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Den oversete by - det sansede kebenhavn

Som alle gamle byer er Kabenhavn resultatet af madet mellem planlaegning og filfeeldigheder,
mellem skiftende perioders arkitektoniske spor, mellem byen som arv og byen som levende,
uforudsigelig virkelighed. Og som alle byer er ogsd Kebenhavn sé meget andet og mere end
byens krop of mursten og méaden, hvorpé den er organiseret i byplanens hierarki mellem betyd-
ningsmaettede knudepunkter og diffuse overgange, mellem center og periferi. Byen er pa sam-
me tid rammen om dens menneskers liv og genstand for deres fortsatte, uafslutiede bearbejd-
ning. Byen er det hver dag gentagne og dog foranderlige manster, der dannes af indbygger-
nes krydsede, pardllelle og modsatrettede bevaegelser gennem den. Byen er en uopherlig
udveksling mellem skonomi og sanselighed, nedvendighed og overskud, behov og begeer.
Byen er stedet, hvor den fzelles historie og den personlige erindring laber sammen.

Pé de felgende sider udforskes de forskellige betydninger og associationer knyttet til begrebet
den oversefe by: Den overskuede by, set fra oven, i sin topografiske helhed; den overvagede
by, hvor den foranderlige byplan afspejler de skiftende historiske magtforhold; den usete bys
updagtede lommer og pauser mellem de socialt betydningsfulde steder og den overiagttagne
by, fordoblet af byrummets netvaerk af blikke og visuelle fiktioner.

Bogens sidste del baerer underfilen Pausens Kartografi. Her laegges der szerligt veegt pd den
betydning of ordet overset, der refererer il byplanens overgange og mellemrum. Kun tilsyne-
ladende er disse pauser i byrummet nemlig betydningslese. Hvis man retter blikket mod dem,
afslerer de uventede hemmeligheder og byder sig til som alternative udgangspunkter for for-
tolkningen aof begreberne sted og rum.

Undervejs i bogen medes arkitekturens sprog med andre kunstarter i en eklekiisk fremstilling of
det sansede Kebenhavn. Bidragyderne omfatter arkitekter, forfattere, billedkunstnere og foto-
grafer samt en filminstrukier, og resultatet er blevet en collage, der erstatter arkitekturens tradi-
tionelle ambifion om keligt overblik og rationel sammenhaeng med essayistiske reflektioner og
subjektive fortolkninger. Bogens fragmentariske form afspejler séledes i sig selv den opfattelse
aof byen, der inddrager savel det fysiske som det mentale rum, idet collagen ligesom byrummet
er blevet et medested for personlige indfaldsvinkler og feelles referencer.

REDAKTIONEN

Den oversete by - det sansede kabenhavn

Like all cities, Copenhagen is the result of a convergence between the planned and the accidental, between architectonic trails
left behind by a procession of different periods, between the city as legacy and the city as vital, unpredictable reality. And,
just like every other city, Copenhagen is also so much else and so much more than the city’s body of brick and the way in
which this same substance has been organized, upon the urban plan’s hierarchy, around nodes - saturated with significance -
and around diffuse fransitions between center and periphery. At one and the same time, the city consfitutes the frame around

the life of its people and serves as obiject for their continuous and never-ending adaption. The city is a pattern constantly repe-

ated and yet changeable, established by its own inhabitants’ crossing, parallel and oppositely-directed movements. The city is
an incessant exchange between economy and sensuality, between necessity and surplus, between need and desire. The city
is the sum of the millions of glances which are grazing its surfaces and scanning and sweeping its territory. And the city is the

 place where common history and personal remembrance merge with one another.
- On the following pages, various meanings and associations connected with the nofion of overlooking the city will be explored:

the surveyed city, as seen from above in its topographic entirety; the supervised city, where the changeable urban plan reflects
the shifting relations of power through the ongoing course of history; the unseen city’s unnoticed pockets and pauses between
the socially significant sites and the over-observed city, doubled in its presence by the urban space’s network of glances and
visual fictions.

The last part of the present book is subtitled The Cartography of the Pause. With this, we are calling special affention to one
particular meaning of the word overseen which refers to the urban plan’s transitions and intermediate spaces. It is only on the
apparently obvious level that these pauses in the urban space are, so to speak, meaningless. Whenever we do turn to look at

them, they unveil unexpected secrets and make themselves available as alternative starting points for interpreting the notions

of site and space.

Throughout this book, the language of architecture comes face fo face with other branches of the credtive arts, in an eclectic
rendering of Copenhagen as it is perceived. The contributors include architects, authors, visual artists and photographers as
well as a film director, and the result has taken the form of a collage which supersedes architecture’s customary penchant for
cool overview and rational coherence with essay-like reflections and subjective interpretations. Inasmuch as the collage, in
much the manner of the urban space itself, has become a frysting place for personal approach and common references, this
book’s fragmentary form thus mirrors in itself a conception of the city that calls the physical as well as the mental space info

play.

THE EDITORS




Den oversete by - def sansede kebenhavn

FORORD

Rasmus Nellemann, 1981, Clausens Kunsthandel

| anledning af Kulturby '96 har Udstillingsbygningen ensket at etablere en udstilling om temaet: By og
kultur. Det er synspunktet, at arkitekturen, iszer i den udartede funktionalisme, er sunket ned i rene
abstrakte, sociologiske, teknokratiske og bureaukratiske spekulationer. Faget er reduceret og koncentre-
rer sig kun om det, som kan ses, méles og vejes.

Kunsten er demobiliseret og sendt ud i merket. Byrummet som stemningsskabende og sanselig scene for
de skiftende generationers menneskelige drama er tilsidesat til fordel for det, Poul Henningsen kaldte
timelige fornadenheder - hygiejnen, det praktiske og barnenes opvaekst. Den moderne arkitekturs ngjsom-
me bidrag til verdensarkitekturen er taet knyttet il kloakker og spildevand. Det er iszer i afleb og installati-
oner i kgkkenet og pd toilettet, man finder en naevnevaerdig udvikling. Byplan pé sestetiske betingelser
harer fortiden til. Nutidens byudvikling er fanget i et net af akonomiske og tekniske krav. Og bureaukrati-
et har bredt sig som hussvamp med benhdrde juridiske spilleregler om fredning, energibesparelser, byg-
gevedizegter og lokalplaner. Papirbunkernes vaekst er sikret sammen med det enkelte menneskes stigende
fornemmelse af fremmedgarelse.

Livets forudsaetning, som er entusiasme, tillid og braendende iver, er nediset i byggeprocessens generelle
mistillid og mistaenkeliggerelse, hvor udgangspunktet dbenbart er, at alle snyder alle.

Bag byggeriets standardisering og postulerede systemer venter den store kedsommelighed. Industriens
krav om effekfivisering har militariseret vor bevidsthed, og i nyttemoralens hellige navn findes nutidsmen-

nesket i rollen som den runde, anonyme aert i dédsen, projiceret op i den store beboelsessilo.

FOREWORD

In connection with Copenhogen's tenure
as Cultural Capital in 1996, Charlotten-
borg's Exhibition Hall has insfitited on
exhibition on the theme - City and Cufiu-
re.

It is our point of view that architecture, e
specially in the degenerated functionc-
lism, has sunk down into a morass of
purely abstract, sociclogical, fechnocra-
lic and bureaucralic speculotions. The
profession hos been reduced, merely
concentrating on that which can be seen,
measured and weighed

Art has been demobilized and banished
info the darkness. The urban space, as
creator of atmosphere- and as sensual
scene for the human drama of shifting ge-
nerafions has been disregarded for the
sake of that which Poul Henningsen cal-
led temporal needs .. hygiene, the prac-
fical, the raising of children. Modem ar-
chitecture's frugal contribution to world ar-
chitecture is closely connected with sew-
ers and waste waler. It is especially in the
drainage and in kitchen and bathroom
installations there has been any devel
opment worth mentioning. City planning,
based on césthefics belongs fo the past.
Todoy's urban development is ensnared
in a nef of economic and fechnological
requirements. And the bureaucracy has
propagated like dry rof, with ruthless jud-
icial game regulations concerning preser-
vafion, energy conservation,. building
ordinances and loca! planning. The ac-
crefion of piles of paper is ensured, as
they grow in direct proportion with the in-
dividual's growing sense of alienation.
The prerequisites of life - enthusiasm, con
fidence and buming zeal - hove been
covered over with ice, amidst the general
disirust and denigration of the building
process, the basis for this evidently being
the assumption that everyone is cheating
everybody else

Behind the building's standardization and
postulated systems dwells the great tedi-
ousness. Industry's demand for effectivity
has militarized our conscicusness, and in
the sacred nome of ufilitarianism, the per-
son of today can be found in the role of

e round, anonymous pea inside the
can, projected up within the great resi-
dential silo. We have forgetien the signi-
ficance of the directly spontaneous expe-
sience and also the very notion of the cul-
fivation of the senses. Butterfingered, and
without any sense for the elementary vi-
brations of the nerves, we seek fechnolo-
gico, rational salutions for problems, and
within areas, that are fundamenialy ir
rational and anchored in the deepest
layers of human consciousness.

It is @ rare thing for the besl, narcis:
architects o perceive architeciure fo be a
social art form. Marny of them make their
appearance as isolated soloists, with a
contempt for the ensemble for contextual
coherence and for the surroundings that
would never be tolerated in any jozz
orchestra and which would immedictely
entail being put on the bench on any soc-
cer feam

The aesthefic pofential of archiieciure
remains pentup. The urban spaces are fil
led with incoherent cacoptiony.

tic

In the urban mass, our generation is feav-
ing behind leadgrey fediousness, unin-
spiring and emplied of any unforeseen
possibilities of experience. Here in Den-
mark we have not yet experienced the
more exireme consequences of function
lism's philosaphy, which fosters as

criminglity o such @ degree that the final
solution would be to blow up erfire urban
areas. But we cerainly do know about
the tediousness!

In general, the foregoing remarks are
also pertinent 1o architecture exhibitions,
which only very exceptiondlly arouse any
wide public inferest. And thal's such o
shame - because architecture does touch
upon the lives of all people

It is the board's hope that the present
exhibition will, af the very least, raise the
issue

I'heartily thank all of those involved

Henning Damgard-Serensen
Chairman of Charlo

Hall

enborg's Exhibition

Den oversete b

det sansede kgbenhavn

[ wwwn:wjﬁm

Rasmus Nellemann, 1981, Clausens Kunsthandel

Vi har glemt den direkte, sponfane oplevelses betydning og selve forestillingen om sansernes kultivering.
Fummelfingrede og uden sans for elementeere nervevibrationer seger vi tekniske, rationelle lgsninger pa
omréder og problemer, som er grundleeggende irrationelle og forankrede i de dybeste lag aof den men-
neskelige bevidsthed.

Det harer til undtagelserne, at de bedste, narcissistiske arkitekter opfatter arkitekturen som social

kunstart. Mange optraeder som isolerede solister med en foragt for ensemble, sammenhange og omgivel-
ser, der aldrig ville blive accepteret i et jazzorkester, og som sieblikkeligt farer til en plads p&

baenken pé et fodboldhold.

Arkitekturens zestetiske potentiale forbliver uforlast. Byr

fyldes af usc haengende kakofoni.
Vores generation efterlader i bymassen blygra kedsommelighed, uinspirerende og temt for uventede
oplevelsesmuligheder. Endnu har vi ikke i Danmark oplevet de ekstreme resultater af funktionalismens
filosofi, der i den grad fremmer asocial kriminalitet, at sidste udvej blev at spraenge hele bykvarterer i
luften. Men kedsommeligheden kender vil

Det gaelder ogsé i almindelighed arkitekturudstillinger, som kun undtagelsesvis vaskker bredere offentlig
inferesse. Og det er en skam, fordi arkitekturen vedrerer alle mennesker.

Det er bestyrelsens hdb, at denne udstilling i det mindste rejser problemstillingen.

Jeg takker hjerteligt alle implicerede. Henning Damgérd-Serensen

Formand for Charlottenborg Udstillingsbygning




CITY SENSE

- Byen som sanset, erindret og forestillet
Ved: Juhani Pallusmaa

Hvordan vil maleren eller digteren udirykke nogetsomhelst andet end sit mede med verden?

M. Merleau-Ponty!
. (. .J. The house is one of the greatest powers of infegration for the thoughts, memories and dreams of
mankind 2 skriver Gaston Bachelard og tildeler arkitekiuren ef kolossalt hverv og, han konkluderer: Det

er ef redskab hvormed man kan konfrontere kosmos.3

Byen er dog, i hejere grad end huset, et redskab for metafysisk funktion. Den er et sindrigt redskab til at
strukturere handling og kraft, mobilitet og udveksling, samfundsmazessige organisationer og kulfurelle
strukturer, identitet og erindring med. Byen er uden tvivl det mest betydningsfulde og komplekse
menneskelige artefakt. Den styrer og lokker, symboliserer og repraesenterer, udirykker og skjuler. Byer er
beboede vdgravninger af kulturens arkaeclogi, der udstiller det testte vaev of liv.

Byen indeholder mere, end man kan beskrive. Den er en labyrint af klarhed og uigennemsigtighed som
temmer menneskets evne for beskrivelse og forestillelse. Uorden spiller mod orden, tilfzeldighed mod
regelmaessighed og overraskelse mod forventning. Aktiviteter og funktioner gennemtraenger hinanden og

gnider sig mod hinanden, skaber modsaetninger, paradokser samt en opstemthed af erotisk natur.

Vor tids by er gijets by. Hurtige mekaniske bevaegelser lasriver os fra kropslig og intim kontakt med byen.
Da blikkets by pacificerer kroppen og andre sanser, forsteerker fremmedgarelsen af kroppen igen visuali-
seringen. Pacificeringen of kroppen skaber en filstand der ligner fiernsynets dremmebevidsthed.

Den Kartesianske perspektiviske by har gradvist udryddet det specifikke ved stedet og har adskilt vertika-
litet fra horisontalitet. | stedet for at tilfere landskabet plasticitet, er disse to dimensioner blevet adskilte
projektioner, planen. er blevet adskilt fra snittet. Den visuelle by efterlader os som outsidere, voyeurisiske
tilskvere og forbigaende besegende ude af stand il at deltage, hvorimod den haptiske by byder os vel-
kommen som beboere, fuldt berettigede il at deltage i dens daglige liv. Den vaskker vor fornemmelse af
indleven og inddrager vore folelser.

Den visuelle fremmedgerelse forsteerkes med opfindelsen of fotografiet og det trykte billede, som har
skabt det stadigt voksende Sargasso Hav af billeder. Kameraet er blevet hovedredskabet for turisme. Det

allestedsnaervaerende fofografi har en uberegnelig effekt pé vores efiske falsomhed 4 skriver Susan Son-

CITY SENSE
- the cily as perceived, remembered and
imagined

How would the painter or poet express
anything ofher than his encounter wiih the
world? M. Mereau-Ponty

(...} The house is one of the greaiest
powers of integration for ihe thoughls,
memories and dreams of mankind 2, wri-
tes Gaston Bachelard assigning a monu-
menial task io the art of architecture, and
he concludes: If is an instrument with whi-
¢h to confront the cosmos.
But, even more than the house, the cily is
an instrument of metaphysical function. i
is an infricate instrument of structuring acfi-
on and powes, mobilly and exchange,
social organizations and cultural structy-
res, identily and memary. The cily is und-
oubtedly the most significant and com-
plex of human ariefacts; it confrols and
enlices, symbolizes and e
expresses and conceals. Cities are inhor
bited excavations of the archceology of
culture exposing the dense fabric of life
The city conlains more than can be des-

resents,

cribed. It is a maze of clarity and opaci-
ty that exhausts the capacity of human
description and imagination;  disorder
plays against order, the accidertal aga-
inst the regular, and suprise ogairsi the
arficipated

Activities and funclions inferpenetrate and
rub against each other crecting coniradi-
clions, paradoxes, and an excitement of
erofic nature.

The contemporary city is Ihe city of the
aye. Fast mechanized movement deta-
ches us from a bodly and infimate con-
tact with the city. As the city of the gaze
passivates the body and other senses, the
dlienation of the body again reinforces
visuality. The passivation of the body cre
ates a condition which is similar 1o the
dream consciousn
The Cartesian perspectival city has gra-
dualiy efiminated the specificity of place
and detached verlicality fom horisontali

s of lelev

on.

ty. Instead of giving rise fo plasticity of
landscape, these two dimensions have
become separate projections; the plan
has been detached from the section. The
visual city leaves us as outsiders, voyeurist
speclators, and momentary visitors, inca-
pable of paricipation, whereas the hap-
fic city welcomes us as cilizens, fully aut
horized fo participate in ifs daily life. It
evokes our sense of empathy and enga-
ges our emotions

Visual dlienation is reinforced by the
inventions of photography and the prin-
ted image, which have created the ever
expanding Sargasso Sea of images

Camera has become the prime instrument
of tourism. The omnipresence of phofo-
graphs has an incalculable effect on our
ethical sensibility, writes Susan Sontag

describing a mentality which looks at the
world as a set of potential photographs®,
and, as a consequence |...) reality has
come to seem more and more like what
we are shown by cameras ©, she obser
ves, and assumes that faking pholo-
graphs has set up a chronic voyeurist
relation to the world_which levels the
meaning of all events.”

Indeed, we can easly catch ourselves
looking at @ scene framed as a photo-
graphed image; the fourist's city is a col
lection of preselected visual images

The increasing use of mirroring glass, that
returns the gaze unaffected, contributes to
the experience of sufaces, as opposed
to depth and opacity. The city of trans-
parency and reflection has lost its materi-
ality, depth, and shadow. But we need
secrecy and shadow as urgently as we
desire to see and to know. The visible
and the invisible, the known and what is
beyond knowledge have to obtain a
balance. Opacity and secrecy feed ima-
gination and make one imagine life
behind the walls. The obsessively functio-
nalized city has tumed too readily le-
gible, too evident, and it leaves no scor
pe for mystery and dream. As the city lo-
ses ifs haplic intimacy, secrecy and invi-
tation, it becomes de-eroficized.

The image of the pleasurable city is not @
visual experience, but an embodied per-
cept based on a peculiar double fusion;
we inhabit the city, and the city dwells in
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tag og beskriver en mentalitet som kigger pé verden som et szet af potentielle fotografier 5 og som en
konsekvens heraf [..]....synes virkeligheden mere og mere at veere det, vi fér vist af kameraer 6 observe-
rer hun og antager, at det at tage billeder har skabt et kronisk voyeuristisk forhold il verden, som udlig-
ner alle begivenheders betydning.”

Faktisk kan vi let fange os selv i at anskue et sceneri indrammet som et fotografisk billede. Turistens by er
en samling af forudvalgte visuelle billeder.

Den stigende brug af spejlglas som refurnerer blikket upavirket, bidrager fil oplevelsen af flader som
modstilling til dybde og uigennemsigtighed. Transparensens og reflektionens by har mistet sin stoflighed,
dybde og skygge, men vi behaver hemmelighedsfuldhed og skygge ligesd staerkt, som vi begaerer at se
og forstd. Det synlige og usynlige, det kendte, og hvad der er hinsides kendskab, er nedt il at opna
balance. Uigennemsigtighed og hemmelighedsfuldhed erzerer fantasien og féar en fil at forestille sig livet
bag veeggene. Den gennemfert funktionaliserede by er blevet alt for leeselig, alt for indlysende, og levner
intet spillerum for mystik og drem. Efterhdinden som byen mister sin haptiske intimitet, hemmelighedsfuld-
hed og indbydenhed, bliver den af-erofiseret.

Billedet af den indbydende by er ikke en visuel oplevelse, men snarere et legemliggjort opfattelsesindiryk

Foto/Photo: Keld Helmer-Petersen, Ravello 1988




baseret p& en seerlig dobbelt fusion. Vi bor i byen, og byen tager bolig i os. Nér man kommer til en ny
by, tilpasser man sig umiddelbart dens strukturer og hulrum, og byen begynder at bebo os. De byer, vi
har besagt, er alle blevet en del of vor identitet og bevidsthed. Verden er genspeilet i kroppen, og krop-
pen er projiceret p& verden. Kroppen er ikke blot en fysisk enhed, den er beriget af bade erindring og
drem.

Den mentale erfaring med byen er mere en haptisk konstellation end en sekvens af visuelle billeder.
Synsindtryk er indlejrede i et kontinuum af ubevidste haptiske oplevelser. Selv et rarer, blikket kaerteg-
ner fjerne omrids og konturer, det maerker fladers hardhed, tekstur, vaegt og temperatur. Uden samarbej-

det med beraringen ville gjet ikke vaere i stand til at tyde rum og dybde, og vi ville ikke kunne forme

L I

denne mosaik af indtryk fil et gende hele. For af konfinuitet forener isolerede san-

sefragmenter i selvopfattelsens tidsmaessige kontinuitet.
Jeg konfronterer byen med min krop, mine ben maler arkadens leengde og pladsens bredde. Ubevidst

projicerer blikket kroppen mod katedralens facade, hvor det flakker rundt pa gesimserne og konturerne,

famlende efter starrelsen pa recesser og projektioner. Kropsvaegten mader derens masse, og handen gri-

Folo/Photo: Keld HelmerPefersen, Ravello 1988
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us. When entering a new city, we imme-
diately sfart fo accommodate ourselves in
its structures and cavities, and the city
begins to inhabit us. The cities that we
have visited have all become part of our
identity and consciousness. The world is
reflected in the body, and the body is
projected on the world. The body is not
a mere physical enfity; it is enriched by
both memory and dream

The mental experience of the city is more
a haptic constellation than a sequence of
visual images. Impressions of sight are
embedded in the confinuum of an
unconscious haptic experience. Even the
eye touches, the gaze strokes distant out-
lines and contours, it feels the hardness,
texture, weight and temperature of surfa-
ces. Without the collaboration of the
touch, the eye would be unable to deci-
pher space and depth, and we could not
mould the mosaic of impressions info a
coherent continuum. The sense of conti-
nuity unites isolated sensory fragments in
the temporal confinuity of the sense of
self.

| confront the city with my body, the legs
measure the length of the arcade and the
width of the square; the gaze unconsci-
ously projects the body on the facade of
the cathedral where it roams on the cor-
nices and contours groping for the size of
recesses and projections, the body
weight meets the mass of the door, and
the hand grasps the door pull polished to
a sheen by countless generations, as |
enter the dark void behind

The city and the body supplement each
other; they mutually define each ofher.
My perception is therefore not a sum of
visual, faciile, and audible givens: | per-
ceive in a fotal way with my whole
being; | grasp a unique structure of the
thing, a unique way of being, which
speaks fo all my senses at once, as Mer-
leau-Ponty writes emphatically.

The final chapter of Steen Eiler Rasmus-
sen's perceplive book Experiencing Archi
fecture is significantly entiled Hearing
Architecture.” No doubt, every city has
its specific echo, depending on the scale
and pattern of streets as well as dominant
architectural styles and materials. The
most infimate encounter with any city is to

hear the echo of one's foolsteps refumed
back to the ears. The ears scan the
boundaries of space, and determine its
scale, shape and materidlity; the ears
touch the walls. Rasmussen recalls the
architecture of the echo in the undergro-
und tunnels of Vienna in The Third Man
by Orson Wells: Your ear receives the
impact of both the length and the cylin-
drical form of the tunnel.

The power of hearing in creating @ sen-
sation of space is unexpected; waking up
to the sound of an ambulance in a noctur-
nal city, we instantly reconsiruct our iden-
tity and location, and before falling back
o solitary slumber, we become aware of
the immensity of the sleeping city with
countles inhabitanis refiring in ifs cavifies.
Parks and squares silence the deafening
rumble of the city allowing us o hear the
ripple of water and the twitter of birds
Parks create an oasis in the urban desert
enabling us to sense the fragrance of a
flower, and the full smell of grass. They
enable us o be surrounded by the city,
and being outside of it, simulianeously.
Parks are metaphors of the absence of
the city, at the same fime that they are
miniaturized still lifes, and images of con-
structed nature and Paradise

Cities that are located by water are fortu-
nate, the encounter of stone and water is
entirely metaphysical. In the words of
Adrian Stokes, The hesitancy of wafer
reveals architectural immobility. The cos-
mopolitanism of harbours, and the juxia-
position of images of permanence and
motion, stability and journey, ignite ima-
gination. The smell of sea weed makes
one think of the depth of ocean, of distant
lands and exofic customs, of the excite-
ment of travel and the sweet longing for
home.

The cily is the art form of collage and
cinematic monfage par excellance. The
cily is experienced as an endless collage
and montage of impressions. The obses-
sion of our fime with collage reflects a
fascination for fragment and  disconti-
nuity, and a nostalgia for fraces of fime.
The incredible acceleration of speed has
collapsed time info the flat screen of the
present upon which the simultaneity of the
world is projected. As fime loses its dura-
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ber det derhéndtag der er poleret blankt of tallzse generationer, idet jeg traeder ind i det marke tomrum
bagved. Byen og kroppen supplerer hinanden, indbyrdes definerer de hinanden.

Min perception er derfor ikke en sum af visuelle, taktile og herlige forudssetninger: Jeg sanser fuldsteen-
digt med mit hele veesen. Jeg opfatter tingens unikke struktur, dens unikke natur, der taler til alle mine
sanser pd een gang, som Merleau-Ponty skriver.

Sidste kapitel of Steen Eiler Rasmussens indsigtsfulde bog Om at opleve arkitektur er meget betegnende
kaldt: Om at here arkitektur?. Der er ingen tvivl om, at enhver by har sit eget specifikke ekko, alt afhaen-
gig af starrelsen og mansteret af gader savel som herskende arkitektoniske stilarter og materialer.

Det mest infime made med en hvilken som helst by er at here ekkoet af ens egne skridt. @rerne scanner
rummets graenser og afger dets skala, form og stoflighed. @rerne rerer vaeggene. Steen Eiler Rasmussen
teenker tilbage pa ekkoets arkitektur i Wiens undergrundstunnel i Orson Welles Den Tredie Mand: Her
oplever man arkitekturen med aret, tunnelernes cylindriske tvaersnit - deres lengde. 10 Harelsens evne til
at skabe en fornemmelse af rum er uventet. At vagne fil lyden af en ambulance i en natlig by far os fil
ojeblikkeligt at rekonstruere hvem og hvor vi er, og ferend vi atter falder hen i vores ensomme slummer,

bliver vi opmaerksomme p& den sovende bys uendelighed med tallzse beboere tilbagetrukket i dens hul-
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rum. Parker og pladser deemper den eredavende larm fra byen og tillader os at hare vandes rislen og
fuglenes kvidren. Parker skaber en oase i den urbane arken og szetter os i stand il at fornemme duften
af en blomst og den intense duft af graes. De szetter os i stand il at vaere omgivet of byen og veere uden-
for den samfidigt. Parker er metaforer for fravaeret of byen p& samme tid, som de er et stilleben i minic-
tureformat og billeder af konstrueret natur og Paradis.

Byer, der er lokaliseret ved vand, er heldigt stillet. Medet mellem sten og vand er udelukkende metafy-
sisk. Med Adrian Stokes' ord: Vandets taven afslorer arkitekturens immobilitet! 1. Havnenes kosmopoliis-
me, sammenstillingen of billeder af permanens og bevaegelse, stabilitet og rejse teender fantasien. Lugten
af tang fér en til ot taenke pé havets dybde, pé fierne lande og eksotiske saeder og skikke, pé& spaendin-
gen ved at rejse og den sade hjemve.

Byen er collagens og den cinematografiske montages kunsiform par exellence. Byen opleves som en
endeles collage og montage af indiryk. Vor fids beszettelse af collage genspejler en fascination af frag-
mentation og diskontinuitet og en laengsel efter tidens spor. Den utrolige foregelse af hastighed har brudt
tiden ned til den flade skeerm af nutid, hvorpé verdens samtidighed er projiceret. Efterhénden som tiden
mister sin varighed og ekkoet af den oprindelige fortid, mister mennesket erkendelsen af selvet som et
historisk vaesen og er dermed truet af tidens skygger. Lange romaner skrevet idag er maske en selvmodsi-
gelse: Tidsdimensionen er blevet splintret, vi kan kun leve og taenke i fragmenter of tid,

som hver for sig farer ud of sin egen tangent og forsvinder ajeblikkeligt. Vi kan kun genfinde tidens
kontinuitet i romaner fra den periode, hvor tiden ikke s& ud fil at veere standset og endnu ikke syntes at
vaere eksploderet {...skriver ltalo Cclvincv}.I2

Byens strukturer indfanger og bevarer tid p& samme méde som litteraere og kunstneriske vaerker. Bygnin-
ger og pladser ger os i stand til at vende filbage fil fortiden og opleve dens langsomme og leegende tid.
De sterste arkitektoniske vaerker standser tiden og stiller den i evig bero.

Vi har en medfedt evne til ot huske og forestille os steder. Erkendelse, erindring og fantasi pavirker hin-
anden konstant. Det sted, vi faktisk opholder os, smelter sammen med billeder of erindring og fantasi. Vi
konstruerer uafladeligt en vendelig by af suggestion og erindring, og dlle de byer, vi har besagt, er
bydele i dette hjernens metropolis.

litteratur og filmkunst ville vaere blottet for deres fortryllelse uden vores evne til at indtraede i et erindret
eller imaginaert sted. Erindringen ferer os tilbage fil fierne byer, og romaner bringer os gennem byer
fremmanet of magien fra forfatterens ord. Og stuer, pladser og gader fra en stor forfatter er lige s&
livagtige, som nogle af de byer vi har besagt. De usynlige byer of ltalo Calvino har for evigt beriget ver-

dens urbane geografi. Byen San Francisco udfolder sig i sin mangfoldighed gennem Hitchcocks montage

tion, and s echo of the primordial pas,

as a historical
being and is threatened by the shadows
of time. long novels writien today are per
haps o conlradiction: the dimension of
fime has been shatiered, we cannot live
or think except in fragments of lime each
of which goes off olong ifs own frajecto-
vy and immediately disappears. We can
rediscover the continuity of time only in
ihe novels of ihat period when time no
longer seemed stopped and did not yet
seem fo have exploded {...), writes lialo
Coivino.*

Structures of the city capture and preserve
time in the same way as literary and arti-
sfic works. Buildings ond squares enable
us fo return to the past and experience its
slow healing time. The greatest of archi-
tectural monuments halt and suspend fime
for etermniy.

We have an innate capacity of remem-
bering and imagining places. Percepfion,
memory and imagination are in constant
interaction, the domain of presence be-
comes merged in images of memory and
fantasy. We keep constructing an immen-
se city of evocation and remembrance,
and all the cities we have visited are pre-
cincls in this mefropolis of the rind.
Literature and cinema would be devoid of
their enchaniment without our capacity fo
enfer & remembered or imagined place.
Memory fakes us back to distant cifies,
and novels fransport us fhrough cities
invoked by the magic of the writer's
word. And the rooms, squares and streals
of a great writer are as vivid as any that
we have visiled. The invisible cifie:
fo Calvino have forever enriched the
utban geography of the world. The cily of
San Francisco unfolds in its multipliciry
through the montage of Hitchcock's Veri
go; we enter the haunling edifices in the

of llo-

steps of the profogonist, and see them
through his eyes. And we become cifi-
zens of St. Petersburg through the incan-
tation of Dostojevski]. We are in the room
of Raskolnikov's shocking double murder,
we are one of the terrified spectators
watching Mikolka and his drunken friends
beat a horse to death, frustrated in our
inability to prevent the insane and purpo-
seless cruelly. There is, however, a diffe

rence between cities as visied and as
imagined details of he infangik s
of the imagination cannot be remembe-

rad, they fade oway immediately as dre-
ams drift away, and they can b
red back by the word of the writer alone
There are cifies that remain mere distant
Jisual images when remembered, and
cifies that are remembered in all their
vivaclly. The memory reevokes the de-
lightful city with all its sounds and smells
inferchange of fight and shade. | can
even choose whether to walk on the sun-
ny side or the shadow side of the street in
he pleasure city of my remembrance
The measure of the sense of the city is
this: Can you hear the laughter of chil
dren, the fiutter of pigeon wings, and the
shouting of the peddler in the city of your
memory? Can you recall the scho of your
foot steps? Can you imagine yourself fak
ling in fove ir the city of your mind?
Juhani Pallusmaa
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i filmen Vertigo. Vi indiraeder i de hjemsagte bygningsvaerker i hovedpersonens fodspor og ser dem gen-
nem hans sjne. Og vi bliver Skt. Petersborgs indbyggere gennem Dostojevskij’s besvaergelser. Vi er tilste-
de i veerelset med Raskolnikov’s chokerende dobbeltmord, vi er en af de skrackslagne filskuere, der over-
vaerer Mikolka og hans fordrukne venner tzeve en hest il dede, frustrerede over vor manglende evne il
at forhindre den forrykte og formdlslese ondskab.

Der er dog en forskel mellem byer, vi har besegt, og byer vi har forestillet os, detalier fra de abstrakte
fantasibyer kan ikke huskes, de falmer gjeblikkeligt, som dremme blegner, og de kan kun kaldes filbage
af forfatterens ord.

Der er byer, som blot forbliver fierne visuelle billeder i erindringen, og byer som bliver husket i al deres
livagtighed. Erindringen vaekker den indtagende by med alle dens lyde og lugte, dens skiften mellem lys
og skygge, til live. Jeg kan endda veelge, hvorvidt jeg skal ga pa solsiden eller skyggesiden of gaden i
min hukommelses forlystelsesby.

Fornemmelsen aof byen kan derfor mdles saledes: Kan du here bernenes latter, duernes basken med vin-
gerne, og gadesaelgerens raben i din erindringsby? Kan du genkalde dig ekkoet of dine skridt2 Kan du
forestille dig at blive forelsket i din sjeels by?
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MANDEN: Lige pa graensen.
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. Tﬁ;LE, MAN: On the very borderline.
% WOMAN: | had not seen you

AN: On the verge of light
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DEN SANSEDE BY

Ved: Henning Damgérd-Serensen

Engang i min tidlige drengetid oplevede jeg pa en &ben sporvogns forperron Nationalmuseets lange,
lave og tunge kolonnade. Det var eftersommer, det stevregnede, asfalten var véd oq spejlende, de palze-
pudsede facader nsermede sig en skifergra farve. Lige far dunkelheden og den mekaniske monotoni biev
overvaeldende, néede vi Holmens Kanal, og det store asymmetriske rum ved Gl. Strand &bnede sig i
naesten tindrende lys.

| mit personlige univers, i min historie, blev oplevelsen en af de betydningsfulde. | og for sig er det
banalt. Men i en tid, hvor rationalisiiske og religizse systemer bryder sammen, og lykkedrammen for-
vandles til morbid infolerance, sager mange det enkle og entydige svar pé alle spargsmdl. infet er lettere
end at dele verden op i skyldige og uskyldige, men ikke engang en politirapport kan leve op til defte
synspunkt. Vi oplever ikke mekanisk, som en mikrofon eller et fotografiapparat, men i en stadig dialog
mellem vores personlige indre rum og det ydre rum. | en keede, hvor det umiddelbart oplevede og erin-
dringer griber fortolkende ind i oplevelsen. Vi er underkastet skiftende stemningers tyranni, hvor virkelig-
heden formentlig befinder sig et sted imellem modsat rettede feenomener. Lysets forudsaetning er merke,
det lette opleves pa baggrund af det tunge. 1 denne dialektiske verden, uden facit, opfatter jeg storbyen
med den hastige puls, med de ustyrlige, pétreengende oplevelser, som den store scene, hvor skiftende
generationers dramaer udfolder sig i bade fascinerende og frastadende billeder. Verden er en skue-
plads, hvor hver mand har sin rolle - fortolker Shakespeare. Det er byens funkfion at opiraede som klang-
bund for dette livs mangfoldighed. Og hver tid bidrager med sterre eller mindre held.

| byrummet ved Gl. Strand oplever vi, s& at sige i et blik, byens historie, forudszetningen for vor fzelles
erindring. Den svungne kanal ved Nybrogade fortaeller med den markante kurve ind i rummet om den
geologiske dimension. Her var den sirand, hvor fiskere bosatte sig. Og her solgte de legendariske skovs-
erkoner alt godt fra havet langt ind i vort drhundrede. Om vinteren polstrede med gamle aviser, altid
med munterhed og ramsaltet sprog. Kanalen fyldt op med en mindre fiskerfldde og hyttefade, hvorfra
levende fisk blev hentet op fil salgsboderne.

Straks pa Stormgadebroen ved Holmens Kanal ser jeg fil hajre, langt i baggrunden, hajhushotellet pa
Amager udtrykke nutidens &nonymitet og mangel pé karakter. Der er anderledes krummer og poesi i
den foranliggende Marmorbro med pavillioner, skabt of Eigtved i inspireret rokokostil. Ridehusets impo-
sante, buede facade forteeller alene i dimensionerne om eneveeldens magtfordeling. Det var et of de fa
steder i Kabenhavn, der gjorde indiryk pé den vidtberejste spanioler Miranda, der besegte byen i slut-
ningen af syttenhundred-allet: - den méske bedste bygning of sin art i hele Europa. Samme Miranda s&
raekken of sékaldte ildebrandshuse pé den anden side af kanalen, opfert efter den store brand i 1728.

Once, when | was a young boy, | remenm-
ber seeing, from the front platform of an
olley car, the long and low and
heavy colonnade of the Nalional Muse-
um. Il was laie summer, it was drizzling
and the asphalt was wet and refleciive.
The splendidly plastered facades called
to mind a slate-grey hue. Just when the
dimness and the mechanical monotony
were becoming overwhelming, we reo-
ched Holmens Kanal, and the great
asymmetrical space at Gammel Strand
opened up, in an all but winkling light

In my personal universe, in my own histo-
y, this experience became one of ihe

most momentous. In and of itself, if's all so

frile. But af a lime when rafionalistic and

religious systems are collapsing and the

dream about happiness is being transfor-
med info morbid iniolerance, many are
searching for the simple and unequivocal

answer to all questions. Nothing could
be easier than spliting the world up info
the guilly and the innacent, bui even a

police report cannot fultil these expectati-
ons. We experience not mechanically,

like a microphone or a camera, but ather
in a steadily ongoing diologue between
our personal inrer space and the external
space. In a procession where the imme-
diately perceived and memories inferve-
ne, inferpretatively, inlo the experience

We are subjected fo the tyranny of shif
ting atmospheres, where reality is pre-
sumably sitated somewhere in between
contradictory phenomena. The prerequi-
site of light is darkness, whai is light is
perceived against the background of
what is heavy. In the world of diclectics,
without any correct answer, | perceive the
melropolis with the huriied pulse, with the
uncontrollably invasive experiences s
the great stage, where the dramas of shit
ling generations unfold themselves in both
fascinating and repellent pictures. All the
world’s a siage, and all the men and
women merely players. - expounds Sha-
kespeare. It is the city's funcfion to offici-
afe as a fonal base for the mulfiplicity of
this life. And each epoch makes its con
tribution, more or less successfully.

In the wban space around Gomme!
Strand we can experience, in a glance,
you might say, the city's history, the basis
of our common recollection. With its sri
king curvature info the space, the swer-
ving canal rurning alongside Nybrogade
offers an account about the geological
dimension. Here was the very shore whe-
re the fishermen seffled. And it was here

40t the legendary women of Skovshoved
seddled everything the sea had fo offer,
for vp info the present centuiy. In winter,
their clothes lived with old newspapers,
They would always offer great cheer and
racy patier. The canal was filled with o
small fishing flest and wellboxes, from
where the fish were feiched alive up to
the stalls and sold.
Standing on the Stormgade bridge, by
Holmens Kanal | look to the right, far info
th
rise: hotel, on the islond of Amager, arti-
culaling the presentday's anonymily and
tack of character. Immediately before me,
however, there is power and poery in
ihe Marmorbro with its pavilions, created
by Eigived in inspired rococo style. The
very dimensions of the Riding School's
imposing, arching facade bespeak the
division of powers of absolute monarchy.
fhis was one of the few places in Cop-
anhagen which made an impression on
he widely Iraveled Spaniard, Miranda,
who visited the city at the end of the eig-
feenh century: - perhaps the best buil
ding of its kind in ol of Furope. The same
Miranda saw, on the other side of the
canal, the row of socalled firehouses
which were put up dfer the great con-
flagration in 1728. And the Court Con-
fectionery's smail and daintily decoraled
house with the sandstone facade on the
comer of Knobrosirasde. The presentday
Culural Minisiy's building is o living
example of an urban house that has had
many - incamations: first as ceremonial
residence for C.A. Berkentin: then as
Assistenshus, the stale-owned pawnbro-
kerage establishment- in Copenhagen,
leaving something ot Uncle's was a last
resort for the city's poor people - ard
foday, a cultural ministry, which akes the
sting from the <ir for o whole different
class of beleaguered cifizens.
Staring you right in the face is the Thor
valdsen's Museum, almost like o jewel
case, with is sloping portals,

& background, and ! can see the high-

infense
«1}nd singular power of color and an
ulamarine that burns its way right inio
rh§ soul. Here, o tale is told about @ fime
when art was il appreciated, long befo-
e its general demobilization.

In the style of a news report, Sonne's frie:
22 offers an account of the unparalleied
welcorme upon the hero's return fo Cop-
?rwhgger.. And it was here that the young
Bindesbell was given te chance 1o pro-
ve his metle in a markedly personal and
eudacious idiom which could  hardly
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Og hofkonditorens lille pyntelige hus med sandstensfacaden pé hjernet af Knabrostraede. Kulturministeri-
ol "

ets hus er et levende eksempel p& byhuse med mange an heder: Som repr iv bolig
for grev C.A.Berkentin, som assistenshus, hvor pontelénerinstitutionen, Kebenhavns Onkel, var en sidste
udvej for byens fattige, og nu et kulturministerium, der mildner luften for andre betraengte medborgere.
Lige for naesen ligger Thorvaldsens Museum naesten som et smykkeskrin med sine skré portaler, sin staer-
ke og egenartede farvekraft og en uliramarinblé, der braender sig helt ind i sjzelen. Her forfeelles om en
tid, hvor kunsten endnu var vaerdsat, inden kunstens almindelige demobilisering.

| rapporterende stil beskriver Sonnes frise kunstnerens enesidende heltemodtagelse i Kebenh

n. Og her
fik den unge Bindesball lov il at prave kraefter i et personligt og dristigt sprog, som naeppe ville slippe
igennem nutidens puritanske ndlesje, praeget af almindelighedens filosofi.

Bag Thorvaldsens Museum skimtes Slotskirkens runde kuppel, et Kabenhavns Pantheon, som farer over il
den seerlige, stilfeerdige kebenhavnske klassicisme, der praeger husene ved Hejbro Plads. P& den bag-
grund springer han frem i nationalromantisk, heroisk stil, Absalon fil hest, Bispen, byens handfaste grund-
legger, stabt i bronze.

Dette byrum er vokset frem som en aeldgammel organisk vaekst, uden egentlig planleegning, med tilfzjel-
ser og forleb. | denne lase polyfone orkestrering rejser sig i baggrunden Nicolajs middelalderlige sten-
massiv som et markerende paukeslag. Et potent symbol pé bispestaden. Men egentlig ogsé pé den del
of den tidlige industrialisme, der endnu troede pé& den spontane, irrationelle oplevelses betydning og
vaerdsatte det visuelle bymilja. Brygger Jacobsen bekostede det granne forsirede spir uden mindste krav
om plocering af firmaets logo pé et synligt sted. Det var inden civilisationen blev fanget i et net of bytte-
forhold og bytteveerdier. Spiret er helt uden nyttevaerdi. Som det tegner sig imod skiftende himmellys, er
det udelukkende en aestetisk oplevelse, en gjenfryd. Det fortaeller om en tid, hvor teknokratiets and endnu
var isoleret i flasken og ikke forvandlet fil en altdominerende molok.

Tidsanden seetter sine spor i byen. Derfor er byudvikling og byplanlaegning ikke kun en disciplin for spe-
cialister, men et bredt felt med moralske, politiske og skonomiske perspektiver. Bygherren er i princippet
hele folket, og der er flere gode eksempler pd den fese, at der findes et kvalitativt forminstinkt, en zste-
tisk sans bredt ud i hele folket. Darlig smag er ikke en uomgaengelig naturlov.

Selv om alle formelle forudsaetninger er fil stede for udviklingen of en nutidig fzelles by, virker de fleste
tiltag kootiske og uden sammenhzeng. Spergsmdlene stilles forkert, og svarene bliver derefter. | reglen er
det begraensede grupperinger med ensidige interesser, der dominerede diskussionen. Og byens liv bliver

i reglen ensidigt iscenesat.

even stand a chance to slip through the
eye of the presentday Puritan needle,
stamped so firmly with the philosophy of
the ordinary

Behind Thorvaldsen's Museurn, you can
just catch a glimpse of the round cupola
of the Sloiskirker: o Copenhagen Panthe-
on which leads us around fo the special
unobrusive Copenhagen classicism that
characterizes the buildings at Hejbro
Plads. Against this background, he
springs forth in national romantic, heroic
style - Absalon, on horseback, the bis-
hop, the city's heavyhanded founder,
cast in bronze. This urban space has
emerged as on age-old organic accret-
on, without any planning in the proper
sense of the word, as a result of appen-
dices and sequential lapse. In this loose-
ly polyphonic orchestration, Nikolaj's
medieval stone massif rises up, s an
accentuating downsiroke on the kefile
drum. A polent symbol of the episcopal
city. But also, actually, of that segment of
early industrialism that still maintained
faith in the significance of the spontane-
ously irrational and still believed in the
value of the cily's visual environment. The
brewer Jocobsen paid for the greemoma-
mented steeple without making any
demand whatsoever about piacing his fir-
m's logo af any visible spot. That was
before civilization became ensnared in o
net of barter relations and bartered valu-
es. The steeple is entirely free from utility
value. As it defineates itself into the shif-
ting fight of the skies, it is a solely aest
hefic experience, a sight for sore eyes. It
bespeaks of a time when the genie of
technocracy was still sealed off inside the
botile and had not yet been transmuted
info an alldominating Moloch.

The spirit of the time leaves its tracks
behind in the city. That's why urban
development and urban planning are not
merely disciplines for specidlists, they
also constitute a broad field - with moral,
polifical and economic perspectives. In
principle, it is the people faken as a who
le who are the building client, and there
are many good examples supporting the
thesis that there is some kind of qualilati-
ve form instinct, an aesthelic sense, whi-
ch is widely propagated throughout the
entire population. Bad faste is not an una-
voidable law of nature.

Even though all the formal prerequisites
for the development of o contemporary
common city are present, most of the

enferprises seem o be chaofic and
lacking in coherence. The questions are
posed in the wiong way and the answers
tre accordingly erroneaus. As o rule, the-
e are a limited number of groups, with
one- sided interests, who dominate the
discourse. And the life of the city becom-
o, as a e, staged in a one- sided man-
ner

Once upon a lime, Nyhavn was a lively
quarter, where the crude, cackling and
melancholic laughler rang oul from the
saloon, where there wasn't far from a kiss
to a punch in the nose. Here, poels found
inspirafion aplenty and Katinka opened
up the window fo let in the Spring - and
her lover. Now the place has become
tronsformed infe a blending of fashionab-
leness and nostalgic, flaccid folksiness.
An illusion, a newly-dressed prudish tidi-
ness which calls to mind my own child-
hood's Sunday schoolboys. A feigned
mirth which requires incessant smiling, as
wide as a cowcacher, as has been so
well described by Benny Andersen. The
humonfilled utban space is hansformed
into the amusement park's pseudo-world
To the delight of the tourist industry and
the Businessmen's Association. Here, in
the words of Thomas Nielsen, the enter-
prising have triumphed fo hell.

On Gasvaerksvej (Gasworks Road). The
very namel On Gasveerksvef | saw quite
early one moming, a darkly skinned per
son from India urn the comer, riding an
old and wom lady's bicycle. At a good
speed, wit turban and  saffromyellow
veiltoiled robe flowing behind. in this
narrow street, which begins at Vesterbros
Torv and the New Theater - where festi-
vely dressed Copenhageners dream
themselves away in the illusionary world
of the operetta - and ends up in the douk-
le meat market af Hafmtorvet and in
Kadbyen {meat town}, life unfolds itself in
the widest measure. Even though | am an
outsider, | can sense here that compound
multiplicity, that infractability and survival
insfinct which is also the metiopolis. Here
there are no formulating and organizing
ideas on the local plane. But you are
foce to face with reality and the individi-
al person’s inner place of refuge. | am stil
wondering where the hell that Indian got
that bike from

The Titanesque resulis of technology are
so prominent and so conspicuous that
many can derive the foundations for a
new religion in its procedures. The calar
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Engang var Nyhavn et levende kvarter, hvor den ré skrattende og melankolske latter klingede ud fra
vaertshuse, hvor der ikke var langt mellem kys og areteever, digtere hentede inspiration i mangfoldighe-
den, og Katinka lukkede vinduet op for varen. Nu er stedet forvandlet til en blanding of mondzenitet og
nostalgisk, slatten folkelighed. En illusion, en nyfriseret paenhed, der minder om min barndoms sendags-
skoledrenge. En pataget munterhed, der kraever konstante smil, brede som kofangere, beskrevet s& fint
af Benny Andersen. Det menneskefyldte byrum forvandles til forlystelsesparkens pseudoverden. Til gleede
for turistindustrien og Handelstandsforeningen. Her har de initiativiige med Thomas Nielsens ord sejret
ad helvede fil.

P& Gasveerksvej. Alene navnetl P& Gasveerksvej sé jeg en tidlig morgen en merkladet inder dreje om
hjernet pa en gammel damecykel. 1 god fart, med turban og safrangule slerhalegevanter flagrende efter
sig. | denne smalle gade, der siarter ved Vesterbros Torv og Det Ny Teater, hvor festkleedte kabenhavne-
re dremmer sig vaek i operettens illusionsverden, og som ender i det dobbelte kedmarked p& Halmtorvet
og i Kadbyen, udfolder livet sig i den bredeste mélestok. Selv om jeg er en udenforstdende betragter,
fornemmer jeg her den sammensatte mangfoldighed, den ustyrlighed og overlevelsestrang, der ogsé er
storbyen. Her er ingen formulerede og organiserede ideer til lokalplan.

Men man er tet pa virkeligheden og de enkelte menneskers indre tilflugtsteder. Endnu spekulerer jeg pd,
hvor inderen mon fik den cykel fra.

Teknikkens himmelstormende resultater er s& fremragende og igjespringende, at mange henter grundlo-
get for en ny religion i disse arbejdsmetoder. Ulykken er, at vi i stigende omfang ogsé betragter menne-
sket som en maskine. | denne mekaniske og tingsforgudende verden forvandler vi os frivilligt til ting. Den

subjektive spontane oplevelse og de altafgerende sansevibrationer, som for den enkelte udger virkelighe-

den, tilsid En hel arkitektskole har som Faust solgt sjzelen til Mefistofeles. lkke mindst arkitekturens

moderne feoretikere har leveret ammunition, der under varemaerket funktionalisme passer som patroner i

kamret. Og endnu lider vi under, at de var s& satans velformulerede og passede sa godt i tidsanden.

Arkitekturen er kunstens moder, proklamerede Gropius og sejlede Bauhausskolen direkte ind i teknokrati-
ets minefelt, hvor kunsten blev sendt til bunds. Skolens nzestsidste leder, Hannes Meyer, cementerede den
arkitekturfilosofi, der udelukkende handler om den virkelighed, der kan ses, mdles og vejes. Tiden er ved
at revne aof virkelighed - som Franz Werfel konstaterede. Det herer til ironiens overdrev, at den socialt
engagerede Gropius konkrefiserede sine ideer i Gropius byen i Berlin, der nu opfattes som en social
katastrofe.
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1 tidens maskinbegeistring kom Le Corbusier med pé& vognen under parolen Huset er en maskine fil at bo
i. Skent hans formsans er vomtvistelig, fik han f.eks. i Indien skabt bygninger, som beboerne ikke kan
finde ud of at bo i.
Vores egen Poul Henningsen herer fil funktionalismens selvsikre og talentfulde teoretikere, der hyldede
ingenigrens genialitet og reducerede byplanlaegningens opgaver til spergsmél om fimelige fornedenhe-
der, faden, hygiejnen, barnenes opvaekst. For hans eftermaele ligner det et svineheld, at han aldrig fik
lejlighed il at realisere sine ideer i fuld mdlestok.
Steen Eiler Rasmussen var mindre heldig. Han opfattede byplanleegning som en social leftestang for
velfeerdssamfundet. Mange husker endnu hans bleendende foredrag, og denne rationalist kunne skrive
henfart, forelsket og medrivende om juletraeet. Tingbjergprojektet ved Husum lignede i sin begraensede
storrelse en snskeopgave, og Steen Eiler Rasmussens smukke beskrivelse Menneskesamfundet Tingbjerg
preeges af skrivebordets utopi. Her er alle de gode hensigter om gode naboskaber, naerhed, lys og luft,
sund livsudfoldelse, sunde rammer for bernenes opvaekst.
Bolighlokkene blev placeret pd omradet i en rationel orden, som ligner en underkorporals lykkedrem om
den fuldendte militerparade. Monotont og sa kedsommeligt, at ingen frivilligt lssgger familiens spadsere-
tur om ad Tingbjerg. At kommunen udnytter sine muligheder for at placere socialt belastede familier i
bebyggelsen, stimulerer nu heller ikke den henrivende utopi om naerhed og den sunde livsudfoldelse.
[ den moderne verden slipper vi ikke uden om planlaegning. Slet ikkel Men spargsmélene bestemmer
svarene. Vi har sagt efter metoder og instrumenter, der kan belyse virkeligheden. Den kunstneriske hold-
ning er traengt filbage til fordel for en mekanisk, teknokratisk metode. Det centrale tema er, om vi beher-
skes af eller behersker de tekniske kraefter, vi selv har skabt. Som Franz Werfel pépeger, har vi dyrket
realsindelaget sa lsenge, at vi vanskeligt kan se forskel pé illusion, utopiske dremme og virkeligheden.
Han udtrykker det séledes Realiteten affager kvadratisk med den tekniske organisations fuldkommenheds-
grad.
Vi har overvurderet vores evne fil rationelt og med den videnskabelige teknologi at belyse udviklingen.
P& stadig flere omréder beskriver vores planlsegningsiver en krise. Situationen ligner den, hvor troldman-
dens lzerling bedende erkender:

Herre, neden er stor,

de ander jeg manede frem

kan jeg nu ikke slippe for.
Den eneste udvej og kurszendring jeg kan finde, er at indgive kunsten noget of den energi, der hidtil sa
umédeholdent er fildelt teknikken.

ity is thai, to an ever increasing degree,
we are aiso coming fo regard the human
being as o machine. In this mechanicol
and thingridolizing world, we voluntarily
transform ourselves info things. The subje-
clively spontaneous experience and the
all oo crucial sensory vibrations  that
consfitute redlity for the individual person
are disregarded. Just like Faust, one enti-
re School of Architecture has sold its soul
io Mephistopheles. Especially archilectu-
re's modem theorists have supplied
de-
mark of functienalism, functioned like bul
lets i the chamber. And we are still suf-
fering from the fact that they were so
damned weliformulated ond that their
nolions fil so well info the tenor of the

ammunition which has,” under the

times

Archileciure is the mother of art proclai-
med Walter Gropius, and proceeded fo
sait the Bauhcus School directly inlo the
minefield of technocracy, where art was
sunk fo the botiom. The penulimate lea
der of the lateer school, Hannes Meyer,
cemenled that philosophy of architecture
which treats exclusively that reality which
can be seen, meosured and weighed
Time is bursting with reality - as Franz
Werfel ascertained. One of the fringes of
irony is that the socially committed Gro-
pius concretized his ideas in the Gropius
Village in Berlin, which is presently regar
ded as being a socicl catastrophe

In his day's enthusiosm for the machine,
le Corbusier hopped on boord  the
wagon under the slogan The house is
machine in which Ic live. Despite the fac!
that his sense of form is incontestable, he
has crected buildings, in India, for exarn-
ple, in which the residenis just cannot
figure out how fo live.

Our very own Poul Henningsen was one
of functionalism's cocksure and talented
theoreticians who paid tribute fo the gen-
ius of fhe engineers and reduced the lask
of urban pianning lo a question about
lemporal needs, birh, hygiene, the rais-
ing of children. With respeci to his good
reputation, it seems fo be a stroke of luck
thal he never got the opportunity to reali
ze his ideas in their full scale

Steen Filer Rasmussen was somewhat less
fortunate. He perceived urban planning
io be a socicl lever for the welfare socie-
Iy. There are many who stil remernber his
dazzling lectures. This rationalist could
wiite in an enraptured, lovestruck and
gripping way about Ihe Chrisimas free. In
its limited dimensions, the Tingberg Pro-

et in Husum, looked lke the drear
job, and Steen Eiler Rasmussen's beauti-
fol “description, The Human  Sociefy :
Tingberg, is siamped with the utopia of
the wiiting fable. Here cre ofl the good
inentions regarding good neighborho-
ods, proximity, light and air, healthy self
axpression, healthy frames for The raising
of children

The apartment houses were positioned at
the' site in o rational order which re-
sombles that of a lance- corporal's happy
dieam about the consummate military
parade. So monotonously and so- te-
diously that nobody would voluntarily plot
the course of the family's stroll around
Tingberg. The fact that foday the munici-
pality can exploit its possibilities for pla-
cing economically sircined families within
the buiiding complex does not further sti-
mulate any endearing utopia about prox-
imity and hedlihy sellexpression

In the modern world, there is no way we
can - or should - aveid planning. By no
means! But the questions do defermine
the answers, We havé been searching
for methods ard instruments that can it
minate reality. The artistic atitude has
been driven back in favor of a mechani-
cal, technocratic method. The central the-
me is whether we are controlled by, or
whether it is we who master, the techno-
logical forces that we have created our
selves. As Franz Werlel has pointed o,
we hove been cultivating the "tempera-
ment of the reaf" for so long that it is diffi-
cult for us to see the difference between
illusion, utopian dreams and reclity. He
expresses it in this way: Reality diminishes
quadratically with the degree of perfect-
on of the technological organization.

In stil more areas, we have overest-
mated our capacity for rationality and
with 11, the capacity of scientific techaclo
gy fo illuminate redlity. Our keen policy-
making is pointing toward a crisis. The
situation calls to mind that one wherein
the sorcerer's apprentice imploringly
acknowledges:

Master, the, peril is grect,
| cannot get away from
The spirits that | have conjured up.

The only means of escape and change of
course that | can come up wilh is to admi-
nister lo art some of the energy that has
hiherlo been so excessively bestowed
upon fechaology.

By: Henning Damgérd-Serensen
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KVINDEN: Jeg havde lukket gjnene.
MANDEN: Lige der hvor skyggen af gavlen p& bygningen overfor, hvor den opherte langs en ulden dia-

gonal tvaers over sgjlerne.

KVINDEN: Jeg stod s&dan leenge. Ligesom faldet i staver.

MANDEN: Mellem sgjlerne, s& skyggen skar dig midt over. Halveret, s& kun din overkrop, dit ansigt
ragede op i det lave lys.

KVINDEN: Jeg meerkede varmen mod mit ansigt, lyset gennem gjenldgene. Som et fremmed blik. Gult.
Orange. Lyset gennem blodet.

MANDEN: Til at begynde med ville jeg bare se, hvor laenge du kunne blive stéende sédan. Ret op og
ned, med lukkede @jne. Med ansigtet laftet mod solen. Som om du lyttede efter noget, prave-
de at komme i tanke om noget.

KVINDEN: Som om jeg lyttede fil lyset. Som en dyb tone, der treengte gennem gjenlégenes tynde hud.
Ligesom trafikkens dybe, vedvarende lyd.

MANDEN: Med let adskilte laeber.

KVINDEN: Som et barn.

MANDEN: Jeg ville bare se, hvor leenge det kunne lade sig gere ot blive stdende, mens trafikken fort-
satte forbi dig. Standset midt i eftermiddagen, i dens lave, hérde lys. Som ramt, hvad er det
man siger?

KVINDEN: Af lynet.

MANDEN: Ja. Som om den skré eftermiddagssol var et langt, standset lynnedslag. Som et fotografi.
Glemt af tiden.

KVINDEN: Jeg har vaeret lidt ved siden of mig selv i dag. Jeg ved ikke, hvad det var. Maske varmen,
méden den klebede til huden pa, mellem tejet og huden. For hvert skridt man tager, er det,
som om man fraeder et skridt ved siden af sig selv, og s& et fil, og endnu et, indil ...

MANDEN: Rykket ud, ubevaegelig. Som om minutterne flad udenom, ligesom fodgaengerne og bilerne.
Som en strem, der viger udenom og fortsaetter.

KVINDEN: Den kan ikke andet. Kun fortszette. Videre.

MANDEN: Som om du var en forhindring, som alting bare veg udenom for at fortsatte, hele tiden

fortseette. Umuligt at standse.

MELLEM LYS OG SKYGGE

OMAN: | had closed my

AN: Right where the shadow

the gable of the building
te, right where it ended
@ woolly diagonal across the

5.
OMAN: | stood like that for
g time. As if lost in my own

5.
AN: Between the columns,
the shadow cut you in half,
nly the upper part of your

ody, your face sticking out in the

wdight.
OMAN: | felt the heat ago-
my face, the light through my
. Like o strange gaze. Yel
Orange. The light through my

MAN: At first, | only wanted to
ow long you could stand fike
Upright and with your eyes
d. Face furned towards the
As if you were listening for
thing, trying to remember

MAN: With your lips slightly

E WOMAN: Like a child.
MAN: | only wanted to see
long you would be able to
nd there while the traffic passed

U by. Immobile, right in the midle &

the afternoon, in its low, harsh
ht. As if struck, what is it you say?
IE WOMAN: By lightning.
E MAN: Yes. As if the slanted
)ernoon sun was one pl'Oanged,
ested stroke of lightning. Like a
otograph. Forgotten by time.
OMAN: | have been a bit

as. Perhaps the heat, the way it
uck to my skin, between my clot-

and skin. It is as if every stey
ou take is a step beside ycurselF,
nd then another one, and yet anot-
er, until...
HE MAN: Pulled out, immovable.
s if the minutes swerved, like the
edestrians and the cars. Like o
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tream which deviates and then

ontinves.

HE WOMAN: That's all it can do.
ust continue. Onwards.

HE MAN: As if you were an obsta-
le which everything just avoided in

. order fo continue, constantly confi-

nue. Impossible to stop.

MELLEM LYS OG SKYGGE




SOM HUSE SER...

gx liktion af Michael Buchwald

AS HOUSES SEE..

& work of fiction

Expéciant of a new day, the buicher
wheis his knife agains! the steel. Above
the” shop door, the sun sparkles in the
gold bronzed skull of a bull's head. In the
acho valley of the street, strestcar wheels
shill agains! bumished rail ron. A num
ber 3 passes by

Where the house fronts give way ard the
space opens, Blagard's Square is situ
aled. Encircled by tees, solidly framed
by 'stone. A depression guarded by stone
chimeras. Pofished by chmbing children.
The streams of people in the streets iake
to the square on this day. The people
pack themseives under fiying flogs and
banners. Waichwords and slogans. Me-
gaphone crackling and a brass band's
Courageous aftempt at agitating. Votes
are won in the heartland of the Move-
menl. Headed by waving red colours,
lhe mass procession fums out from the

square. From the adjoining streets, fens of
thousands will join them on their short
way fo the park. The final destination on
this great day.

This is Friendly Country. The inhabitants
feel atiached fo their housss. This is
where the life is. But they h

one thing
in common. They do not like sirangers
The regulars regard strangers with suspi-
cion and localistic condescension. Born
and raised in the streel - then they wil
accept you. The oases of the sione desert
ore the Calé Guidberg, the Café Hamiet,
the Café Mosen, and the Café Arhus. Ac-
companied by accordion and jukebox
music, it is established that there is a dif
fecent life. For the elderly as well as for
the children in proms

I the backyards there is noise from work
shops. Squealing saws and hammer stro-
kes blend in with shouls, arguments, and
laughter.

From the norther suburbs, the cars follow
beaten roads inlo the cily. Al the Sankt
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Forventningsfuld mod en ny dag hvaesser slagteren sin kniv mod strygestélet. Over butiksderen spiller
solen i et tyrehoveds guldbronzerede pandebrask. | gadens ekkodal skingrer sporvognshjul mod blank-
slidt skinnestél. En linje 3 passerer.

Hvor husfacaderne viger og rummet &bner ligger Bldgérds Plads. Traeomkranset, solidt stenindrammet.
En forseenkning vogtet af fabelfigurer i sten. Blankslidte af barnenes klatren. Gadernes menneskestremme
seger mod pladsen denne dag. Mennesker pakker sig under vajende faner og bannere. Paroler og slag-
ord. Megafonskrat og et messingorkesters behjertede forseg pa at opildne. Her hentes stemmer i Bevas-
gelsens hjerteland. Med vejende redt i front drejer folketoget ud fra pladsen. Fra de naermeste gader vil
titusinder slutte sig til, pd det korte straek til Parken. Mélet p& denne festdag.

Det er Venneland. Beboerne haenger ved deres huse. Her leves livet. Men e er til faelles. Man bryder sig
ikke om nogen udefra. De faste betragter fremmede med mistro og en hjemmestolt nedladenhed. Fedt og
opvokset i gaden, sa blir man godtaget.

Stengrkenens oaser er Café Guldberg, Café Hamlet, Café Mosen og Café Arhus. Til musikken fra har-
monika og jukeboks slas det fast, at der er et andet liv. For bade gamle og bern i barnevogn.

| gérdene herer man larm fra vaerksteder. Savhvin og hammerslag blander sig med tilréb, skeenderier og

latter.

Fra forsteederne i Nord kerer bilerne ad slagne veje mod centrum. | Sankt Hans Torvs knudepunkt nar

hovedfeerdselséren bykernens forgrenede gadenet. Mange stramme medes. Frakarsel og tilkersel ma




reguleres. En betjent deler rummet og tiden efter behov. En levende tegngiver i fremskridtets malstram.

Med venlighed vinker han frem. Myndigt viser han filbage. @jenkontakt skaber forstéelse, farer langt.

ide |

Fra et nedrullet vindue gives en replik, ¢ et smil. Bey stramhed forvandles fra

eksercits il ballet. Bevaegelserne spejler lyst. Et overskud i situationen. P& sin sarbare forhgjning arbejder
betjenten som en kunstner pa sit felt. For de karende i bilerne vokser de enkle tegn fra funktion til ople-
velse. Maden hvordan liges& meget som hvad, hvorndr, hvorhen. Kekarslens sneglefart opfyldes aof for-
ventning. Om oplevelse. Om praestation. Han danser, betjenten. Hans armbevaegelser fares igennem
med en klargerende renhed. Tegn skeeres ud i rummet. Entydigt. Uforveksleligt. Henvendt. Energierne
strammer. Et overskud gives videre. Modtages. Med munterhed i de morgenstressede kabiner. Som en
letielse i eftermiddagens hovedpine. Her ses en kunstner i arbejde.

Det karende publikum kvitterer og takker. Smé personlige gaver ved heitid. Ud af et dbent vindue
leegges pé trafiksoklen et par cigarer, vin, snaps. Som offergaver ved et kludetrae. Stremmen of velstand

danser forbi. Uniformen har et menneskeligt ansigt.

Rédhusets folk river gardhusene ned. Beboerne bliver deporteret. Til Fiendeland eller til De Gamles By.
En velmenende planlsegger udtaler han vil skabe luft og lys. Den Sorte Firkant skal vaek. Entreprengrma-
skinerne kerer frem. Under en kalkgré stevfanes sler knaser memet frae i nedrivningsmaskinernes grab-
ber. En tomt ligger tom. Kvarterets hjerte er tomf for liv. Planleeggernes fantasi standser med nedrivnin-
gen. Tiden gar.

Hans Square junction, the artery of traffic
reaches the city core's widely ramified
network of streefs. Many strecms mest.
Access and exit must be regulated. A po
liceman divides time and space as requi-
red. A living signpost in the vortex of
progress. He waves ahead with friend|i-
ness. He keeps back mosterfully. From a
rolleddown wirdow, a remark is made,
a smile answered. The rigid pattern of
movement changes from dirill to ballet.
The movements reflect desire. A reserve
of power in the situation. On his vulne-
rable platform, the policeman works as
an artist in his field. To the passing cars,
the various signs grow from funcfion to
experience. The manner in which as
much as what, when, where fo. The
slowness of fraffic jam driving is filed
with expectation. Of experience. Of per-
formance. He dances, the policeman
The movements of his arms are compler
ed with clarifying cleonness. Signs are
cut into space. Unambiguously. Unmis-
lokably. Addressed.

The energies flow. Reserve power is pas-
sed on. Received. With cheerfulness in
the moming-bustied compartments. With
relief in the aftemoon headache. Here is
an arfist at work.

Received with thanks by the driving audi-
ence. litle personal gifts ot the high
feasts. Through an open window @ coup-
le of cigars, wine, and schnapps are pla-
ced on the troffic islend. like sacrifices to
a magic ock. The stream of prosperity
donces along. The uniform has a human
face

The people from the City Hall tear down
back buildings. The inhabitants are
deported. To Enemy Country or fo the
Old Age Pensioners' Town. A welkmea-
ning planner says that he wants fo bring
in air and light. The Black Quadrangle
must go. The bulldozers are moving in
Under the veil of o chalkgrey plume of
dust, decayed wood crunches in the
grabs of demolition machines. A site is
emply. The heart of the neighbourhood
has been emptied of life. The city plan-

riers. ‘imdgination stops at demolifion.

Time passes.
Time passes. The children reconquer the

llow. They use the demolition scrap to
 uild enie litle castles.

Guided by selfhelp and imaginaion,
childien and grown-ups whomp up Byg-
. geren - their own building site adventure
playgiound. A heort painied in red on
boarding. The City Hall send out @ demo-
fition squod

The users of the place, children and their
quides block the access sireefs. Building
he first barricade is o mere child's play.
The City Hall call out police for the pro-
lection of the construction workers. Large
police cars full of helmets drive through
thee neighbouthood. The bive helmets
form cordons and close the streefs. The
botile has begun. They are fighting for
Byggeren. The people who live in the
neighbourhood pick up workmen's wor
gons and read material. The people in
the neighbourhood use whatever is
available. Sofas, TV sefs, cement tubes,
bicycles. It is the seldetermination of the
neighbouthood against the planlessness
of the City Holl, with the Police acfing as
stooges. From all over the big city, sym-
pathizess flock o Byggeren. The clashes
become more violent. The blue uniforms
begin to use dogs and batons. Black
Marias take the prisoners away. The
neighbourhood struggle produces reper
cussions in the media coverage. At night,
fires flare up. The siege confinues for
days and nights

A massive assault by police in field uni
forms brecks @ hole in the defence chain
Barricades are bulldozed away. Garden
lots, flower beds, and the children's fan-
fsies are razed to the ground. Useful
housing must be run up. Redtbrick shells
scanfily covering the primiiive shapes of
the concrete imagination. And there will
be something green to ook af, oo,

The central office af Blagérd's is answe-
fing calls. An order for o kip is received
An angel packs his rucksack. Moonshine
is riding his reserve bike today. He makes

Tiden gér. Barnene generobrer braklandet. Med nedrivningsmaterialer bygger de hele smd slotte. Med

selvhizelp og fantasi som rettesnor banker barn og voksne Byggeren op. Et pamalet hierte i radt pa et

plankevaerk. Nyt liv pulserer. RG udsender en nedrivni indo. Stedets brugere, barn og
deres vejledere blokerer tilkerselsgaderne, Den farste barrikade bygges som leg.

Radhuset sender politi til beskytielse af bygningsarbejderne. Skovvogne med hjeimklzedte karer gennem
kvarteret. De hjelmklaedie bla danner kaede og spaerrer of. Slaget er i gang. De ksemper om Byggeren.
Kvarferets beboere henter skurvogne og vejmateriel. Folk i kvarteret bruger alt forhdndenvasrende. Sofa-
er, fjernsyn, cementrar, cykler. Det er kvarterets selvbestemmelse op imod Radhusets planlashed, med
Politiet som handlangere. Fra overalt i den store by stremmer sympatisarer til Byggeren. Sammenstedene
bliver hardere. De blaklaedte tager hunde og stave i brug. Salatfadene karer anholdte vaek. Byggerens
brugere mobiliserer fotalt. Beboerkampen gir genlyd i mediedaskningen. Om natten flammer balene.
Belejringen traekker ud i dage og nastter.

Et massivt stormlab of feltkleedt politi bryder hul i forsvarskeeden. Barrikader dozes filside. Havestykker,
blomsterbede og barmenes fantasibilleder jasvnes med jorden. Nyttige boliger skal op i en fart. Skaller i

radteg| nedtarfiigt over betonfantasiens primitivformer. Der kommer skam ogsé grent for jet.

Bestillingskontoret ved Blagdrds besvarer opkald. En karselsordre bliver modtaget. En engel pakker sin
rygsaek. Moonshine kerer sin reservecykel idag. Skyder genvej gennem baggérdene, hvor de danner

passage. Serger for gienkontaki med de andre frafikanter. Han er stolt over at vaere den bedste. Det bud

|
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der har ordnet flest forsendelser og dermed tient flest penge. 68 ture p en dag - det er en tur hvert tien-
de minut.

Det er en pengeverden uden lige Moonshine fér indblik i. Et brev afleveret p& flyvebaden fil Malme og
besked over radioen om at kabe fire pakker Prince til et reklamebureau.

Moonshine faler, han rider pé en keempemaessig belge of succes. Det er en stor filfredsstillelse for ham
at veere den bedste. Der er ikke en méned, hvor han har fient mindre end 20.000 kr. Selvfelgelig kerer
han en god cykel. For en engel med rygsaek som Moonshine er cyklen simpelthen et arbejdsredskab.
Underfiden dremmer Moonshine et mareridt, hvor han flyver gennem luften og styrter ned. De fleste of
hans styrt skyldes materialefejl: flaekkede faelge og knaekkede stel. Moonshine er aldrig blevet ramt of en
bil. Det der med kantsten er virkelig ikke noget problem. Men det absolutte mareridt er en knaekket for-
gaffel eller et forhjul der hopper af. Det skete for Scarface, som den uheldige kollega blir kaldt efter sit
styrt. Moonshine vover den péstand, at han kender hver eneste gade i byens centrum. Det haender at
Moonshine retter en ny pé bestillingskontoret som tager fejl af en adresse. Moonshine faler sig som
kunstner. | budenes verden, et naturtalent. De andre viser ham respeki. For bilister en djsevel pé to hjul.

For kunder en engel med rygssek.

Fra deres vinduer ser unge og gamle beboere vantro ned i gadens Ragnarok. Torvets brosten blir til
kasteskyts for de heetiekleedte. Kaeder af paliti i kampuniform med hjelmvisir og skjolde rykker frem i

gadebredde. Et kaosmanster af haettekleedte lober i spring med molotoveocktails og kasteskyts. Helvede

shorleuts through the backyards where
they form passages. Maintains eye con-
tact with the other road-users. He tokes
pride in oeing the best. The messenger
who has made the most deliveries ond
thus the most money. 68 deliveries in one
day - that is one trip every fen minutes.
Moonshine gets acquainted with the real
world of big business. A letier delivered
af the hydrofoil fo Malme and a radio
message fo buy four packs of Prince for
an adverlising agency.

Moonshine feels that he is riding an
enormous wave of success. It gives him
greal safisfaction to be the best. There
has not been a single month when he has
made less than 20.000 kroner

Naturally he rides @ good bike. For a
nucksack angel lke Moonshine, the bicyc-
le is simply a tool

Moonshine somefimes has a nightmare in
which he is flying through the air and then
crashing. Most of his crashes are caused
by defects: split rims and broken frames.
Moaanshine has never been hit by a car.
The part about the kerbs is really no pro-
blem. But the ulfimate nighimare is @ front-
fork fracture or a front whee! that comes
off. That was what happened lo Scarfo-
ce, as they have calied their unlucky col
lsague since his accident

Moonshine cldims fo know every single
street in the inner city. Somefimes Moon
shine corrects new pecple al the central
office who are wrong about an address
Moonshine feels like an criist. In the
world of messengers, a natural falent. The
others show him respect. A devil on wo
wheels 1o the molorists. A rucksack angel
1o the customers.

From their windows, young and old inha-
bitants look incredulously down af the
Amegeddon of the streel.

The square's paving stones turn into miss-
iles in the hands of the hoods. Chains of
police in combat uniforms with visors and
shields, move forward streetwide. For-
ming a patiern of chaos, the hoods run
and rush with Molotov cocktails and mis-
slles. Al hell breaks out. The fiery glow
from burning roadblocks engage the sha-

(ows:cf the warriors in & skyscraping bat

abiove the facades. The heaps of sto-
12 and bricks for the decorotion of the
oore faim a convenient stock of misles
d’ baricade material. The hoods
e themselves. Each mon runs on his
wit impilse. The aggregate v\urﬂbe‘r of
ks nficts nury. The glow fom bur
gosdline dances across the policer
non's sweating faces. A granite ock }»m
fofally. A policeman collopses. A colle
ague oulls out pistol. Shots are fired
Ordes are shouted. More shots are fired
Wianirigi shofs and aimed shots altemar
1o In the” crowd of bystanders, inhabil-
ks, e hoods, some people suddenly
“fel hit- Coincidence sikes. Bodies col
lipes o the pavement. A paneled door
-~ ipped out of a roadblock serves as a
sirefcher for o victim. Every limit has been
broken now.

The new inhabilants decorale Ihe old
apartments with junk finds and second-
hand fumniture. Being studenls, they intro-
duice new habiis and new taditions. The
days are quiet. In the evening and until
late in the night, the neighbourhood com-
es 16 life. The bars get new names. The
students have been arouna. Eurorailers.

Names of favourite cities or Shangddas
are used. Barcelonc, The Banana Repub-
lic;. Sebastopol. The young inspect their
neighbourhood. At the old square, Bl&
grd's, the compressed stone bodies in
the sculpture park produce aslonishment.
The solicitude of the simple everyday bus-
inesses between the strang adull bodies

tandl the dependent child figures is hardly
fothomable. The Granite Stack at the
rearrarged Sankt Hans Square speaks a
far more lucid language. A sione ship in
frame. A pagan place of sacrifice with a
stone: pyre? From the café corer the
young locals let their minds wander. This
is o favourable environment for the ima-
gination. Asound the café tables they are
all on their way to something exciting.
ey want 1o be arlists. Some are musk

cions. New music is filling the streets.

By: Michael Buchwald
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llustrationer ved/lllustrations by:
Michael Buchwald

bryder lzs. Flammeskasret fra breendende vejspasrringer fér de kasmpendes skygger il at kriges hushait
over facaderne. Bunkerne med materialer fil torvets stenudsmykning udger et belejligt lager af kasteskyts
og barrikademateriale. De haetteklaedte styrer sig selv. Hver laber pa sin egen impuls. Meengden af ndle-
stik s@rer. Flammeskeer fra braendende benzin danser over befjentenes svedstremmende ansigter. En gra-
nitblok rammer-fatalt. En betjent synker sammen. En kollega traekker pistol. Skud lyder. Kommandoer ly-
der. Flere skud lyder. Skreemmeskud veksler med sigtede skud. | folkemaengden of filskuere, beboere og
haetteklaedte foler nogle sig pludseligt ramt. Tilfeeldet slér ned. Kroppe synker sammen pa fortorvet. En

fyldningsdar hevet ud af en vejspeerring danner leje for en séret. Nu er alle graenser brudt.

De nye beboere indretter de gamle lejligheder med containerfund og genbrugsmabler. Som studerende
bringer de nye vaner og nye skikke med sig. Om dagen blir der stille. Hen p& aftenen og fil langt ud p&
natten fér kvarteret liv. Vaertshusene fér nye navne. De studerende har veeret rundk. Interrailere. Yndlings-
byerne eller drmmestederne leegger navn fil. Barcelona, Bananrepublikken, Sebastopol. De unge tager
deres kvarter i gjesyn. P& den gamle plads, Blagérds, vaekker skulpturparkens sammenpressede stenkrop-
pe forundring. Omsorgsfuldheden i de simple hverdagsgaremél mellem de sizerke voksenkroppe og de
afhaengige bareskikkelser fattes knapt nok. S& taler Granitstabelen pé det omlagte Skt. Hans Torv et
anderledes klart sprog. Et spanterejst stenskib. En hedensk offerplads med béilstabel i sten? Fra caféhjer-
net lader kvarterets unge tankeme flyve. Fantasien har gode kar. Omkring cafébordene er alle pd vej

mod noget interessant. Mange vil vaere kunstnere. En del er musikere. En ny musik fylder gaderne.




KVINDEN:

MANDEN:

Den oversefe by - det sansede kabenhavn

Jeg havde g&et og géet. Jeg skulle ikke noget. Og for hvert skridt jeg tog, var det, som om
gaderne farte mig, den ene eller den anden. Jeg ved ikke hvordan, jeg vidste heller ikke

hvorhen.

Man slentrer p& mé og f&. Man f&r gje pd et skilt, et ansigt. Skygger pa en mur. Lyset i et

traes urolige blade. Og det er nok. Man har allerede skiftet reting.

KVINDEN: Ja, det var sddan, det var. Som om jeg bare fulgte et menster, der allerede var bestemt.

MANDEN:

KVINDEN:

MANDEN:

KVINDEN:

MANDEN:

Og man ser pé folk og taenker pd, at de allesammen er pé vej et sted fra, et sted hen. Hvis
man s& det oppe fra. Det ville ikke veere som man siger, som myrer i en myretue. lkke sadan.
Mere som ... et net.

Som alle planer over alle undergrundsbaner i verden, lagt sammen, oven i hinanden. Man
ser ikke byerne, ikke deres gader og pladser, boulevarderne og motorvejsslgiferne. Kun
ruterne gennem byernes usynlige kroppe.

Et bevaegeligt net of ruter, ustandselig forvandlet. Og for hver rute er byen en anden. En
anden by. Med andre pludselige glimt langs gader, over pladser, ind gennem vinduer, sme-
ger, i spejle eller porte p& klem. Andre menstre af lys og skygge pd bestemte tidspunkter of
dagen. P& vej til og fra. Fra den ene der til den anden.

Det er sédan, byen forsvinder. Den forsvinder hele tiden, og der er ingen, der ser det ske.
Der findes ikke det sted, hvor man ville kunne blive lzenge nok til at se den forsvinde.

Man kunne forsvinde. Man kunne blive veek i byen. Ga forkert. Ad en ukendt smege, gen-

nem en port pd klem. Som gennem et spejl.

MELLEM LYS OG SKYGGE
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ndil do standsed s ~
N: lige p udselig. Jeg ed ikke Lig pludsehg kunne jeg ikke holde det ud Denne bevaegeise
. Endeles, svimmel. Som om det ikke: var mlg, men querne der bevaegede sig. A”e dlsse ret:

n ger Som om byen pusserede 1gennem mlg En pludsehg kvalme
S standsede du.

\ ‘Du blev staende meilem sz]ierns med unmg}ei mod solen: Sk}ndset I:gesom pé et fotografl
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N: You stood half-hidden
column, immovable, with
eyes. | had to take ancther
ps to make you entirely visi-
u had not noticed me yet. |
to contemplate your face

I had it to myself, your

MAN: You stood where |
n standing. | didn't see
dn't know yet. That you
e

N: Undisturbed by your

MAN: | had walked over
the columns, in the sun. |

y eyes.
AN: As if you were a part of
3ce. Like a person in a pictu-
fhen you can't imagine that

could belong anywhere

e.
AN: Seeing you didn't make
anything. | didn't know it
u that | saw, you see.
VOMAN: | saw it in a book
An old drawing, meticu-
mpersonal. Thin lines inked
washed. A front view of it

ting the facade. | looked at
face as one views a place.
ody. Your hair against the
your face. Your closed face.
ody swaying imperceptibly,
quite softly back and forth
n the firmness of the colum-
ur lips, slightly apart, like a
into the darkness behind
ce.
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KVINDEN: Jeg havde stéet og i tankerne sammenlignet den tegnede facade med facaden foran mig.

MANDEN:
KVINDEN:

MANDEN:

Den samme bygning, de samme linier og proportioner. Som om det ikke gjorde nogen for-
skel, hvad for et arhundrede jeg befandt mig i. Uforanderlig, updvirket of trafikkens urolige
strem, of skyggernes vandring, af regnen, der traekker lange, tungeformede spor ned over
dens ubevaegelige ansigt. Ekkoet af naetternes pludselige skrig og sirener. lkke uden fortiden
men pd en méde starre end den. S& fiden uhindret kan passere gennem den, naesten spor-
lest. Som et ansigt p& et fotografi, et gjeblik ud of alle gjeblikkene, standset op, mens resten
passerer og forsvinder. Dedt. Mens resten fortszetter, forvandles.

Sé&dan en bygning ... Den er ligesom et gjeblik, der har fundet sin endelige form.

Sin fulde udstraekning. Ikke laengere et punkt, men en abning. Et tomt, dbent rum. Sédan mé |

det vaere. Tingene kan ikke finde sted, hvis de ikke finder et sted.
Et gjeblik, der ikke forsvinder. Udstrakt, med lys og skygger. Standset, s& man kan passere

igennem det eller sl& sig ned. Bo i det, alle dagene og naetfterne. Det samme gjeblik, hvor

det hele finder sted. Hvor alt kan ske. Lligesom man kan forestille sig alt om et ukendt ansigt -

... Det er som en maske. Den kan gemme pé alt. Derfor er den s& udtryksles, s& ubeveegelig

Alt kan ske bag den maske, alt kan gennemstramme dens dbninger. Alt.

MELLEM LYS OG SKYGGE

'OMAN: As | was standing
ompared, in my mind, the
acade with the facade in
me. The same building, the
es and proportions. As if it
atter which century | was
hanging, unaffectec(by the
flow of traffic, by the shif-
the shadows, by the rain
aves long, fongue-shaped
cross its immovable face.

lawing time to pass freely thro-
Imost without a trace. Like
in a photograph, one
out of all the moments,
, while the rest passes and
ars. Dead. While the rest

s and is transformed.
N: A building like that...Is
oment which has taken its

OMAN: lts full extent. No
point, but an opening. An
open space. |t must be like
ings cannot take place if
not fake a place.
N: A moment that doesn't
y. Outstreiched, with light
ishadows. Arrested, allowing
pass through it or seftle the-
in it, every day and every
he very moment when eve-
takes place. When any-
n happen. Just like it's pos-
imagine anything about a
face...It's like o mask. It
nceal anything. That's why
o i ive, so immovable.
g can happen behind that
; anything can flow through
ings. Anything.
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SANSEBYEN

Ved: Bent Fausing

By- og dremmelandskab

Den storby, der skal beskrives her, eksisterer og eksisterer ikke. Den eksisterer i den forstand, at den for-
holder sig nogle almene bystrukiurer og sansninger, der ger sig geeldende i storbyer. Derved eksisterer
byen heller ikke prascist som Kebenhavn, men som storbyen med det navn. Fundamentet er evident -
samtidig seger min fremstilling de almene storbykarakteristika dengang og nu, der kan minde om den

altid, der kendetegner Christian Ellings En hemmelig by. | det falgende skal storbyen aflokkes nogle hem-

meligheder for derved at opdage andre rum og suggestioner, der farer det konkrete bylandskab ind i et

dremmelandskab og tilbage igen i en vedvarende pendling.

At have gjnene med sig

Koncentrationen af mennesker og frafik i storbyen krasver, at man har zinene med sig for at f& overblik
og for at overleve. Bymiljgets store krav om opmaerksomhed mod det ydre i form af varer, udseende og
seksualitet indebaerer ogsé en intensiv og anderledes involvering af synssansen end tidligere. Begeeret

meder over alt stimuli og er akter i sit eget skuespil of tiltraekning og flygtighed.

En of de ferste il uddybende at beskrive forholdet mellem det moderne byliv, individualisme og det at se
og blive sef var Georg Simmel. Idet maend og kvinder begynder at bevaege sig i nye sociale konstellatio-
ner, udvikler de en anderledes og mere fintfalende opmaerksomhed over for deres egen personlighed.
Individet er i en konstant kontakt med pavirkninger fra omgivelser og mennesker, og dette frembringer

en langt mere infens falsomhed over for ens egen fremioning end i gamle dages ensartede og uforander-

Foto/Photo: Aenne Biermarn
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he Samiung, Essen.

THE SENSUCUS CITY

Cityscape and Dreamscape

The city described here exists and does-
n't exist. i exists in the sense that it facili
certain general urban slructures ard
sensotions thal manifest themselves in big
cilies. Thus, this city doesn't aciually exist
precisely as Copenhagen, but os the oig
city bearing thet name. The foundation is
obvious - at the same time my descripfion
seeks out the common characteristics of

the big city then and now, those chara-
stics that remind us of the always that
characterises Christion Elling's A Secret
Cify. In the following o number of secrets
will be elicitec from the city
discover other spaces and as
leading the concrete cityscape info a dre-

order to

ociations

amscape and back again in a confinuous
eyelic oscillation

Keeping your eyes open

The concentration of peoole and fraffic in
the big city requires that you keep your
&yes open in order fo survey the situation,
and in order fo suvive. The giant
demend of the urbon environmen: for
atftertion 1o the outer world in the form of
goods, appearances and sexuality also
implies a more infensive ond different
involvement of the sense of sight than was

previously the case. Everywhere desire is
confronted with slimuli and is the actor in
ils own play of atfraction ard elust
One of the first people fo describe in
delait the relctionship between modem
city life, individuatism and the act of see-
ng and being seen wos Georg Simmel
When men and women begin ©© move
about in new social constelletions they
develop @ diferent and more sensiive
attention fo their own personalifies. The

individual is in constant contact with influ-
ences from his sumoundings and the
oeople around him,

ess.

this in turn eliciis

c far more intense sensitivity ko one’s own
than was fhe case in the uni
form and invariable thythm of
envirorment of days gone by. In the big
<ily, as poinied out by Simmel, the indivi-

cppearanc

the rural
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lige rytme i det landlige miljg. | storbyen omgds individet, fremhzever Simmel, bestandig med andre
fremmede, og det overlever ved konstant at eksponere sit jeg.

Udseende og mode er en essentiel del af denne formning og selvfremstilling. Omgivelserne forandrer sig
med ligegyldig hast og brutdlitet - og individet svarer igen ved at gare sig selv foranderlig og seksuel.
Det sidste er dog mindre tydeligt i Simmels karakteristika of storbyens kalejdoskop af mentalitet og ind-

tryk, derimod bliver det markeret hos andre, der arbejder videre med Simmels ideer.

| storbyen dominerer synet over herelsen. Det er det tavse blik, der kendetegner storbyen. Den, som ser

uden at here, er meget mere urolig end den som harer uden at se. | defte ligger der noget karakteristisk
for storbyens sociclogi. Menneskenes indbyrdes forhold i storbyerne udmaerker sig ved synets dominans
over heresansen. Hovedérsagen 1il dette er de offentlige transportmidler. Far udviklingen af omnibusser,
jernbaner, sporvogne i det 19. arhundrede kom folk ikke i den situation, at de mate kigge p& hinanden

i lang tid uden at fale sammen, forklarede Simmel.

Storbyens deemoni

Nok dominerer synet, der er imidlertid ogsa sket noget med det - og dermed med individets selvopfattel
se og viden, Synet i storbyen er relativt og fragmentarisk set i forhold til rensessancens centrale perspek-
tiv. Subjektet spejler heller ikke sig selv som helt individ, fordi jeg'et ligesom perspektivet er i oplosning.
Viden er endvidere ikke en fast starrelse, derimod flygtig som alt andet, og er heller ikke blot knyttet til
bogen, men indbefatter ogsd at kunne begd sig som udtryk i storbyens mylder af indtryk. Her er der hele

tiden nye mennesker, bevaegelser, linjer, flader og dybder at forholde sig il

Opfindelsen af det levende billedmedium, filmen, fulgte pd mange mader urbaniseringens udvikling og
sendrede oplevelse. Ligesom den genfindes i en lang reekke andre medier i samtiden, der skabte nye
bevaegelige panoramaer og relative syn: togets vinduer, bilens ruder, turismens sightseeing.
Forbindelsen mellem seksualisering og storby kommer umiddelbart til udtryk i varearrangementet, der er

dual is constantly in conlact with other
strangers, and one survives by conling
ously exposing onesell
Appearances ond fashion are an esseni-
al past of this shaping and self-presentati
on. The suroundings alier themselves
with indifferent haste and brulality - and
the individual answers back by making
himself variable and sexual. The latier is
less evident in Simmel's characteristic of
the cily's kaleidoscope of mentality and
impressions, . however, bul il has been
noted by ofhers wha have confinued io
work with Simmel's ideos.

In the city sight dominates over hearing. It
is the silent gaze that characterizes the
big city. A person who sees without hea-
ting is much more resfless han one who
hears without se
hing which is characteristic of the socio-
logy of the city. The mutual relationships
between people in the big ciiies is cho-
racterized by the dominance of the sense
of sight over the sense of hearing. The
main reason for this is the public frans-

cing. This tells us somet

portation system. Before the advent of
omnibuses, ailoads, and tolley cars in
the 19th century, people were not placed
in the situation of having fo look af each
ofher for @ long time without speaking fo
each other, Simmel explained

The Demonic Power of the Cily

The sense of sight dominates, to be sure,
but something else has also happened 1o
it-and at the same fime fo the individua-
I's seffconcepiion and knowledge. Sight
in the city is relative and fragmentary,
seen in relation lo the linear perspective
ol the renaissance. Nor does the subject
mirror itself as o whole individual, becau-
se the self, just like the perspective, is
undergoing a process of disintegration. In
addition, knowledge is not a fixed entity
but fleeting just like everything else. Nor
is it merely aflached to books any fonger.
Now il also includes the ability o act as
an sxpression in the big city's myriad of
impressions. Here there are conslanily
new people, movements, lines, surfaces
and depths to be dealf with

The discovery of moving images, the film,
followed in many ways the development
and altered experience of urbanization
Just as we find in a great many other con-

temporary media where new moving po-
noramas and relalive sights were crea-
ied: the windows of th
hields of the car, the sightseeing of tou-

train, the winds-

rism.

The connection between sexualization
and the cily is expressed directly in the
assoriment of goods associaled with
shops and department stores which arose
dlong with the growth of the metiopolis.
The city is also sexualized in a different
and more drastic way.

The big city becomes a home for every-
thing that is unspeakable, sirange, myste:
rious and forbidden. It is in
ming thiongs of chonging impressions
that oll kinds of penversions and Tefishis-
ms become accessible for o brief
moment. In the swarming crowds exhibi-
fionism, vayeurism, the forbidden touch
and the flirt become hastily and non-com-
mitfingly legalized. Erofic communication

& cily's fee

is conducted with a stranger, not with a
friend. People are constantly close 1o one
another, and new and unfamifiar

moments are always there o stimulate the
imaginafion. You are close to other peop-
le; bul you know nothing maore than their
&ppearance. Our eyes are able 1o look
at other people in a way in which we
would rarely look, even at someone we
kiew well, and the impersonal nature of
the closeness in the crowds profects us

from having to account for our fantasies
and pleasures.

Sight both caresses and penetrates the
city's many surfaces. Just as the phofo-
grapher's camera, yet another media
-~ with @ direct affinity 1o the origin of the
ig cty, it is thar which most directly mix.
es sight, subjectivity, sexudlity and urba-
nization logether. Susan Sontag explains
. how the photograph becomes an infensi-

fication of the gaze of the philanderer:
The photographer is an armed version of
the: solitary walker reconnoitering, - stal-
king, civising the urban inferno, the voy-
euristic stroller who discovers the cily as a
landscape of voluptuous extremes. With
the panit, the photograph acquired an
- SVen greater significance closely related
o appearance and the city. To have a
. Potrait made was the way a social
. 9%pon s way up could make its status-
10ms visible. The portrait was @ privale
- onfimation aimed ar fhe public. The

Den oversete by - det sansede kebenhavn

knyttet fil butikker og stormagasiner, som opstod med metropolens vaekst. Ogsé pé anden og mere
gennemgribende vis seksualiseres storbyen.

Storbyen biver hjemsted for alt, der er usigeligt, maerkeligt, mystisk og forbudt. Det er i storbyens mylder
of skiftende indtryk, ot alle slags perversioner og feticheringer bliver filgaengelige for en kort stund. |
menneskemaengden nyder ekshibitionismen, voyeurismen, den forbudte berering og flifen den uforplig-
tende og hastige legalisering. En erofisk kommunikation fares med en fremmed, ikke med en bekendt.
Hele tiden er man nzer ved andre mennesker og bestandig gives ubekendte gjeblikke til at fantasere over
nye stimuli. Man er teet p& andre personer, men man kender ikke andet end deres udseende. Dinene
kan se pa andre mennesker pé en made, man sjsldent ville gere over for en, man endog kender godt,
og det upersonlige i naervaeret i menneskemylderet sikrer en mod at blive draget til ansvar for fantasier
og nydelser.

Synet bade keertegner byens mange overflader og penetrerer dem. Ligesom fotografens kamera gor det,
endnu et medie med direkie affinitet fil storbyens opstéen og det, der mest direkte blander syn, subjek-
tivitet, seksualitet og urbanisering sammen. Fotografiet bliver en infensivering of flanarens blik, forklarer
Susan Sontag: Fofografen er en beveebnet udgave af den ensomme vandrer, sondrende, spankulerende,
krydsende det urbane inferno, den voyeuristiske strejfer der opdager byen som et landskab af vellystige
yderpunkter. Fotografiet fik med portrastafbildningen endnu en betydning med teet relation fil fremfoning
og storby. At fé taget et portraet var maden en social gruppe, der var pé vej op, kunne gere status-drem-
me synlige. Portraettet var en privat bekrasftelse rettet mod offentligheden. Portraeffotografiet demokratise-
rede muligheden for at fa selvforstéelsen synliggjort. Men kun synliggjort for s vidt de portreetterede
blev inden for de rette kulturelle koder for status og fremtoning. Samtidig med at portraetfotografiet
begyndte at blive anvendt fil at markere sociale ambitioner med, blev det ogséd brugt fil at affotografere
lovovertrasdere il polifiets kataloger. Disse forbryderportraetter var godt nok ikke bestemt for offentlig-
gerelse, indirekte var de dog med fil at bekrasfte forskriften ved at vise det forbudte og derved pege pa
de rigtige isceneseettelser.
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Mens de private billeder forsager at vise vore officielle idealbilleder, griber mange offentlige billeder i
byrummet - reklamer og varezstetik - fat i vore private, indre falelser. Det private fotografi far en offent-
lig karakter; derimod knytter de offentlige an fil private falelser. Byen adskiller ikke det ydre og det indre
- som bysociologen Richard Sennett betoner - men forbinder dem pé sin egen flydende made. Fordi de
offentlige steder mere og mere retter sig mod private ensker, og det private liv alligevel ikke har nogle

offentlige steder at veere.

Storbyens krop

Storbyen samler med sine bygninger og mennesker mange aldre, rytmer, overflader og fornemmelser.
Nuet er ogsé sansninger fra dengang fortesttet i kroppe, fysiognomier og bygninger. En arkaisk habitus
erstattes efterh@nden med en kapitalistisk krop, den lever imidlertid videre som en del of et kropsligt og
mentalt register pé et dybtliggende og far-bevidst plan i modernitefens verden. - Det er i dette spaend-
ingsfelt mellem en gammel krop og en anden, ny verden, Pierre Bourdieus habitus-begreb herer fil.
Udrykket vane er for Bourdieu en for slidt frase til at praecisere den lidelsesfulde forbindelse mellem vor
krop, der ikke glemmer, og fortiden, der ikke kan glemmes. Erindringer lever videre i og pa kroppen pa
trods af zendringerne i de ydre omgivelser. Sammenhold her illige med Erving Goffmans begreb stigma,
som han selv oversaetter til synlighed, og som bade refererer til de sociologiske tegn, der bliver meerker

pa kroppen - og fil spor of individuel og genstridig identitet.

Hvor Bourdieus begreb habitus er registrerende, feenomenologisk, er Goffmans kritisk karakteriserende.
Walter Benjamin ser moderniteten som en vision og sammenfatter sin opfatielse i begrebet aura, sanse-
indirykket der fastholder en impuls nu med dengang og ser spor fremad tillige. Benjamins begreb er
nok knyttet fil sansning, men det har ikke samme kropslige fundament som hverken Bourdieus eller Goff-
mans bestemmelser. Det kropslige hos Benjamin kommer frem i de negofive bestemmelser af den moder-
ne sansestram, sasom i chokberedskab og desuden i udirykkene chokvirkninger og perceptionsappara-

tets dybtgdende forandringer.

portrait photograph caused the possibility
of making selfunderstanding visible to
become democratic. But only visible to
the extent that those portrayed remained
within the proper culiural codes stipula-
ting slalus and appearance. At the same
fime that the portrail photograph began
to be used as an indication of social
ambition, it wos also used to capture cri-
minals photographically for the police
records. These mug shots were, of cour-
se, not meant fo be aired in public. Indi-
reclly, however, they helped to confirm
the existing precepts by showing the for-
bidden, thereby pointing out the correct
sfagings.

While the private piclures atiempt to
show an official picture of our ideats,
many public piciures within the space of
the city - advertisements and commodity
qesthetics - take hold of our private, inner
feelings. The private photograph is be-
stowed with a public character; on the
other hand the public photographs tie in
with private feelings. The city does not
separate the outer and the inner - as sfres-
sed by the urban sociologist Richard Sen-
nett - but connects them in its own buoy-
ant manrer. Because the public places
are increasingly directed fowards private
desires, and private life doesn't have any
official places o be anyway

The Body of the Big City

The big city, with all its buildings and
people, draws many ages, rthythms, sur
faces and impressions tegether. The pres-
ent is also made up of sensations from
fimes gane by, concentiated in bodies,
physiognomies and buildings.

An archaic habitat is gradually replaced
with @ capitalistic body, but it still lives on
as a part of a physical and mental regi-
ster lying deep down on o preconscious
level in the world of modernity. - Here, in
this tensiorilled reaim between an old
body and a new and different world, is
where we find Pierre Bourdieu's nofion of
habitus. For Bourdieu the expression ha-
bit is a phrase which is foo womn out to
be useful in pinpointing the painful cor-
nection between our body, which does
not forget, and the past that cannot be
forgotten. Memories live on both inside
and on the body, in spite of the changes
that have taken place in the extemal sur-

Here we can also draw a
\:;d:riln 1o Enving Goffman's nofion of
pa which he himself tianslates as
SIS v which refers both fo he
di \ogivco\ sign, which becomes m?vks

e body- and fo fraces of individual
d rebellious idenfily

le. Bourdieu's nofion of habifus is
cording. phenomenolog\co\, Goffman's
citfically characterizing.

Walier Benjamin sees modernity as a visi-
. and sums up his views in the notion of
ra; the sense impression that holds on
animpuise now with back then and
o sees traces forward. Benjamin's nofi
s certainly connected with sensing;
it does not have the same bodily foun-
Hion s Bourdieu's and Coffman's defi-
ions.: The bodily aspect with Benjamin
ines out in the negative definitions of
& madérn stream of senses, as in shock
adiness and also in the expressions
shock effects and the fundamental chan-
:s.in the perceplual apparatus.

hat they have in common, however, is
i@ nofion that something oid lives on as
archioic pattemns in perceplions, actions
d desires. The country vilage fives on
in‘the big city as a concrefe body or as
the regressive picture of longing that can
glimpsed in Simmel's writings on the
Bourdieu speaks of city-dwellers
fthout @ city, thus referring to the very
i1ge group of people who moved fo the
ity from the country and came fo make
its-prolefariat and which retained the
igma of the archaic sociely. Not all of
em became flaneurs. Not all of them
hibiled themselves sexvally. Not all of
them had their portraits taken. In this way
Bourdiey combines Simmel's wo place
characleristics - the country town and the
big'city. - together by stressing that one
doies not exclude the other. Both are pre-
Nt as infoct and deeprseated forms of
perceplion in the inhabitants of the cily
ind in-the meanings of the city. The
chaic body ond sensing lives on in
oderri life and in its symbols. We never
& completely in the present.

The Tronsitions

i_; QT incompiete project Walter Benjamin
dealt wih the socalled passages’ n

P
0ris. These passages were new archite-
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Feelles er dog opfattelsen af, at noget gammelt lever videre som arkaiske mensre i perceptioner, handlin-
ger og @nsker. Landsbyen lever videre i storbyen som konkret krop eller som det regressive lzengselsbille-
de, der skimtes i Simmels tekster om storbyen. Bourdieu taler om byboer uden storby og hentyder der-
med fil den meget store gruppe af mennesker, der rejste til storbyen fra landet og kom il at udgare dens
proletariat og som bevarede det arkaiske samfunds stigma. Ikke alle blev flanarer. lkke alle udstillede sig
seksuelt. Ikke alle fik deres poriraet taget. Bourdieu slér derved Simmels to stedskarakteristikker - landsby
og storby - sammen ved at betone, at de ikke udelukker hinanden, begge er narveerende som intakte og
dybtliggende perceptionsformer hos storbyens beboere og i storbyens betydninger. Den arkaiske krop

og sansning lever videre i det moderne liv og dets symboler. Vi lever aldrig helt i nuet.

Overgangene

| et ufuldstaendigt projekt behandlede Walter Benjamin de sékaldte passager i Paris. Passagerne var nye
arkitektoniske faenomener i forrige arhundrede, der forbandt gader med hinanden ved hjzelp af over-
deekkede gyder med forretninger. Passage har ligeledes en rummeligere betydning hos Benjamin, der
peger pé den made, han afleeser storbyens zestetisk. Passage betyder ogsa teerskel eller overgang, nem-
lig mellem natur og historie, jeg og ting, vagen og drem.

Overgang som analytisk holdning er en méde at fange modernitetens forhistorie, efferse mangfoldighe-
den af udtryk i nufidens liv og fange visioner. Passagere udstiller béde det skin, borgerskabet lever of,
og den sanselighed, det vaerner sig imod. Borgeren bliver i varerne og vareaestetikken konfronteret med
sit eget dyb of dremme og fantasmer. Overalt bliver det historiske fastholdt hos Benjamin - og samtidig
ser Benjamin medierne i deres fidslige tvetydighed: de er p& en gang udiryk for varegarelse og vare-
aestetik dengang - og derigennem en foregribelse , et drammebillede, of noget der endnu ikke er indfriet.
Graenser ophaeves og nzesten alle tegn bliver tilgeengelige, forhold som skaber helt nye udiryksmulighe-
der for tidens tvetydighed.

Det er essentielt, at Benjamin ikke ser moderniteten som en afmystificering eller rationalisering, sadan

som det var og er gaengs opfattelse. Tvaertimod anskuer Benjamin industrialiseringen og sendringen i




produktionen som en méde af fortrylle det moderne liv og genaktivere mytiske kreefter. Den teknologiske
reproduktion kan nemlig give det filbage, som produktionen tager fra individet: evne til intuition, fornem-
melse for mytisk kraft og indsigt i skjulte sociale sammenhzenge. Og heri ligger ogsé drsagen til Benja-
mins forherligelse af de moderne reproduktionsmedier, hans happy new technophilia. Heri 1& Benjamins
modernitetskritik.

Det centrale for Benjamin er perceptionen og dens sendrede status i forhold fil den voldsomme varepro-
duktion, der saetter ind i midten af forrige @rhundrede. Passagernes forretninger og varer er et udtryk
herfor; men vareproduktionen sender stramme of tegn og ting igennem hele storbyen. 1 fragmentet be-
skeoftiger Benjamin sig derfor ikke kun med varen, han inddrager ogsé arkitekturens, boulevardernes,
inferigrets og modens udiryk - dltsé alle de stoflige rammer, som skaber storbyens bevidsthed og percep-
tion. Def er den nye tidsalders og produkfions paradoks, at den pd den ene side retter sig imod de pri-
vate behov og subjektive dremme. P& den anden side danner den i kraft heraf de helt nye faslles rum i
metropolen.

Walter Benjamins andlyse er samlet omkring varegerelsen, som gennemtraenger alle de nye betydninger
og udtrykker en andret sensibilitet. Produkfionen af varer saefter en seerlig perception i gang, ligesom cir-
kulationen of varer gar det. Perceptionen bliver madet mellem det fysiske og det mentale, mellem produk-
tion og cirkulation.

Der var dog seerlig én type, som Benjamin beskrev, og som vi har stedt pé far i omfalen af syn og stor-
by: flangren. Det var den nye mennesketype, der fulgte med varens skuespil. For flangren er synet den
vaesentligste kontakt til livsmylderet i storbyen, og evnen fil fleksibel og kontrolleret fokusering - som ved

mediernes skiftende billeder - er nadvendig.

Sansningen i storbyen er en blanding af distraktion og overrumpling, et stadigt mylder af indtryk og
overraskelser, uro og sted, mylder og stop, der fordrer et vedvarende kropsligt og mentalt filstedevaerelse
i ef nu og et dengang og i noget vagt fremover. Pludselige syn, erindringer og associationer tager
bestandig form. Betydninger fra det eksisterende og det ikke-mere levende beveeger sig i huse og gader

og lader ogsé det hypotetiske, det, der méske kan komme, synliggeres.

clural phenomena in the previous century,
connecling streets wilh each other by
means of covered alleyways with shops.
Passage also has a more spacious mea
ning for Benjamin, one thal painis to the
way he reads the aesthetics of the city
Passage also means threshold or transifi-
\ nature and history,
selt and thing, vigil and dream.

Transition as an analyfical stance is @
way fo capture the prehisiory of modermni-
ty, a way to look info the mullivde of
expressions in modem life and to capture

visions.

The passages exhibit both the pretexts the
ciiizens live on and the sensuolity Ihat Ihey
guard themselves againsl. The individual
citizen is confronted in the goods and the

commodity aesthetics wilh wn depih

of dreams and phantasms

The historical is maintained everywhere in
Benjomin - and at the same fime Benjamin
sees the media in their chronological am-
biguity: they cre at one and the same
time an expression of the materialization
and commodity cesthetics of back then -
and through this an cnficipation, a vision
of something that has nof yef been reali-
zed. Barriers are fifted and nearly every
sign become accessible, situations which
creale enfirely new possibilities for expres-
sion for the ambiguily of the age.

It is esseniial that Benjamin doesn't see
modemity as a demystification or a rafio-
nalization as was and sfill is the common
view. On the contrary, Benjamin views in-
duskrialization and the changes in produ-
cion as a way of enchanting modern life
and reactivating mythical forces. Techro-
logical reproduction can in fact give back
that which production takes away from
the individual: the ability for intuition, the
sense for mythical force and insight inio
hidden social connections. And it is here
that we find the reason behind Benjamin's
glorification of the modern reproduciion
media, his happy new iechnophilia. This
is where we found Benjamin's crifique of
modermnity.

Perception is what is cenlral to Benjamin,
as well as its aliered stafus in relation 12
he Iremendaus production of goods whit
ch began in the middle of the previovs
century. The shops in the passoges ond
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their goods are expressions of this; but
fhe production of goods sends streams of
signs and objects throughout the  enfire
city.

For Ihis reason Benjamia is concemed in
the fragment not orly with the commod
ty. He dlso includes the expressions of the
architecture, the boulevards, the inferiors
and the fashion fads - in fact all the tan-

gible frames thot create the: conscious-
ness and perceplion of the big city. This
is the paradox of the new age and of

.. production, the fact that it appealls to pri-

vale needs and subjeciive dreams on the
one hand, while, on the other hand, and
on the basis of this, i forms the comple-
fely new common space in the mefropo-

Waller Benjamin's analysis centers aro-
und this materialization, which salurates
all the new meanings and
aliered sensibility. The production of
goods sets a peculiar perception in moti-
on, just like the circulation of goods does
Percepfion becomes the meeting betw-
sen the physical and the mental, betw
een production and circulation

expresses an

Bul it was one type in particulor that
Benjamin described, and the one that we
have encountered before in falking about
vision and the big cily: the flaneur. This
was the new iype of person who came
along with the play of goods. For the flan-
eur, vision is the most important conlact
with the myriad of life in the big city, and
the ability 1o focus flexibly and with con
trol - as in the shifting pictures of the
media - is a necessity

Sensing in the big city is a mixture of
disiaction and being laken aback, a
consiant milling around of expressions
and surprises, agiiafion and thrusts, rus-
hing and stopping that demands constant
physical and mental presence in a now
and a then and in something vague in the
fvre. Sudden sights, recollections and
associations confinue fo lake shape.
Meanings kom the existing and the no
longer living move around in houses and
streets and also allow the hypothetical,
that which might possibly come, to beco-
me visible.

8y: Bent Fausing

Den oversete et sansede kgbenhavn

Filippo Masoero, Piazza Santa Maria Maggirore, 1930. Pholographie
aérienne, Museo aeronautico, CaproniTrento, Rome.

Henvisninger: Georg Simmel Storbyen og andslivet i Kultor & Klasse nr. 71, Kabenhavn 1992 (1903)

Walter Benjamin findes pé dansk i udvalget Kulturindustri, Kabenhavn 1973. Desuden findes hans

passageprojekt udgivet pa svensk med fitlen Paris, 18-allets huvudstad, Stockholm 1990. En noget fignende ilgang i
stil og and findes i Christian Ellings En hemmelig By, Kabenhavn 1970. Richard Sennets teorier findes bl.a. i Flesh
and Stone, New York 1994. En god introduktion til Pierre Bourdieus habitus-begreb findes i Staf Callewert Kultur,
videnskab og peedagogik, Kabenhavn 1992. Af Pierre Bourdieus egne vasrker er der her iszer grund fil at henvise til
samlingen om fotografi Un Art Moyen, Paris 1965. Erving Goffmann har behandlet det kropslige element i byen |
Stigmo, Kebenhavn 1975 (1963]. Susan Sontags reflektioner over fotografi og storby findes | Om fotografi, Kaben-
havn 1985 (1977). Desuden henviser jeg fil Bent Fausing Dremmebilleder, Kebenhavn 1993 (2. rev. udg.] og Bent

Fausing Synet som sans, Kebenhavn 1995.
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Den oversefe by - det sansede kebenhavn

Eftermiddagenes lave lys. Det vandrette lys mellem husene, mellem de alt for lange skygger
af huse og mennesker. Som en sidste deemning mod et sort og graenselast hav.

Det siver op gennem spraskkerne mellem fliserne, market, det stiger som en kelighed om an-
klerne og breder sig i bunden of gaderne. Det er skyggerne, der gar over deres bredder. De
stiger mellem murene og slukker rudernes blaendende skaer, indfil market har oversvemmet
byen under den tomme himmel.

Jeg kunne mzerke det. Skyggen, der steg omkring mine leegge, mine lar, mine hofter. Endnu
med solen i ansigtet som et gledende stempel. Med lukkede gine. Endnu uden at rere mig.
Som et gjeblik, der blev stéende og svajede ganske let pd stedet, mens resten forsvandt. Et
ansigt med let adskilte leeber, hvor market piblede frem. Market indeni.

Som om der alligevel er graenser for, hvor meget marke et ansigt, kan rumme. Som om det til
sidst mé flyde over.

Som om market bag dit ansigt ville forene sig med den begyndende aften.

Som om ansigtet mé& temme sig for sit marke, s& det kan blive let og gennemsigfigt.

Som noget man aldrig glemmer.

S& bliver lygterne teendt. Men det bliver aldrig det samme. Byens eget, dede lys.

Dybt nede under market. Byen lyser pa sig selv med alle sine lygter, men alligevel farer den
vild i merket.

Som beboerne i en landsby, der er géet ud i skoven med lommelygter for at lede efter ef
barn, der er forsvundet.

Barnets navn leber som et ekko mellem stammerne, der dukker op og forsvinder i merket.
Og de, der raber, bleender hinanden med deres lygter.

Hvis man s& dem oppefra, ville de ligne en by. En by man flyver henover om natten. Et fly-

vende spindelvaev af flakkende lys, der svaever veegtlast gennem merket.

MELLEM LYS OG SKYGGE

the panes until the dai
flobded the city beneath the empty

WOMAN: The low light of
on. The horizontal light
n the houses, between the
long shadows of houses and

le. As a final sea wall in front
lack and boundless sea.

e shadows overflowing their

. They rise between the walls

put out the blindingi glare of
I

ness has

WOMAN: | could feel it. The
ow rising around my calves,
ighs, my hips. The sun still in
ce like a glowing brand. My
closed. Still without moving.
MAN: As a moment which
ined standing and swayed
little right there, while the rest
eared. A face with lips
y apart from where the
ess frickled out. The darkness

e.

WOMAN: As if there are, af-
I, limits fo how much darkness
e can hold. As if it finally has
erflow.

mpty itself of its darkness to
me light and transparent.
MAN: As something one
forgets.
WOMAN: Then the lamps are
hed on. But it's never the
. The city's own dead light.
down under the darkness.
ity sheds light on itself with all
lamps, but still it gets lost in the

E MAN: As the inhabitants of a
e who have gone into the
with torches, looking for a
ppeared child.
E WOMAN: The child's name
s like an echo between the

E

nd- each other with their torches.
E WOMAN: If one saw them
m above they would look like a
LA citg you fly over at night. A
ng cobweb of flickering light

drifting weightlessly through the

rkness.
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Den oversete by - det sansede ksbenhavn

Byen lyser, mens den sover, men alt, hvad den ser, er de uvirkelige og falmede erindringer

om dens egne steder.
Der er mennesker i byen, mens den sover, men de er utydelige og flygtige som énder. Som
noget de sovende drammer.

Men de sovende ved ikke, at de dremmer. Mens de dremmer, tror de, at de er vagne. Og

samtidig gér de vagne rastlest omkring og raber, som om de vil vaekke de sovende for at for:

tzelle dem, at det altsammen bare er en dram.

De dremmende vil aldrig blive forenet med deres dremme.

Dremmene leder efter dem pd de tomme gader, i de marke smager, pa diskotekerne og ska-
destuerne, langs kajernes blaeksorte, slubrende vand, i banegdrdenes og de store hotellers
orkener.

Dremmene farer vild og steder ind i hinanden i merket, hvor lygterne ikke nér ind. | de mer-
ke spraekker og hulrum, mellem usynlige knive og ukendte laeber.

Drammene blander sig med hinanden, farer vild og forveksles i market. De flakker som nat-
svaermere omkring et hvilket som helst lys i et hvilket som helst vindue. De lader sig fare som
blinde op ad fremmede gré trapper til fremmede hvide senge.

De hvisker de samme ord il hinanden, og ordene er som glas, nzjagtig lige s& ligeglade
med, hvem der ser ind til hvem. Sadan flakker byens dremme gennem natten pé jagt efter

det ukendte ansigt, der vil Gbne gjnene og se dem, s& de vagner.

MELLEM LYS OG SKYGGE

E MAN: The city is luminous
ile it sleeps, but all it sees is the
real and faded memories of its
n places.
E WOMAN: There are people
the city while it sleeps, but they
e indistinct and elusive like spi-
. like something the sleeping

E MAN: But the sleeping are
are that they are dreaming.
/hile they dream they think that
cy're awake. And at the same
e those awake wander restlessly
out shouting, as if to wake the
ping to tell them that it is all just
dream.
E WOMAN: The dreamers will
ver be united with their dreams.
{E MAN: The dreams are
ching for them in the empty
s, in the dark alleys, at the
os and in the emergency
oms, along the ink black,
cking water of the quays, in the
serts of the railway stations and
e large hotels.
e dreams get lost and collide in
arkness, where the light of the
s can't make its way. In the
rk chinks and cavities, between

iet lost and are confused in the
arkness. They flutter like nocturnal
oths round any light in any win-

w.

ey let themselves be led, like the

ind, up strange grey staircases fo

ange white beds.

E MAN: They whisper the same
vords to one another and the
cords are like glass, not caring for
second about who is peeping at
hom.

hat's how the city's dreams flutter

hrough the night, hunting for the
known face which will open its
es and see them so they wake
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Ved: Gregers Algreen-Ussing

Det dobbelte pladsrum

Man kan fordrive tiden p& Amagertorv. For opholdet pé torvet afgeres ikke laengere of den hastige op-
stilling og nedtagning af handelsboderne. Ikke lzengere af den zaplignende overvagning af udbud og
pris, der ledsages af fragmentariske ordvekslinger.

| dag er filstedevaerelsen betinget af cafébordets stilstand og samtalens punktering af den endelose effek-
tivitet, der til stadighed retter sig mod den kommende time. Det sker ikke blot i det infime mede. Ogsé i
den hektiske stram af mennesker, der i dagtimerne trafikerer byens eeldste strag, opstar en taven, som
fremkaldes af pladsens fordobling i torvet og Hejbro Plads. For samtidig med at Amagertorv danner et
rum, der skridt for skridt udbreder sin flade og muligger en anden og langsommere gangrytme, skaber
Hojbro Plads et momentant krafifelt, der dbner sig mod Slotsholmen og dens monumentale arkitektur,
som fordrer en positionens overvejelse. Laenge efter solskyggernes stille passage, i lyset fra de lukkede
butikker og til tyden af springvandets sirlige plasken, indfinder legen sig pé rullende skajter. De afpraver
rummets graenser i graciese arabesker og ved ihaerdige forsag pa& at hoppe hejest op i torvets luftrum,
for straks at falde ned igen pa belegningens omhyggeligt planslebne flade. Og det er netop grunden -
den smukke beleegning - der ger pladsen fil et sted for legens udfoldelse. Lyden fra hvert enkelt hjul bin-
der de fine fuger sammen i et basso continuo, der snart viger, snart naermer sig i takt med solistens
afsagning of pladsrummets graenser. Hvilket ikke er nogen let opgave.

P& den ene side fremkalder Hajbro Plads en sammensat ébning til broen over havnen, der fra gammel
tid definerer torvet som et centralt filholdssted for Amagers befolkning. P& den anden side gar udsynet til
Slotsholmens historiske monumenter det klart, at det dobbelte pladsrum selv er en del of den moderne

periferi, der omgiver hovedstadens unikke midte.

Arkitekturens tilstedeveerelse

Et godt stykke fr man nér Hajbro Plads fra Kebmagergade, fornemmer man to perspektiver i rumforle-
bet. Det ene erfarer man gennem gadens gradvise fald mod den gamle strandlinie, der uvilkérligt fér en
il at se efter, hvordan denne graense er formuleret for bevaegelsens peripeti. Den traeder da frem som en

kraffuld kombination af kanal og bro i tunge, granitsatte flader. De grofthuggede sten udirykker den

THE ECCENTRIC SPACE CF COPEN-
HAGEN

The Double Open-Square Space

You can while away the fime at Amager
forv. Because the time spent at the squa-
e is no fonger determined by the speedy
building up and taking down of the fia-
ding sicils. No fonger by the zaplike
monitoring of offers ond prices, accom-
panied by fagmentary verbal exchar-

ges
Today, the life is deferrnined by he Iul of
the cafe fable and the conversalion's
punctuation of that endless efficiency
which incessantly points toward the hour
fo come. This happens nof only in the infi-
mate encounter. Even in the hectic siream
of people who, during dayiime hours,
are trafficking the oldest shopping street
in the city, there is @ hesitation that arises,
one which is evoked by the square’s
reduplication in the square and Hejbro
Plads.

Because, at the same fime that Amager-
forv establishes o space which is expan-
ding its suface, step by step, and pofen-
tiolizing another, and slower, walking
thythm, Hejbro Plads is creating
momentary powerfield that opens up
toward Slofsholmen and its monumental
architecture, which insists upon o consi-
deration of the posilion.

Long after the quiet possage of the sun's
shadows, in the light from the closed
shops and the sound of the fountain's per
nickety splashing, the play makes ils
cppearance, on the rolling skates. They
fest out the borders of the space in grer
cious arabesques and through persistent
allempts in jumping the highest into the
air space of the square, only fo fall down
again on the pavement’s meticulously
planesmoothed suface. And it is preci-
sely the ground - the beautiul pavemen -
that renders the square a place for the
unfoiding of play. The sound from every
single wheel fies the fine binding poinis
together in a basso continuo which alier-
nately yields and approaches, by furns,
keeping in thythm with the soloist's inves
tigation of the limits of the operrsquare’s
space. Which is no easy task

On the one hand, Hajbro Plads evokes a
conjoined opening fo the bridge over te
harbour, which has defined the square

since olden fimes as a ceniral hangout for
the people of Amager. On the other
hand, the view to Slotsholmen's historical
monuments makes it clear that the doubly
opensquare space itself is o part of the
modem periphery surrounding the capi-
fal's unique mid-point

Architecture’s Presence

long before you get o Hejbro Plads from
Kebmagergade, you sense two perspe-
clives in the spatial sequence. The first is
percsived fhrough the gradual decline of
the sheet as if approaches the old shore

line

This spontaneously causes you fo nolice
just how that border has been formulated

with respect to the movement's peripely.
The plaza then emerges as o powerful
combination of canal and bridge, in
heavy graniteset planes. The roughly
hewn sfones articulate the power that it
takes fo sustain a distance from Slotshol-
men, and yel they do esiablish a link
between the vast citybody and ifs center
of gravity. This dissociation also manifests
itself in the architectonic form of the buil
ding mass, which establishes a periphe-
ral building pattern, from Vestenceinten's
firm earth ramparts 1o Gammel Strand's
castion grafings, around Sloisholmen's
huge monuments

Bu a the same fime, aftenlion is drawn
by the equesirian statue of Bishop Absal-
on fowerd a second perspective. In ifs

Den oversete b
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kraft, der skal til for ot opretholde en distance til Slotsholmen og dog forbinde det store udstrakte bylege-
me fil sit tyngdepunkt. Denne adskillelse udtrykker sig ogsd i bygningsmassens arkitektoniske form, der
fra Vestenceintens jordfaste volde til Gammel Strands jernstabte gitre danner et perifert bebyggelses-
manster om Slotholmens store monumenter.

Men samtidig fanges opmasrksomheden af et andet perspektiv, i Absalon ryfterstatuen, der i hele sin
komposition retter blikket op mod Christiansborgs vaeldige tém, der ultimativt viser det aktuelle forsvin-
dingspunkt for den perifere position. En af byens mange radiale tilgange, som samtidig er en of de zld-
ste i byen, afsluttes sdledes med et dobbeltkomponeret perspektiv, som fra det gjeblik, man treeder ind
pé pladsen, lader sig overskue i en betydningsmaettet arkitektonisk komposition.

Ankomsten fil Amagertory har et andet forleb i Vimmelskaftet. Den lgber koncentrisk om Slotsholmen. Be-
vaegelsen fra Gammel Torv til Gammel Strand falger bygningernes belgende facader, som langsomt
neermer sig Hojbro og det gamle feergested fil Amager. Her medes man of en tveergdende frontal faca-
de, der indfarer en infern pause i Stragets serielle rum. Bag torvets faldende flade ser man pludseligt det
massive tarn ved Nikolaj Kirke. Det samler pladsens vigende begraensning op i ef arkitektonisk greb, der
forankrer torvet til byens historiske luftrum. Den nye belaegning understreger denne stedfestelse of torvet
ved yderligere at traskke et cirkelslag om pladsen og saledes afslutte straggadens tragtformede udvidel-
se. Cirkelslaget gér ind under enkelte bygninger og symboliserer dermed, at lokaliteten var tilstede som
en arkitektonisk formuleret plads, fer denne bebyggelse fandt sted. | dette krydsningspunki mellem byens
radidle tilgang og dens koncentriske omiab, som genfindes i hele dens periferi, kan man. opleve arkitek-
turen som en enkel og konkret korrektion af den placeless-ness, som fremfares som en vafvendelig frem-
tid for det byarkitekioniske rum. En fremfidsvision som overser, at en arkitekionisk folkning af det forelig-

gende, materielle rum kan vaere en af socialitetens elementaere forudsastninger.

Kebenhavns tevende medgerlighed
Der er en speciel sendraegtighed over danske byer. Ikke mindst Kgbenhavn. Den besidder en langsom-
melighed, som synes at saefte sin egen kvartersbestemte tidsfalge, hvad enten man befinder sig pa

Narrebro eller vest for Valby bakke. Selv helt derinde, hvor den farste balgelinie | byvabnet undersireger

entire composition, the stalue directs the
glance up toward Christiansborg’s
mighty tower, which ultimately reveals the
actual vanishing point for the peripheral
position. One of the city's many rodial
accesses, which at the same time is one
of the oldest in the cily, is thus brought to
a dosing with @ doubly composed per-
spective that permiis a survey, from the
momert you enter the square, in an archi-
tectonic composilion, saturated with sig-
nificance

The way of arival at Amagertorv has
another course - through Vimmelskafter. It
runs concentrically around Slolsholmen.
The movement from Gommel Torv to
Gamme! Strand foliows the waving faca-
des of the buildings which slowly ap-
proach Hejbro and the old ferry dock to
Amager. Here you come face o face
with o transverse frontal facade that intro-
duces an internal pause in the serial spa-
ce of the Strager. Behind the square's fal-
ling surface, you suddenly see the massi-
ve lower of Nikolaj Church. It gathers the
square's yielding limitation info an archi-
lectonic grasp that anchors the square lo
the city's historical air space. The new pa
vement underscores this localization of
fhe square by, on top of everything else,
dhawing a circular stroke around it and
thus bringing to a close the shopping
streef’s tunnelshaped extension. The cir-
cular siroke enters beneath some of the
buildings and thereby symbolizes that the
locality was present as an architectoni-
cally formuloted square even before this
construction took place

In this crossing-paint between the cily’s
radial access and its concentrical detour,
which is rediscovered in all of its peri-
phery, you can experience the archilecty-
re as a simple and concrele correction of
the placelessmess that is brought forward
as an inevitable future for the city's archi-
tectonic space. A prospective vision
which foresees that an architectonic infer-
prefation of the already-exisling matericl
space just may be one of the elemenlary
preconditions of sociatity.

Copenhagen's Hesitating Amenability

There is o special dilatoriness about
Danish towns. Especially Copenhagen. I
possesses a slowness which seems fo set
its own borcughdetermined chronologi-
cal sequence, whether or nol one

oneself to be in Narebro or o the west

of Volby Hill. Even right there in the mid-
die, where the first waving line i the
city's coat of arms underscores Slofshol-
men'’s history, Gammel Strand ond the
suare establish their very own chronolo-
gy. What a reolly blessed whole and
tranquil touch there is about this city! wri
les Steen Eiler Rasmussen

In some way or anolher it must be pos
sible fo give the special sense of time thal
arises at this spol ancther, and more cri-
lical, content than the mere historical fact
that the Square and the Shore were here
before the Castle. Qut from the past, of
course, you can draw one curiosity afer
the other and conlinually update new e
ditions of the Guide Bleu. Here, such
curiosifies are registered in the annual
obsiracts, which dissolve the place's own
chronology in the one that adjusts all
events which have occurred info a com
mon accidental chronaiogy. But the inte-
test in city guides, which built up, first
and feremost, around the dates of menu-
ments and the chronology of the urban
architectonic space is, paradoxically

enough, absent in those who actually live

within the cily's everyday existence.

In archaeology, this everyday lfe appe-
ars as the local correlation of the cultural
loyers. They, in tum, reflect the piace's
own chionology, which s thus called
relotive chronology. But the moment that
the cultural layer is withdrawn from this
and put info the universal annals of civili-
zation, archaeology speaks of absolute
chronology. This is the one that avails its-
elf of abbreviations like B.C., and A.D,,
It is this double-stop in time which is redi
scovered in the city's space. One look up
ol Nikolaj Church immediately evokes
this ambiguity. For, ever since the confe-
rence in 1884, when the civilized nati-
ons fixed the exact length of the day and
the division of the earth into 24 fime
zones, and then selected Eiffel's Tower
for the transmission of fime signals for the
future standardization of civilization, the
hands on the face of the clock on top of
Nikolaj's tower have not been following
lhe movemenls of the sun's shadows
across the oper-square's space. And yef,
the tower was recorstructed, following a
long period of reconsiderations, in
1908, as a reminiscence about @ lime
when relative chronology was frendset
ling in the historical space, which was, in
1w, filled everyday with the tower bells'

Slotsholmens historie, seetter Gammel Strand og torvet sin egen tidsregning. Hvor er der dog et velsignet
helt og roligt drag over denne by! skriver Steen Eiler Rasmussen.

Ien eller anden forstand mé denne szrlige tidsfornemmelse, der opstér pa dette sted, kunne bibringes
et andet og mere krifisk indhold end blot det historiske faktum, at Torvet og Stranden var der far Sloftet.
Ud of fortiden kan der jo traekkes den ene kuriositet efter den anden som til stadighed kan opdateres i
nye udgivelser of Guide Bleu. Her indszettes de i arstallenes abstrakfion, som oplaser stedets egen fidsfal-
ge i den, der jsevnfarer alle stedfundne begivenheder fil en felles vesterlandsk tidsregning. Men interes-
sen for byguider, som farst og fremmest er bygget op om monumenternes arstal og tidsraekken i det by-
arkitektoniske rum, er paradoksalt nok fraveerende for den, der lever i byens dagligdag.

| arkesologien viser denne dagligdag sig som kulturlagenes lokale sammenhaeng. De afspejler stedets
egen tidsfelge, som derfor kaldes for den relative kronologi. Men i det gjeblik kulturlaget traekkes ud af
denne og saettes ind i civilisationens universelle annaler, taler arkseologien om den absolutte kronologi.
Det er den, der betjener sig af forkortelser som fer vor tidsregning og efter.

Det er dette dobbeligreb i tiden, som genfindes i byens rum. Et blik op p& Nikolaj frembringer straks
denne tvetydighed. For siden konferencen i 1884, hvor de civiliserede nationer fastlagde dagens nej-
agtige leengde, jordens opdeling i 24 tidszoner og valgte Eiffels térn til at sende tidssignaler for civilisati-
onens fremtidige standardisering, har urskivens visere pd Nikolaj tarn ikke fulgt solskyggens bevaegelser
i pladsrummet. Og dog genopfares tarnet efter langvarige overvejelser i 1908, som en erindring om en
tid, hvor den relative kronologi var toneangivende i det historiske rum, der daglig blev fyldt af tarkiok-
kernes angivelse af solens gang pa stedet. Det er stadig den der bestemmer, hvilke caféborde der
indkredser samtalens informationer, og hvilke sider pa Amagertorv der frembringer den langsommelige
passage. Et bade smukt og dunkelt begreb har vi fra V.Wanscher, som skriver at vor menneskelige
opfattelse af tid og rum beror paa forskellige spaltninger of tiderummet i vor daglige indstilling til omver-
denen, hvorved enten det tidelige forhold af os il tingene i berering eller betragtning, eller af disse ind-
byrdes klangligt, architektonisk, dramatisk bliver betonet.

Haibro plads er et sddant fiderum og er i sig selv et udiryk for den tevende medgerlighed, der er karak-

teristisk for det bylegeme den indgér i. Et drivanker for en byudvikling, som gang pé& gang har formaet
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marking of the sun's path around the plo-
ce. Il is sfill this very movement which
defermines just which café lables will en-
circle the conversation’s morsels of infor-
mation, and just which sides of Amagert
orv will engender the slow and protacted
passing.

A both beautilul and obscure concept has
been infroduced by V. Wanscher, who
writes that our human perception of fime
and space is based upon different fissions
of the time-space in our daily adjusiment

to the surrounding world, wherel

the temporal relations that we have lo

things, in fouching or in regarding, or that
the things have reciprocally in respeci fo
the sonic, architeclonic and dramatic, be-
come accentuated.

Hajbro Plads is such a fime-space and s,
in itsell, on expression of the hesitating
amenchility that s characteristic of the
citybody, of which itis a part. A floating
anchor for an urban deveiopment which,
time after time, has unusually succeeded
in overlooking an opportunity for constru-
ciion. A genial withdrowal, and an eye
for the opening that occurred offer the
conflagration in 1795, The two narow
sirects that ran dlong either side of the
ireedle and

present open square, Faerges

Hojbrostreede, were, 0 fo speck, updor
ted in the space, which specified both the
Liew to the royal powe's epochal order
~f succassion and 1o Knippelsbro, which
had long since replacad the ferry as the
basic condition of the doily rhylhm of the

squore's commerce. Ore hundred and
sixtyseven yeass later, this decision has
been superseded by an injunciion that this
savelation in the citybody must be experi-
snced on slanding foor. The world's first
pedestrian seel thereby became a radi-
¢l innovation within the absolute chronor
logy. But first and foremosl, it became an

architectonic guideline which only added
yet another dilatery element o the relative
chronology that is specific o the place. In
the midst of a period when European aul-
omobile traflic: is stepping up the speed in
crecling thruways and bypasshighways
ond idealizing speed as he cruci
in he fleeling space, the confinuing hisio
ry of this place is running in just the oppo-
site direction
tis within su

ial factor

h o critical conception com-
bining fime and space that we can speak
ace which obiains ifs con-
crele significonce by pointing toward
quality in the successive addition of urban
architectonic elements for a given place,

about @ time-

Foto/Photo: Niels Resdahi Jensen
Hejbro Plads og Amager Torv, november 1995, 3600 panorama
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det ussedvanlige at se bort fra en byggemulighed. En genial tilbageholdenhed og blik for den dbning,
der var opstéet efter branden i 1795. De to straeder der lab pd hver sin side af den nuvaerende plads,
Faergestraede og Hajbrostraede, blev s at sige ajourfert i det rum, der bade praeciserede udsynet it kon-
gemagens epokale arvefalge og fil Knippelsbro, der forlaengst havde aflast feergen som forudsastning for
torvehandelens daglige rytme. 167 ar senere bliver denne beslutning fulgt op of et pébud om, at denne
&benbaring i bylegemet skal opleves pd staende fod. Verdens ferste gégade blev dermed en radikal ny-
dannelse i den absolutte kronologi. Men ferst og fremmest blev det en arkitekionisk vejledning, der blot
fojede endnu et sendreegfigt element fil den relative kronologi, der er saregen for stedet. Midt i en perio-
de, hvor den europasiske biltrafik saetter fart | gadegennembrud og gennemfartsveje og idealiserer has-
tigheden som den afgerende fakior i det flygtige rum, gar denne historie det modsatte.

Det er i en sadan kritisk sammenteenkning af fid og rum, man kan tale om et tiderum, som far sin konkre-
te betydning ved at pege pa kvaliteten i den succesive tilfajelse af byarkitektoniske elementer til et givent
sted, der viderefarer det tidelige forhold of os til tingene. Det vil sige tilfajelser, der gradvist reformulerer
den relative kronologi i de lokale kulturlag og fastholder deres selvsteendighed i den absolutte. Denne re-
formulering mé nadvendigvis blive diakron, fordi man p& den ene side tvinges ind i den universelle tid,
pd den anden side kun kan opleve stedet i dets lokale forlab. | Kabenhavn giver dette forlab sig filkende

som byrummets gracigse langsommelighed.

Hovedstadens excentricitet

Overskueligheden i dette tiderum har ogsé en anden dobbeltkarakter. Den udtrykker sig i de to cafeer
som gensidigt afspejler den andens betragtinger - Café Norden og Café Europa. Her fastholdes i bog-
staveligste forstand den perifere kvalitet som Enzensberger udnaevnte som et saerkende for Norden; at
kunne distancere sig fra magtens centrum og fastholde excentricitetens styrke. Den bestér farst og frem-
mest i at kunne definere centrum et andet sted end der, hvor man befinder sig. Men dernzest i en intenti-
on om at udvikle denne excentriske position til et blivende sted. Der findes naeppe nogen byplan, som
udtrykker denne intention mere selvfelgeligt end Hovedstadens. Den genfindes i det ene byrum efter det

andet. P& Amagertorv formulerer det byarkitektoniske hierarki saledes ikke blot sin betydning ved Ama-

which carries even furher ihe temporal
selations that we have lo things. This
means fo say, addifions that gradually
reformulate the relative chronology in the
local cultural layers and maintain  their
independence in the absolute. This refor-
mulation must necessarily become dia-
chronic because, on the one hand, you
are forced into the universal time while on
the other, you can experience the place
only in its locat course. In Copenhagen,
this course makes itself known as the gra-
cious dilaforiness of the urban space.

The Eccentricity of the Capital

The clority of the layout of this time-space
even posseses a different kind of double
character. This manifests itself in the two
cales - Café Norden and Café Europa -
which mutually reflect one another in the:
i reciprocal considerations. Here the pe-
tipheral quality, in its literal ser
fained, one that Enzensberger ciled os
being peculiar lo the Nordic lands, being
able io distance oneself from the center of
power and fo mainiain ihe strength of
eccentricity. Ii consists, primarily, in being
able to define the center someplace else
than where one is situoled. But after that,
in an infenfion toward developing this

e, is main-

sccentric position info a permanent pla-
ce. There is hardly any urban plan that
articulates this infention in o more obvious
fashion than that of te Capital City. it is
reapprehended in one urban space after
the ofher. At Amageriorv, the urban archi-
tectonic hierarchy thus formulates s signi-
ficance not only by virue of Amagertorv's
central position os the uliimate desfination
of Amagerbrogade'’s peripheral ap-
proack, but thiough Hejbro Plads it
relates itself, at the same time, peripheral
ly distanced from that monument which
time after time has been rebuilt as the
expression of the cenral power. With
very few exceptions, you can find this
eccenlric relation between center and
periphery everywhere - and Steen Eiler
Rasmussen has thrown this into relief as o
predominant lealure in the construction of
the city. A relation that is disploced and
diluted in iis historical juxiaposition the
further away you get from the middle of
ihe city's body.

Frederikstaden's seltconfoined center is
one of the few exceptions that has been
subjected to conlinuous efforls toward
moderation through numerous reformulafi

ons of Kongens Nytorv, whick was laid
down precisely in order to amend this
error in the development of the urbon
siructure. Heje Tastrup is the latest exam
sle of such a fragmenlary construclional
patiern which could be placed anywhere
whatsoever. The fragmentation of the ur-
ban slructure is possibly an authentic ex-
ression of our fimes, but this does not ne-
cessarily turn this expression info archite-
cture that is able to relate crifically to this
Peshaps this way of presenting the pro-
blem - which entails a meticulous balan-
cing of the city's peripheral space with its
eccentric middle - is one of the most cru-
cial of all for the future of Copenhagen
and for ifs architectonic formulation.

It is & pressing future, insofar as the plans

for Dreskaden enfirely kack the necessary
dialectics, which could prevent this urban
section from becoming a fragment within
an ubanity, defining the Grestaden as a
servile stopping place within the Europe-
an traffic structure,
The latter actually seems to be the infenfi-
on, inasmuch as the primary wish is not
lo accommodate a local need, but o
increase the region’s aggregate compeli
five capacity within a Europe where the
economic gravitational center is presently
moving south, writes o lecurer o the
city's commercial insfitute.
It could hardly be formulated more clear-
ly - the program for the competition of
Drestaden does so equally well, howe-
ver, faking Frederikstaden as its model
If's a shame, because in this way, Ama-
gertorv never becomes infegrated info the
Dresiaden despite the lact that the open-
square, as it were, must bear a time-
honoured, prescriptive right as the repres-
enfative of this periphery in the city's cen-
ter. And in this way, the asserfion of the
other café is also taken away,
With its reference to Eurape, it symboli
zes that the capital's relation to the surro-
unding world is not a matter of any kind
of capricious urben section, but that it
emanaies from the eccentric middle. For
it each one of the neighbourhoods in
Copenhagen were fo relinguish its own
peripheral quality, the city would forfeit its
eccentric center. in such a way, the qua-
fities that make this unique city info somet-
hing other than a uniform urbanity would
be lost.

By: Gregers Algreen-Ussing

gbennavn

gertorvs centrale position som det endelige mél for Amagerbrogades perifere fillab, men gennem Hajbro
Plads forholder det sig samtidigt perifert distancerende til det monument, der gang pé gang er genop-
bygget som udiryk for den centrale magt. Med ganske fa undtagelser genfinder man overalt denne ex-
centriske relation mellem centrum og periferi, som Steen Eiler Rasmussen har fremhsevet som et domine-
rende traek i byens opbygning. En relation som forskydes og fortyndes i sin historiske sammensaetning, jo
lengere man kommer fra bylegemets midte.

Frederiksstadens selvcentrering er en of de f& undtagelser, som man til stadighed har segt at moderere
ved talrige reformuleringer of det Kgs. Nytorv, der netop blev anlagt for af réde bod pé dette fejlgreb i
bystrukturens udvikling. Haje Tastrup er det senesie eksempel pa et sddant fragmentarisk bebyggelses-
menster, som kan ligge hvorsomhelst. Bystrukturens fragmentation er muligvis et sandt udiryk for vor tid,
men det ger ikke nadvendigvis dette udiryk til arkitektur, der kan forholde sig kritisk hertil. Maske er den-
ne problemstilling, som indebaerer en omhyggelig afvejning af byens perifere rum med dens excentriske
midte, en af de mest afgerende for Kebenhavns fremtid og arkitekfoniske formulering.

Det er en pagdende fremtid, fordi planerne for @restaden helt overser denne nadvendige dialektik, der
kunne forhindre, at denne bydel blev et fragment i en urbanitet, der definerer den som et servilt stop-
pested i en europaeisk frafikstruktur. Det sidste synes faktisk at vaere intentionen, for det primaere anske er
ikke at imedekomme et lokalt behov, men at age regionens samlede konkurrenceevne i et Europa, hvor
det wkonomiske tyngdepunkt i disse dr beveeger sig sydpd skriver en lektor ved byens handelshaiskole.
Klarere kan det naeppe udirykkes - det skulle da lige vaere konkurrenceprogrammet for @restaden, som
netop tager Frederiksstaden som model.

Det er en skam, for derved bliver Amagertorv aldrig integreret i @restaden pé frods af at pladsen ma
siges at have en haevdvunden ret fil at repreesentere denne periferi i stadens centrum. Og dermed frata-
ges ogsa den anden café sit udsagn, der med sin reference til Europa symboliserer, ot hovedstadens
relation til omverdenen ikke er et anliggende for en filfeeldig bydel, men udgar fra den exceniriske mid-
te. For hvis hver bydel i Kebenhavn frasiger sig deres perifere kvalitet, s& mister byen ogsa sit excentri-
ske centrum, Dermed gar de kvaliteter tabt, der ger denne enestdende by fil noget andet end en forskels-

lzs urbanitet.
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WOMAN: | hadn't seen you

: Jeg havde endnu ikke set dig. horn. Somebody shouting.

Og sa ... MAN: Then you opened your

Maéske var det en lyd. Det pludselige skrig fra en bremse. Et bilhorn. En, der rébte. ] dWOMAN: But at first | still
.. ) -obildn't see you.

: S& abnede du gjnene. HE MAN: | was standing in the

meidow, on the other side of the

Men til af begynde med kunne jeg stadig ikke se dig. ratfic. Wrapped in the cool half-

Jeg sted i skyggen, pd den anden side of trafikken. Svebt i det kelige halvmerke. : »;WSMAN: Only a lile after

i i H in si i i i - sense your silhouette in the

Forst lidt efter lidt fornemmede jeg din silhouet i modlyset, i den massive skygge af bygnin : shadov)(/ o e buildini

gen overfor. Jeg kunne ikke skelne dit ansigt, ikke made dit blik. Men jeg vidste alligevel, spposite. | couldn't distinguis

L. vaur face, not meet your eye. But,

du sé& pa mig. knew you were Wcrching me.

. . MAN: You closed your eyes
Du lukkede gjnene igen.

in.

Jeg ventede. For enden of dit blik. \{VOMAN | waited. At the

of your gaze.

Bag dine gjenldg. HE MAN: Behind your eyelids.
THE WOMAN: | opened my eyes
and met yours. You kept looking at

and | could feel how your eyes
dan dine gjne gik il bunds i merket under alt det, der strammer og flygter. Videre, hele tid to the bottom of the darkness
eath ofl that which flows and

?s. Onwards, consmntly on-

Jeg &bnede gjnene og medte dit blik. Du blev ved med at se p& mig, og jeg meerkede, hve

videre.

: Jeg turde ikke give slip. Jeg turde ikke slippe dig med ejnene. Jeg teenkte, at hvis jeg lukke:

rds.

E MAN: | didn't dare to let go. |

ainene eller bare sa vaek et gjeblik, ville du forsvinde, ligesom noget man teenker. idn't dare to let my eyes let go of

| thought that if 1 closed my

es or looked away for a minute,

u would disappear, like a
ght.

MELLEM LYS OG SKYGGE
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24:00 La Fontaine,
FRANS JACOBI

Guldbergsgade;

22:45 Rust,
Gothersgade.

’8. Joint, Blagardsgade;
03:00 Andy’s Bar,

nistrade;

Kdte




21:00 Skammekrogen, Vesterbro Torv; 22:30 Café Intime, Allégade; 00:30 Café Rellerdirk, Frede-
18:00 Galleri Nicolai Wallner, Store Kongensgade; 20:30 Café Sebastian, Hyskeﬁstrade; 22:45 riksberg Allé; 02:00 Alléenberg, Allégade; 03:15 Burger Palace, Vesterbrogade.
Krasnapolsky, Vestergade; 00:00 Geomarlix, RAadhusstrzde; 03:15 After Dark, Studiestrade; 3
04:30 Cosy Bar, Studiestrzde; 08:00 Kaffesalonen, Peblinge Dosseringen. 5 sfandkin f
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ail, as one does on ships, with

. . . 4 k to the ship's lights, faci
KVINDEN: Dit blik, det var ligesom et skib, der ville kunne sejle mig gennem natten. Og jeg stod ved ﬁkniss elo5 i;p Zs‘?[ fheoéfﬁ
eats one's face away. You
no longer distinguish the sky
ansigtet vendt mod merket. Det er, som om den sorte vind teerer ansigtet bort. Man kan ikke (gin the waves. Perhaps there are
, but they are too pale, and
laengere se, hvad der er himmel og balger. Méske er der stierner, men de er for svage, og': roth f%‘ on the water is spread

N N . . fo quickly

viften af skum p& vandet spredes alt for hurtigt. Man glemmer den by, man har forladt, og forget the city you have left
" " . R nd, and you can no longer
man kan ikke laengere forestille sig den by, man er pd vej til. Man ved ikke mere, hvor m gine the c‘y"/ you are on ‘/gur
er, og det betyder ikke noget. Man lzener sig frem, ud over raelingen, bajer sig over det kol c:?e Yg:dni? !iooneg:r}\(’rkr:zple\rﬁ/h‘{eori

de, bundlase marke og teenker, at her, her kunne man forsvinde. Og et gjeblik ved man ik o forward over the rail, bending
unfathomable

om det er en trussel eller en fristelse. “darkness thinking that here, here
could disappear. And for a
“moment you are unable to defer-
§ine whether that is a threat or @
mptation.

reelingen, sédan som man ger pé skibe, om natten, med ryggen til skibets lanterner, med

MELLEM LYS OG SKYGGE
MELLEM LYS OG SKYGGE ’
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DEN STORE FLOD

Ved et szrligh mede fik jeg ved et tilfeelde kendskab til, at der under
byen Kabenhavn skulle sno sig en skjult underjordisk flod. Selvom det
kom som en stor overraskelse for mig, at der under en storby som Keben-
havn virkelig skulle kunne findes et sédant faenomen, der dbenbart kun
var kendt af en mindre kreds af mennesker, falte jeg mig draget af tan-
ken, og jeg besluttede mig efter leengere tids overvejelser til af opsege
og mede denne store flod.

Jeg troede ferst, at det skulle vaere muligt ved hjzelp of andres allerede
eksisterende viden at erhverve en slags kort, hvorved man kunne finde
frem til floden. Det viste sig imidlertid ikke at vaere muligt. Hver gang jeg
pravede at kontakte personer, der efter min opfattelse kunne have ind-
sigt, viste det sig, at de ikke ansa det for sandsynligt, at der kunne vaere
grundlag for en sddan ikke alment kendt flods eksistens. Jeg fik i det hele
taget en fornemmelse af, at de mennesker, jeg opsegte, ikke helt troede
pé min oprigtighed i min sggen og derfor - eller méaske af andre grunde,
jeg ikke kendte til - skjulte deres viden om flodens eventuelle eksistens for
mig.

Da det i det hele taget viste sig at vaere sveert at skaffe oplysninger om
denne filsyneladende hemmelige underjordiske flod, blev jeg nadt il selv
at finde frem. Jeg opsegte derfor steder, hvis veesen ved tidligere tilfeelde
havde hjulpet mig, nér jeg havde brug for statte. Det faltes godt og bero-
ligende at krydse gamle spor, men det farte mig ikke videre i min segen.
Tilsidst begyndte jeg i min desperation at foretage direkte nedgravninger
pa forskellige udvalgte steder i Kebenhavn. Jeg fandt mange tegn og
efterladenskaber, der tydede pd flodens eksistens, men jeg fandt aldrig
selve floden.

PER BAK JENSEN
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THE BIG RIVER

At a particular meeting, | learned by chance that under the city of Cop-
enhagen there twists and turns a hidden subterranean river. Even though
it came as quite a surprise fo me, that under a large city like Copenha-
gen, there really could be such a phenomenon, which apparently was
only known fo o small group of people, | felt myself allured by the noti-
on, and following prolonged deliberation | decided to seek out and

find this great river.

| believed at first, that it would be possible, through the help of other
people's previously existing knowledge, to obtain some sort of map with
which one could find the river. However, this proved to be impossible.
Every time | fried to contact people, who | thought might have insight, it
seemed to me that they did not consider it very likely, that there could be
any basis for such a scarcely known river's exisfence.

On the whole | got the impression that the people | contacted did not
entirely believe in the sincerity of my search and therefore - or maybe for
other reasons, | was unaware of - concealed their knowledge of the
river's possible existence from me.

As it turned out to be altogether difficult to obtain information concerning
this seemingly secret subterranean river, it became necessary for me to
dig it up myself. | therefore sought out sites, the nature of which in pre-
vious cases had helped me, when | was in need of support. It felt good
and reassuring to cross old tracks, but it did not further my search. Final-
ly in desperation, | began to perform direct excavations at various selec-
ted sites in Copenhagen.

| found many indications and remains that suggested the river's existen-
ce, but | never found the river itself.

PER BAK JENSEN
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MANDEN: Jeg var blevet tidligere feerdig. Jeg gik en omvej gennem byen, jeg vidste ikke rigtig, hvad

ieg skulle stille op med mig selv. Maske var det kedsomhed, méske vejret, varmen. Noget fi

lokkende ved lyset over byen, méaden lyset faldt p& gennem dens abninger og spraekker. En -
E WOMAN: Your gaze.
veloped me completely. | could

KVINDEN: Dit biik. Det omslutiede mig helt. Jeg kunne veere inden i det. Ligesom en sommermorgen, % y inside il. Like a summer morn-

pludselig lethed, som et lofte.

ng, when Zou are a child. The

nér man er barn. Lyset, der gér il bunds i en som en svimmelhed. Nér man végner og far light that sinks info you like  sense

~of giddiness. When you wake up

lyst til at labe og lebe gennem gaderne, ind i dagen. Som om man kunne blive ved. Som omz {%”d feel like running and running

. t2through the streets, into the day. As

det aldrig kunne blive aften. & 5if one could just go on. As though
e evening would never come.

MELLEM LYS OG SKYGGE
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TRENGENDE

Ved: Peter Seeherg

At slendre sfille gennem byen en formiddag i fuld ledighed eller pé vej hjem om aftenen i feet efterteenk-
somhed er den bevaegelsesform, man helst tilstér det voksne byliv, gerne med afbrydelser: forundring pa
et gadehjgrne, Iytten til et dbent vindue pé tredje sal, hvorfra et ansigt hastigt betragter en, og derpéd
lyder latter, naturligvis om dig. Sadan vil man gerne huske aftener, nzetter, formiddage.

Men at skulle skynde sig, til kontoret, il skolen, til laegen, til et sensibelt made, ja endnu vaerre, at vaere
traengende og i panik skulle passere gadestrag pé gadestrag uden at kunne finde hizelp, ikke at ville
rabe sin elendige stilling i banker, i forretninger, i barer og restauranter, of flovhed, jamen ogsa alvorlig
tvivl om igennem forespargselens tidskraevende karakter at miste forspringet, ikke at kunne né det, at
vaere for sent p& def, ja det er en side af bylivet, som naeppe interesserer os, for vi er ubanherligt midt i
det og stort seet er henvist til lettelser, DSB og Kebenhavns kommune har veeret sa venlige at sille os fil

vor rédighed i form of et net of filbud om aftredelse pé civiliserede steder.

Der fandtes i den ungdom, hvor jeg studerede og boede i Fredericiagade, ikke altid et privattoilet hos
hybelens veerisfolk, som de ville stille il radighed efter og far bestemte fidspunkter; fru Jensen laste gerne
daren og satte kaeden p kl. 20.00 Det skabte ikke panik, det kunne man vaenne sig il, iseer da der var
tilbud at nyde god of, ikke s& langt borte. Ved Esplanaden var der et granmalet, indvendigt tizeret pis-
soir, p& Dsterport var der DSB faciliteter il klokken treogtyve, det var i heit humer, eventuelt under flaj-
ten, man gik hjem derfra og iagttog Gerhard Henningsens liggende dame i parken, som kunne bibringe
een maerkelige fanker, og i Nyhavn var der et fuldt udbygget kommundit toilet, der lukkede sent. Méiske
man havde mere lyst il at g& herned.

Mennesket er stort set et regelmzessigt vaesen. De begraensninger, der praegede den sanitsere komfort,

farte til daglig ikke fil umulige kapleb med tiden, der svandt s& forfeerdeligt hurtigt, nar man var ude of

WHEN YOU HAVE GOT TO GO

To strall through the cily in the morning in
complete idleness or watk home in the
evening in deep thought is the form of
movement you prefer lo vouchsafe the
adult citylife, preferably with interrup-
lions: wonderment at a sireet comer, liste-
ning fo the sounds from an open window
on the third floor whence a face hurried-
ly glances at you, whereupon you hear
the sound of laughter, about you of cour-
se. That is the way you wanl fo remember
fhe evenings, nights, mormings

But to have o hurry to the office, to
school, fo the doctor, o a difficult mee-
fing, well even worse, 1o be in need of
relief ard in a state of panic, having to
oass street upon street without finding suc-
cour, not willing to admit your miserable
state in banks, in shops, in bars and
restaurants, aut of shame, but also due fo
serious fear that, through the time-consu-
ming nature of the inquiry, one might lose
the margin of safety not being oble fo
make it, 10 be too late, well that is o side
of city life, which we are hordly interested
in before we are inexorably in the midd-
le of it, and by and large are required o
relieve ourselves in places which the
Danish Railway System o the municipali
ty of Copenhagen have been so kind as

1o place at our disposdl in the form of

nework of offers of fac

ties in civilized

P aces.

in my youlh, when | studied and lived in
Fredericiagade, o private toilet was not
always to be found in the den of my hast
ond hostess which they cared to place af
my disposal afier ard before cerdain
the day. Mrs. Jensen would use-

hours
oliy lock and chain the door at eight
oclock. This did not create o state of
panic, one could get used fo 1, parficu-
larly since there were offers 1o benefil
from not far away

At the Esplanade there was a green-pain
ted urinal which was tarred on the inside,
at @sterport Station there were Danish
Railway System facilities untl 11 p.m.,
and it was in high spirits, possibly even
whistling, that one waiked home obser-
ving the Gerhard Henningsen's lying
women in the park, which could stimulate
stange thoughts, and in Nyhavn there
wos a fully builtup councl foilet which
closed late. Perhaps one would more like
going down there.

On the whole, Man is a regular creature
The limitations which characterized one's
sanilary weltbeing did nol ordin
sult in impossible races against fime,

Feerdselsstriber og sporvogn, juli 67
Vera Myhre, Clausens Kunsthande!
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sit eget revir og kom i trang. Sammenhzaengen mellem tid og rum gik her op for een med samme skarp-
hed, som det skete noget far for Albert Einstein. Tiden blev kortere, men man kunne ogsd sige, af den
rumlige afstand blev uendeligt lsengere. Sadan noget kan ikke opleves pé landet; der er der buske,
traer, skove, grafter, halmstakke og meget andet at skjule sig bag. Det ger landboerne tryggere end
byboerne, der hele tiden m& overveje, hvornér de skal eller modsat mé& vide, hvor de bevaeger sig hen
for at undgd at blive ramt af trangen, inden de er i naerheden.

Blot en bemaerkning: traengende folk skal man ikke sparge om vej, de ser pd een med et flakkende biik,
selv de venligste of dem siger fomt nej, og de skynder sig videre med en ensidighed og egensindighed,
som sjaldent forstas of de spargende. Ingen fatter, at det venlige menneske der ikke ville svare, blot var
traengende, et freengende menneske. Det er, som om denne formodning har svaert ved at komme frem,
og kom den frem, ville den opfattes som en slags nederdraegtighed. Man formoder ikke sadan noget om
et andet menneske.

Det system af sanitsere nedtarftsindreninger, der tilbyder sig den traengende i Kabenhavn, er stort seet

det samme i dag som for det meste af et hundrede ér siden. Det mé dengang have skyldtes en samlet
vilie til at lgse den traengendes problemer een gang og for alle. | systemet opireeder dels de granne,
franske pissoirer, der i dag nyder en status som kulturhistoriske mindesmaerker, de herer hjemme i tiden
for kvinderne fik valgret, da de jo repraesenterer en forfordeling of den kvindelige treengen, som det er
svaert at komme udenom, men hvor samfundet tilsyneladende i sit sGkaldte stille sind har resigneret
méske p& grund af omkostninger, dels de kommunale foiletter, hvor der indenfor min feerdselshorisont til
fods og p& cykel var falgende, der alle eksisterer endnu (stort seet umoderniserede og Gud ske lov for
det). Jeg naevner: Nyhavn, Trianglen, Gothersgade, Amagertorv, Granttorvet, Langelinie, Radhusplad-
sen. Man kan lige s& godt tage DSB med med det samme: her var det Hovedbanegdrden, Narreport og
Dsterport, de var knap sé storsidede som de kommunale.

For der var jo det ved det: ef fraengende menneske var noget storsléet i Kommunens, i DSBs og i arkitek-

which disappeared so frightfuly quickly
when you were out of your own environs
ond in need of relief. The relation behwe-
en fime and space dawned on you here

with Ihe same clarity as it occurred some
time before fo Albert Einstein

Time grew shorter, but one might also say
that the spatial disicnce grew infinitely
fonger. Something like this can not be ex-
perienced in the couniry; here are bus-
hes, trees, woods, ditches, haystacks
and many other things to hide behind

This makes the countryman feel safer than
the townsman, who all the fime must con-
sider, when he has o go, or alternatively
where he is going in order o aveid being
struck by the need before he is in the vick
nity.

Just o remark; do not ask people in need
of relief aboul the way, they will look at
you with flickering eyes and even the
nicest of them reply with an emply no,
and hey hury on with a single-minded:
ness and o pigrheadedness whi
ly understeod by the interrogator.

No one understands thet this kind person
who would not answer was just in need
a person in need. It is as though this as-
sumption has difficulty in emerging, and if
it did emerge, it would be perceived as
a sort of insult. One does not assume that
kind of thing about analher person

The
which offer themselves to those in need in

h s rore-

tem of sanifary arrengements

Copenhagen is on the whole the same
today as it was abour @ century ago. At
that time, this must have been the result of
& collective will to solve, once and for o,
he problems of he person in need. In this
system are featured the green Frenctrstyle
wrinals, which today enjoy the status of
being culuralhistorical monuments belor-
ging to the fime before women got the
vote, as they do represent an unf
ment of the female need which is hard to
ignore, but whers society apparently in
its sccalled secret heart has resigned it
self, petheps because of expense. There
are also the council foilets which, within
iy horizon of hansportation both on foot
and by bicycle were the following, which
oll exist today (on the whole unmoderni-
zed and thank God for that]

| mention by nome: Nyhavn, Trianglen
Gothersgade, Amagertorv, Granlorvet
the Vegetable Markel, langelinie, the
Town Hall Square. | might as well menfi-
on the Danish Railway Syslem of the
same time: the main stafion, Nerrepori,
and @sterpor, they were nact as grand as
the coundll foilefs

Because, you know, a person in need
was somebody grand in the conce
of the Municipality, the Danish Railway

ir reat-

on

Fzerdselssiiber og brosten, maj 67
Vera Myhre, Clausens Kunsthandel
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ternes forestilling. Ef freengende menneske skulle have plads og installationerne, som kummer og handva-
ske, var rigelige af dimensioner, dere og vaegge var vel ikke of mahogni, men det lignede meget.
Det drejede sig om at give det moderne storbymenneske anno cirka 1910 gode fornemmelser, blive ren-

lig og veere filfreds med samfundet.

Placeringen af toiletbygningerne var gerne underjordisk, sd til ethvert besag herte en dyb nedstigning,
pé Hovedbanegérden nad man godt af at kunne gé lige ind, ligesom Trianglen og Granttorvet havde
interessant arkitekiur som ramme om institutionen.

Det storsldede og fyrstelige ved den ovenneevnte raekke af offentlige toiletter var jo blandt andet, ot de
var bygget eller inspireret of tidens store arkitekter. Der var to gode forbilleder i det mindste: selveste
Radhuset {Nyrop) og Glyptoteket (Dahlerup), her var hverken sparet pé fliser eller messingfittings.
Nationalmuseets toiletter, fra 30'erne vistnok og ved Mogens Clemmensen, havde ogsa et strag af sfor-
sldedhed. Det er sveert at holde det niveau, nar ogsd et toilet koster noget usigeligt pr. kvadratmeter.
Placeringen of toiletterne er der ikke meget at sige til, de & vist rimeligt centralt, men kunne man ng def2
Nér trangen meldte sig. Det er det og det var det, det drejede sig om. Kvinderne er naevnte som forfor-
delte, men hvad med bernene, kan de holde sig indenfor nettets muligheder? Og hvad med cyklister?
Det er en hel anden ting: jeg har aldrig hart om en cyklist, der er kommet i panik overfor en pludseligt
opstéet trang, det har jeg til gode, méske et par stamp i pedalerne, sa er man fremme et venligsindet
sted.

Eller cykling suspenderer symptomerne for en tid, et punkt mere til at stette cyklisme pa.

leg ved ikke, hvad der er taenkt p& of forbedringer fil gavn for iszer udlzendinge pé dette omrade under
Kulturby-aret. Fér de besked om, hvad de skal gere, eller skal de std i panik pd et gadehjarne?

Det er naturligvis kun et lille problem. Men alligevel. Kultur er jo ikke det samme i hvert fald ikke pa
ethvert tidspunkt.

System, and Ihe archilects. A needy per-
son required space, and the insiallations
such as lavatory pars and wash basing
were of cmple dimer
were not made of mahogany but
they did resemble mahogary. This wes
about endowing the city dweller in the
year 1910 with a good fecling, encou-
raging clean habits and satisfaction with
society.

The placing of the foilet buildings was
typically underground, so that every visit
involved @ descert. At the main station,
one enjoyed being oble fo go right in
and Trianglen and the Vegefable Market
had an interesting architecture as a frem-
ework for the instiution.

The opuleri ard aristocratic aspects of
the above-mentioned series of public
toilets were due fo, among other things,
their being built or inspired by the great
of the time. There were al least
Iwo ideals: The Town Hall iself {Nyrop}
and the Glyptothek {Dahlerup), where
there was no pinching and scraping on
eilher the files or the brassfittings.

The tollets at the National Museum by
Mogens Clemmensen from the thirfies, |
believe, aiso had o touch of grandeur. i
is hard fo kesp up that standard when
even a foilet coss some unspeakable
amount per sguare metre.

There is not so much fo say about the plar
cing of the toiles, they were, in

ns, the doors and

arcl

ated quite centrally, but could one make
it there? When the need asserled iself,
that is, and that was what it was about
As menlioned, women are treated unfair
iy, but what about the children, are they
able to contain themselves within the scor
pe of the network? And what about
cyclists? And that is anolher thing; | have
never yet heard of a cyelist whe has po
nicked due le a suddenly occurring need,
perhaps becouse just a couple of stamps
on the pedal is encugh fo arrive af the
blessed place.

Cr perhaps cycling suspends the symp-
toms for a while, which is anofher reason
to suppert cyciing

| am net aware of what kind of improve-
ments in fhis area there have been
shought of, particularly for foreigners
during the Culiural Year.

Are they told where fo go, or are they
supposed fo stand in a panic at every
slieet corner?

Of course, this is only o small problem
But still. Culture is not something static.

Al least not at ali fimes
By: Pefer Seeberg

Faerdselssiriber, maris 67
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MANDEN: Det var leenge siden, jeg havde géet gennem byen pd det tidspunkt, om eftermiddagen. Jeg

kom til at teenke pé alle de &r, jeg har gédet der, mellem de samme huse. Ikke helt den sam-
me, men endnu heller ikke en anden. Hele tiden p& vej. Som om der bag husene ... som om
de var en slags forhindringer. Facaderne, murene, der spaerrer for blikket. Som om der gem-
te sig noget helt andet bag dem, hvis bare man kunne né frem. Ind. Og ens sjne afseger
murene for spraekker og dbninger, flugiveje, dere ind fil dette andet, helt anderledes, som
man lkke Ved, hVOd er. Og hVef dag gennem 6rene er det, som om man kr&nger byen Of
sig, mens man bevaeger sig gennem den. Som man kraenger tajet af sig om natten, kaster
det fra sig. Som om man en gang for alle kunne laegge det altsammen bag sig. Stederne,
man kender, og den, man har vaeret pa de steder. Husene i gaderne, der spidser fil i per-
spektivet bag ens ryg. S& smé efterhénden, de huse, at man ikke vil kunne g& ind i dem

igen.

KVINDEN: Og byen forandrer sig, men ikke i somme takt. Den daekkes, overtegnes af spor og maerker.

Lag pé lag of forvandlingens tilbagelagte stadier. Man feerdes mellem tidens efterladenska-
ber. Tiden selv kraenger byen aof sig som en slangeham. Igen og igen. Og hver gang tror
den, at det er sidste gang. At den har fundet sin endelige form, sin orden. Som om tiden
laenges efter at bytte plads med rummet. Jaloux pé stedernes ubevaegelighed. Plaget of en

hablas hjemve.

MELLEM LYS OG SKYGGE

E MAN: It's a long time since
Kjwé walked through the city at this
ime of day, in the afternoon. 1
ght of all the years I've walked
e, between the same houses.
uite the same, but not yet qui-
?fsrent either. Always on my
ay. As if behind the houses...as if
were obstacles. The facades,
walls that block my ?aze As if
%merhmg completely different was
fidden behind them, if only you
Id get to it. Inside: And your
search the walls for chinks
openings, escape routes,
ors to this otherness, completely
fferent, which you don't know the
‘nature of. And every day through
Jthe years it is as if you strip off the
while you move through it. As
strip o%/f your clothes at night,
rowing them into a corner. As if
once and for all could put it all
'hind you.
he places you know, and the per-
on you've been in these places.
ZOUSSS in the streets faper off
he perspective behin
ack. So small by now, the houses,
at you will not be able to enfer
em again.
E WOMAN: And the city chan-
s, but not at the same pace. It is
vered up, drawn over with fra-
ces and marks. Layer upon layer of
Frrcnsfcrmc-

slough. Agmn and again. And
ch time it believes that this is the

frade places with s{)ace Jealous

the places.
opeless home-

of the |mmovab|||tK
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: N: One day you discover

it doesn't matter what city it is.

u can fravel as far as you

hrough all the cities of the

Everything will always be

MANDEN: En dag opdager man, at det er lige meget hvilken by. At man kan rejse sé& langt, det sk 2;5/7:,‘2?60':90;1299\/;225.

it is thrown back, where
ust give up. And siill you

samme mure og porte, der standser blikket. Hvor det bliver kastet tilbage, hvor man mé& hat you could have taken
r direction, down another

vaere, gennem alle verdens byer. At det altid vil veere det samme. At der altid vil veere

op. Og alligevel tror man hele tiden, at man kunne vaere géet i en anden retning, ad en

anden gade, ind gennem en anden der. At der ville vaere forskel. Og s& sker det, at m

pludselig standser, pa vej fra det ene fil det andet. At noget fér en il at standse. En plu

op. A sudden opening. A

&bning. En tilfeeldig time en efrermiddag. Et vildt fremmed ansigt en eftermiddag nér sk hout ons aharman. A per

ne bliver lange og market pibler frem.

MELLEM LYS OG SKYGGE
MELLEM LYS OG SKYGGE
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HUN HOLDER SA FORSIGTIGT OM SIT GLAS

Ved: Merate Pryds Helle

Det er vandet. Under jorden. Under byen. Det risler. Det pibler. Det siver. Grundspejl. Underjordiske

vandledninger. Broncerar. Ler. Trae. Beton. Det er et mylder of rer og vandledninger, fra sted fil sted i
byen, mellem husene, under husene, under gaderne, broerne, himlen. En ustandselig bevaegelse. Som
mylderet p& gaden. Kvinden bejer sig ned og ryster sin paraply, fer hun gar ind gennem deren. Kloak-
daekslet er daekket of et tykt lag regnvand. Det regner. Det bobler. Det siver.

Vandlgftningsveerket ligger for enden af gaden, hvor etageejendommene térner sig op med deres pum-
per, vandhaner, brusere, badekar og cisterner, der drypper, oflabsrer og tagrender. Dagrytmens tide-
vandsstrem. Det strommer. Det lgber. Det siler.

Husene flyder ovenpd jorden. De er gennemskaret af vand i lodrette og vandrette og skranende rar, hus-
murene er en tynd skal omkring den strammende veeske, der truer med at fordampe og lafte husene op
over jorden, hvor de vil flyde rundi pé teette dampformationer. En sky of huse. En byge af murdréber,
regndraber, regnbuer, der kan skimtes over tamene og de haldende tage, hvor dréberne let glider ned,
en efter en.

Husene er store porase lerbeholdere, og om fordret, efter vandlebenes forarsafsiramning, kan man se
vandet dryppe ud af spraskkerne mellem murstenene, dryppe ned fra vandbeholderen pd taget der er
Iobet over, dryppe ned fra kvindens armhule, nér hun maser med at skrubbe badekarret helt rent og

skinnende.

SHE HOLDS HER GLASS SO C/

It is the water. Beneath the ground. Bene-
ath the city. It is murmuring. 1 is trickling
it is seeping. Waler fable

g conduits. Bronze pi
pes. Clay. Wood. Concrefe. It is a tang-
le of pipes and water conduils from pla-
ce to place in the city, between houses,
under hous
, the sky. An ceaseless movement.
As the crowd in the street. The woman
bends down fo shake her umbrelia -
te she -enters the door. The manhole
cover is thickly layered with rainwaier. 1t
is raining. !t is bubbling. It is seeping. The
at the end of the

Underground wate:

beneath the streels, the

purmping stafion lie:
street where the multistorey buildings tow-
er with their pumps, faps, showers, bath
iwbs, and cistems that are dripping,
wasle pipes, ond gutters. The daily
thythm of the fidal stream. It is flowing. It
is rwnning. It is pouring

The houses float on the ground. They are
intersected by water inside verfical and
horizonlal and sloping pipes, the brick
walls of the houses are a thin shell sumo-
unding the flowing liquid, which thieatens
to vaporize and lift them up above the
ground; where they will float around on
derse sleam formations. A cloud of hou-
A shower of brick drops, reindrops,
rainbows, which can be seen faintly abo
ve the towers and the sloping roofs whe-
re the drops slide down eas
another.

The houses are large porous clay conta

one afier

ners, and in the spring after the streams'
wiroll you can see the water dripping
from the cracks between the bricks, drip”
ping from the wicter container which has
run over, dripping from the woman's arm-
pit as she toils at scrubbing the 1ub clean
and shiny

Round the city are the water works, they
are pumping stafions or fountain basins
depending on the underground struciure,
depending on ‘the occurrence of water
bearing layers, depending on. pebble
and gravel layers, on the cracks in the
kling. It is seeping
unning. It is

lime subsoil. it is tic!
It is bubbling. It is ¢
The woman Is standing in front of the lake

reezing

en oversete
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Rundt omkring byen stér vandvaerkerne, det er pumpevaerker eller springvandsvaerker, alt efter under-
grundens beskaffenhed, alt efter forekomsten of de vandfarende lag, of ral og gruslag, of spraekkerne

i katkundergrunden. Det pibler. Def siver.

Det bobler. Det lzber. Det fryser. Kvinden str foran seen i parken, den er frosset helt fil. Barnene star pa
skeiter, sneen driver i flager hen over himlen, og hun husker, hvordan hun som barn lagde sig ovenpa
isen, i sin tykke bla frakke, og forsegte at se ned igennem den spraekkede, gnistrede, maelkeagtige fla-
de, og hun forsagte at f& e pa fiskene, der stod indefrosne pé bunden of szen, stille som karper og
ventende pd fordret. Hvor det drypper og risler og vandet seger udad og nedad igen, ned mod grund-
vandet, ned gennem den porse jord, hvor vandet let finder vej rundt om radder, smésten, skaller og
rédnende plantesteengler, gennem lufthuller og sand.

Det risler. Det drypper. | vandvindingsomraderne. | kalkundergrundens spaltede og klzftede lag, hvor
grundvandsstremmen baner sig vej, den kan ikke lade vaere, den ma fremad, nedad, henad, den méa
fordampe, forgrene sig, suges op af radderne fra egetraset i kvindens have, skylle videre og videre langs
Jordens horisontale forlab, et lab gennem istidsaflejringernes spredie grus og sandlag.

Det siver. Det strommer. Det fosser. Fra kildepladserne ind i vandvzerkerne. Op i de store centrifugalpum-
per, hvis roterende blade forager vandets hastighed, for derefter at slynge det ud mod pumpehusets peri-
feri, sa vandet ikke kan lade veere af traskke sig selv op gennem rerene, videre opad, gennem rerene
ind i vandvaerkets store sale. Det er vandets vej. Gennem grus og spaltet granit. Opad, videre opad.

Det lober. Det haeldes. Det sprejfer. Ud i de firkantede svemmebassiner, hvor barn og voksne plasker og
skriger og rutscher, mens den lave sol star ind gennem vinduerne, og kvinden haslder en spand vand pa
de gledende kul i sauncen, og hun leener sig tilbage og lukker ainene, mens dampen fylder hendes fun-
ger, fylder og dbner hendes porer, og bagefter under den iskolde bruser, ser hun e skib for sig, et skib,
der kommer lige imod hende, sejler lige ind i hende, og hun &bner hurtigt zinene, og skibet er veek, bru-
serummet er yldt of nagne, vade kvinder, of duften of saebe og af héndklaeder, der hvirves rundt, of

vandet, der strammer ned i aflabsristene, ned i kloakken, ned i de store betonrer, der laber under byen,

in the park, it is completely frozen over
The children are
difling in flakes ocross the sky, and she
remembers how, as a chid, she lay
down or: the in her thick blue coat,
and fried fo look down through the crack-
ed, sparkiing, milky suface, end she fri-
ot the fish which were ice
i the bottom of Ihe lake, still as carps
waiting lor spring to come. How it is drip-
ping and frickling, and the water seeks
outwards and downwards again, down
towards the groundswater, down ihrough
the porous soil where i1 easiy finds s
way round roots, pebbles, shells, and rot-
fing plant stems, through air pockets and
sand

it is tickling. It is dripping. In the calch-
ment areas. In the fissured and clefted
layers of the lime subsoil where the gro-

kating, the snow is

und-water stream forces its way, it can't
help it, it must flow forward, downward
e, bifuicate, be
sucked up by the roofs from the oakiree in
the womon's gorder, rush on and on
along the horizontal course of the Earh,
a course through the scattered loyers of
gravel and sand from the lce Age depor

onward, it must vaps

sits
It is seeping. I is flowing. It is gushing.
From the springs info the water works. Up
info the large centrifugal pumps whose
rolating vanes increcse the waler's spe-
ed, and thereatter fling it out against the
periphery of the pump case, so that the
waler can' help heaving fiself up through
the pipes, and lurther upwards, through
the pipes into the large halls of the water
works. That is the route of the waler
Through gravel and  split granite
Upwards, further upwards

tis running. Il is splashing. It is being
poursd. Out info the square swimming-
pools where children and grown-ups are
splashing and screaming and  sliding
while the fow sun is shining through the
windows, and the womon pours a bucket
of water on the glowing cocls in the sau
na, and she leans bock and closes her
eyes whils the steam fills her lungs, fils
and opens her pores, and ofierwards i

e icecold shower she imagines a ship,
o ship sailing directly at her, salling right
inlo her, and she quickly opens her eyes,
ond the ship is gone, the shower room is
fult of naked, wet women, the smell of
soap and lowels being whirled cround,

the water pouring into the oulet grofings,
down inlo the sewer, down info the large
concrete pipes that run beneath the city,
under the streets, beneath the houses,
from outflow to outflow it rushes, full of

water and shit and soap, never stl, from

ouflow afler outflow it runs down info the
drain pipes, headed for the sea, headed
for the waves and the current and the salt
and the fish which stand completely sil in
the rwroff and sniff the water of the cily,
the smelis of the cify, which are slowly
dissolved in the ocean

It is raining. The sun is shining andl the
water in the lakes evaporotes. It is so sel
dom foggy in the cily and that is one of
the things which the woman misses from
her childhood. The foggy evenings whe-
re you can see nothing bul the dark grar
vity of the Irees. The woman thinks of the
water which is running beneath her, no
matter where
a pavement in the city. The water which
runs in o chain of mountains or in a mor-
aine layer, in the subsoil, saturated with
waler, uriil the water table has streiched
05 for up fowards the womon s it con
and is lying like the surface of a gigantic

she is, in the country or on

invisible lake

- No wonder you always dream that you
are sailing, the woman's mother said io
her when the woman was still a child, the
mother said it in the momirg when the
girl teld her of the same dream again.
She is sailing on a lake whose surface is
a colour which she can't recognize.
Impervicus

The woman's mother is digging a litle in
the soil on top of the hill behird their hou-
se. She shows the child where you can
see the gronite shooting up above the
stratum. - Here the mountain surface of
the earh comes forth, the mother says.
The girl imagines that the days and nighis
lie rolled up inside the stone. She licks the
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under gaderne, under husene, fra afleb il afleb, det bruser, fuld af vand og lort og sabe, det stér aldrig
stille, fra ofleb efter afleb stremmer det ned i kloakrerene, pé vej ud mod havet, pé vej ud mod belgerne
og sframmen og saltet og fiskene, der star helt stille i afstramningen og snuser til byens vand, til byens
lugte, der langsomt oplgses i havet.

Det regner. Solen skinner, og vandet i seerne fordamper. Det er s sjaeldent tdge inde i byen, og det er
en af de fing fra sin barndom, kvinden savner. Tage om aftenen, s& man ikke kan se andet of traeerne
end deres marke tyngde. Kvinden taenker pé& vandet, der lgber under hende, lige meget hvor hun er, pa
landet eller p& et fortov inde i byen. Vandet der lober i en bjergmasse eller i ef moraenelag, i undergrun-
den, der ligger masttet of vand, indtil grundvandet har rakt s& langt op efter kvinden, som det er det
muligt, og stér med sit grundvandsspeijl som overfladen of en gigantisk usynlig se.

- Der er ikke noget at sige til, at du altid dremmer, at du sejler, sagde kvindens mor fil hende, da kvin-
den endnu var barn, moderen sagde det om morgenen, nér pigen fortalte om den samme drem igen.
Hun sejler p& en sg, hvis overflade er en farve hun ikke kan genkende. Uigennemtraengelig.

Kvindens mor graver lidt i jorden pd toppen af bakken, der ligger bag deres hus. Hun viser barnet, hvor
man kan se granitten skyde op over jordlaget.

- Her gar Jordens bjergoverflade i dag, siger moderen.

Pigen forestiller sig, at dagene og nzetterne ligger sammenrullede i stenen. Hun slikker fugten of stenen
tidligt om morgenen. Det pibler. Det syder. Det siler.

Stenen er lys og krystallinsk med skinnende hornformede korn. Den er sprod, med dybe, tveergaende
revner.

En rigdom of revner til vandet, der seger ud af stenens nat, ud til sollyset.

Det haeves. Det pumpes. Det filtreres. Nar vandet er pumpet op af centrifugalpumpen i byens vandvaerk,
fores det videre til de store Iuftningstrapper, hugget ud i granit, hvor vandet kastes nedad igen, fra trin il
trin for pd vejen at opsuge ilt, og vandet falder gennem luften, falder p& vandet, slar ned pa vandover-

fladen i et bassin, hvor det igen feres videre, gennem grus, gennem fint sand, hvor alt det lav og humus,
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vinden har blaest hen over vandet, dengang det udgjorde noget af en sg, renses vaek. Og sa videre og
videre gennem rarsystemer og samlemuffer og nye pumpesystemer.

Der tzendes for vandhanen. Vandet lgber igen, ned i glasset, ned i gryden, ned i badet. Det har en
smag, som kvinden kender, forskellig fra hvor hun er, fra hvilken s eller kilde vandet er pumpet op fra,
men hun kender den helt preecis, en smag naesten som af ingenting, bled, lidt salt, lidt ingenting, jern
nogle steder, en smag af ilt. Kvinden koger suppe. Hun méler vandef op i et basger og vender det op
mod lyset for at afleese, hvor mange deciliter der er, og solen stryger igennem vandet, rammer, farves
og stryger videre ind i hendes gje som en skarp red smerte, og kvinden lukker @inene, mens hun hzelder
vandet op i gryden, der allerede er varm, og vandet begynder at lafte sig, at boble og fordampe, s&
ruderne i kekkenet driver af fugt, det driver ned i traerammerne, szetter sig i de porase vaegge, indfil kvin-
den slér vinduet op, og dampen som en flok hundehvalpe lzber ud i den vandfyldte Iuft, ud til et tree,
hvor det laegger sig pa bladene for natten.

Det er nat. Kvinden har elsket med sin mand. Nagne, vandfyldte kroppe. De var egentlig faldet i sovn,
men sé végnede de, som om de havde glemt noget.

- Hvem vagnede egentlig ferst, sperger de hinanden?

- Hvem begyndte?

Han er en akse, hun drejer rundt om, traekker ind i sig, og som om han inde i hende omslutter hende
helt, skriger hun, da hun kommer, og gisper efter vejret. Og da de har ligget med hinanden i handen
lidt og kigget pé vinduet, som regnen slér ind imod, rejser han sig uden at sige noget til hende, for han
kender hende jo s& godt, og han kan lide at vise hende, at han kender hende, og han henter et glas
koldt vand i kekkenet.

Kvinden er ved at falde i sevn igen, da han kommer ind, men hun szetter sig op og drikker vandet og
falder filbage i sengen igen. Og straks.

Det pibler. Det siver. Hun begynder at svede, og vandet fra hendes krop fordamper, bliver en lille usyn-
lig tage i sovevaerelset, der venter pa, at det vil blive morgen, og manden vil Gbne vinduet, mens han
reder sengen, og tégen kan blande sig med dampen fra suppen og luften og solskinnet og stige op til en
kolossal grdsort regnsky.

ing. It is trickling. It is s
ting

The stene is bright and crystalline with shi-
ny hornshaped grains. It is Fiable, with

deep oversing crevices. A richness of

crevices for the waler lo seek out of
slone’s night, out info the sunshine.

It is i is oumped. It is filirated
When the water is pumped out of the
centrifugal pump info the water works of

he

a

the city, it is carried on lo he lorg

€10

fion steps, cul out of granite re the

water is thrown down

jain from slep to
step to absorb oxygen on the way, and
the water falls through the air, falls onio
water, beats down on the water surface
in a basin where il is, once more, carried
on through gravel, trough fine
where all the loliags and humus which

sand,

the wind has blown across the water, al
part of a lake,
is filtered away. And then on ard on
through pipe sysiems and- conneclions

the time when il constin

and rew pump systems

The waler is turned on. The warer is run-
ning again, into the glass, info the pot,
irto the fub. i has o tosie which the wo
mon knows, different depending on whe-
e she is, depending on which lake or
spring the woter has been pumped from,
but she recognizes il p

sely, a tasie ol

almosl nolhing, soft, o bit salty, a litfe not-
of oxy-
he woman is making soup. She

hing, ferrous some places, @ la:
c

n
measures the water in a cup, and holds it
up in the light to see how many dec
ore in it, ond the sun dashes through the

water, hits, is colored and dashes on in-
o her eyes s a sherp, red pain, and the
womon closes her eyes while she pours

he water inlo the pot which is already

when he

hot, and the water slarls fo rise, to bubbr
fe and evaporate, so i snes in the
kitchen ar
wooden frames,

running, it runs down into the
sefiles in the porous

walls, urtl the woman opens the wir
dow, and the steam flows
led air lie iitle puppies, ou
. where it seffles on the leaves for the

info the

o a

night

It's right. The woman has made fove with
her husband. Naked bodies fif
water. They had actually fallen aslesp,

had for

- Who started?

He is an axis which she tums around
pulls inlo hersell, and as if he inside her
suriounds her completely, she screams as
she comes and gasps lor air. And when
they have lain there halding hands for

while looking ot the window which the
«ain beats af, he gefs up without saying
anything 1o her, because he knows her so
well, and he likes to show her thai he
Laows her, and he fetches o glass of cold
water from the itchen

The woman is aboul to fal asleep again

“omes in. Bul she sits up and

drinks the water and falls back on the
bed again. And right away

ii s ticking. 1t is filering. She sicris
perspire, and the water from her body

evaporates, turning into o small invisibie
fog in the
ing to come, and the man will hove |
windowe open while e is making the

bed, and the I

steamn from

oom, waiting for the mora-

wil mingle with fre
up and fe air and |

sunshine and rise up ko o giganiic grey-
isholock rain cloud

By: Merste Pryds. Helle
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HE WOMAN: If you stand here

‘long enough, it is no longer the

 eyes that see. No longer the gaze

uching the surfaces of the walls,

. Hyi . . . e fluted columns. No longer the
KVINDEN: Hvis man bliver stdende laenge nok, er det fil sidst ikke leengere gjnene, der ser. Ikke leen yes fluttering fike HOC'U"'C'ﬁg moths
blikket, der berarer murenes overflader, de riflede sejler. Ikke lengere ginene, der flakke round the faint reflection sear-
: nger the gaze frying fo contain
e place, only to see it falling
leengere blikket, der forsager at rumme stedet i sig, blot for at se det falde fra hinanden i apart info disconnected pieces.
N There is no longer anything back

usammenhaengende stykker. Der er ikke langere noget bagved, som blikket ville kunne tra ere for the gaze to penetrate. It's
ind til . ' he place itself, which slowly,
ge ind fil. Det er stedet selv, der langsomt, umaerkeligt kommer blikket i made og traeng 4 imperceptibly approaches  the
gennem det. Vinduerne ser pd en. Stedet betragter sig selv med ens gjne, indtil der ikke lan: 1 031591323 gfr;eotlrf."?[;e“.p‘!ltceewclgi:
.  templates itself with your eyes, until
here is no longer any boundary,

som natsveermere omkring murenes genskaer pd jagt efter en spraekke, en dbning. Det e

gere er nogen overgang, nogen graense mellem kroppen og luften og murene og lyset,

skyggerne. any limits between the body and
Y99 ) - heyoir and the walls and theylighc,
Mellem ginene og det, de ser. Og man glemmer sig selv. Befriet. he shadows. Between the eyes
nd what they see. And you forget

ourself. Delivered.

MELLEM LYS OG SKYGGE
MELLEM LYS OG SKYGGE
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Pausens Kartografi

Byrum seges som offest organiseret efter en infention. En eller flere planlaeggeres vilje. Ofte
som en vilje der felger efter, at flere bygherrer har opfert bygninger uden at tage seerlig
stilling #il det omkringliggende rum.

Uanset om byrummet har veeret den oprindelige hensigt eller et forsag pé en efterfalgende
orden, repraesenterer det et forsag pa et focus: at fastholde en lokalitet i ét blik, at
sammensaette adskilte sterrelser til én forstaelse.

Denne vilje til focus vil altid fremkalde det usete eller oversete. De steder der fremkaldes som
fysiske realiteter mellem forstGelsernes begivenheder.

Man kan kalde disse steder for forstdelsens pauser. En position af venten og teven der er
karakteristisk for situationer, hvor vi endnu ikke har dannet os forestillinger om, sammenfattet
eller givet en sansning form.

Sddanne pauser findes overalt i enhver by. Ingen har teenkt eller villet dem. De er opstdet af

sig selv ved sammensted, som huller eller glemsler. De findes altid ved tankens graense.

Pausens Kartografi udvikles som en alternativ méde at aflaese Kebenhavns oversete steder. Pausens Kar-
tografi omhandler de updagtede overgange og mellemrum mellem byens kulturelt og socialt betydnings-
maettede steder. Kun filsyneladende er disse pauser i byrummet nemlig betydningslase. Retter man blikket
mod dem, afslarer de uventede hemmeligheder og giver en ganske anderledes indfaldsvinkel til tolknin-
gen af begreberne sted og rum.
Pausens Kartografi er et Kulturbyprojekt, der udover udgangspunkfet vil omfatte bidrag fra internationale
og danske arkitekter. Projektet fortsaetter igennem 1996.
P& baggrund of en historisk kortraekke sammenholdes 2 geometriske stedsbestemmelsessystemer: Kaben-
havns Roderplan med det globale UTM net.
Roderplanen er en kartografisk analyse of Kabenhavn udfart af arkitekt Nis Nissen i 1989. | Roderpla-
nen stedfeestes Kebenhavns historiske monumentalvaerker i et internt mélesystem. UTMrmettet er derimod
et eksempel pd et moderne teknisk og globalt kartografisk redskab. Hvor Roderplanen afsastter steder af
betydning, afszetter UTM nettet vilkérlige punkter i byens kontekst.
Vi har valgt at lade invitationen omfatte UTM-nettets markering af 16 nedslag i Kebenhavn, der netop
ligger inden for den del af byen, som Roderplanen beskriver. Hvert af stederne er behandlet pa
separate ark - den inviterede arkitekt forholder sig til ét eller flere af de 16 udvalgte punkfer.
Pausens Kartografi omhandler denne forskydning of betydning.

Kunstbyarkitektur

Eric Andersen, Helle Juul & Flemming Frost

PAUSENS KARTOGRAF!

THE CARTOGRAPHY OF THE PAUSE

Most often there is an attempt
nize urban space according
an intention, following the voliion
one or more planners. Frequently
a volifion that is the result of the fa
thai several builders have e
buildings without particularly paying
heed fo ihe surrounding space
Regardless of whether the urban sp
ce has been the original aim or
succeeding order, it represenis
attempt at fccusmg, at securing
locality in a glance, in aggregatir
a number of dimensions inio o
single apprehension
This valifien to focus will always eve
ke the unseen and the overseen. Ti
places that are brought about
physical realities in between the in
dents of understanding
You might call these places ihe pa
ses of the understanding. A posili
of waifing and procrasiination,
characteristic of situations aboul wi
ch we have yel lo shape our ow
conceptions, situations which v
have not yet been able io summari
or imbue form fo the concomitai
sensations.
Such pauses are found everywhel
in every city. Nobody has conce
them or willed them info being The
have tumed up by themselves, thit
gh collisions, like holes or sites
oblivion. They are always found
the boundaries of thinking.
The Cariography of the Pause ew
ves as an allemative way of readi
Copenhagen’s overlooked sites. Tl
Cartography of the Pavse deals wi
the obscure transistions and pa
in between places in the city w
are culturally and socially
with meaning. But these p
the urban space are only see
emply. If one focuses in ¢
they reveal unexpe:
thus p'ovrde a comp
way of inferpreting the c
sife and space

“The Cartography of the Pause is a
ltural city project, which except
om the basic elaborated material

ise contributions from
Du“\sh and international architects
he project continues throughout 96

In the light of a series of historical
aps we compare 2 geometrical sy
ems of identification: The Copenha-

2gen Rederplan - o local identification
stem with the Universal Transverse
stor Grid - a globel identifica-

on SyS lem

The Roder plan is a cartogrophic o
nalysis of Copenhagen, carried out

“by architect Nis Nissen in 1989. In
the Roder plan, the historical monu-
ments of the city are located
he UTM grid on the cor
';% exampie of a modern
lobal cartographical to
Nhere the Roderplan locates places
meaning the UTM net locates arbi-
trary places in the city-confext

We have chosen to lef the UTM grid
poini out 16 locations in Copenhar
gen, corresponding fo the area cor
vered by the Roder plan. Each locar
tion has been dealt with on a sepa-
rate sheet of paper - each architect is
asked fo relate 1o one or more of the-
se 16 chosen locations

The Carography of the Pause deals
wifh this displacement of meaning

Cityartarchitekiur
Eric Andersen, Helle Juul
& Flemming Fros
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PAUSENS KARTOGRAFI

1. Lufifoto of det centrale Kebenhavn, 1990,
oprindelige |

g
f the criginol londscaps and ocotion of e femyplace Havn, |

100

iral Copenhagen, 1990
=

Topography
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3. Biskop Absalons Voldby Keber
for 1500. 4. NyKebenhavn, d te store udbygning, 1650/New-Copenhagen, the
first substanticl enlargemen, 1650. 5. Kong Chr. d. IV's uldt udbyggede by, 1750/ The
fully bulllup city of king Christian IV,1750. 6. Roderplanen - loka! stedsbestemmelse/ The
Roder plan - local identification system )

17,1500/ The fortfied Copenhagen of bishop Abse-

PAUSENS KARTOGRAFI
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PAUSENS KARTOGRAFI

7. Byen efier voldenes fold, 1900/ The city ofier the fall of the ramparts, 1900. 8. Keben
havn idag, 1990/ Copenhagen today, 1990, 9. UTM Universal Trans alor Grid-
global stedsbesiemmelse,/ UTM Universal Transverse Mercator Grid - g dentification sy
stem. 10. Lufifoto of det centrle Katenhavn, udpegende 16 lokaliteter, 1990/ Aeriol view
of ceniral Copenhagen, pointing out 16 locations 1990
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CONTEMPIATIONER FOR KZBENHAVN
Byt forskommer os off, 1t do blver snsel og ople
fokter udviklet over fid, at veere akky m.u\u ioner ar
meste er ulorsidelige. Arsa
tabt. For en by som Kebenhavn kan der sy \J i
lende som blot vesrende spalic-materielle udinyk for urbane kausdl
sin opfattelse kan en by som byggel ariefaki ikke forklares som blot vasrende den histo-
riske akkumulatior: of ratiorelle lesninger pé de materielie problematicker ved det at
bo. i sin fremiraeden og opf mes byen Kobenhawn lorst og fremmest, som
andre byer, of cpbevare sine bebosres immaterielle héd og fyat Nar man tenker
pa det at oplaile og forsia en by, gar de op for en, at byens fremirasden 1 forkold i
dens opfatelse og forsiaelse sker den arden vej rundi i en form for omvend kaysali
En omvend! ko hwor, fra et individuelt synspunkt, de eksisterende og sar:
sede effelter aflzsses og bliver drsagen 1 en foresillling, forestillingen om nys effekrer,
en ny fremtrzsden som @ Calving hyer. Eller, fra et mere samlet synspunkt,
bliver de eksisterende effekier fers: nHes‘ og siden omvendt lagt over med det somle-
de koncept og en plavsibel drsag, som sé bliver drsagen 1il nye effekter, et koncept
for byens femiidige fremizeden
Man kunne sige, at def er en slags
mmensastler
e gore ved mdea!;esrma\ev fremimane det usefe og det o
Efter at hove kst programmet g modtog for ot delia-
ge 1 Pausens Kartogrofi, arkitekioniske visiorer for Kmnmn oo ieg ikke slippe
den fanke, o de deliagerde arkiteker blev bedt om of deliag op Augurer og
indvie de sekslen lokalileter, de hovde fel sillel il radighed. Seksten meget specitik-
ke lokaliteter, udpeget of UTM neffef de' pé samme lid var ikkedokaliteter, D.v.s. lokar
liteter, der p& den ene side var spx méde, al de er skaeringspunider i
det Universelle Transversale Merce | i det globale identifik ssystem, og pa
den anden side var ikkelokaliteter pa den méde, al Kabenh(wrs bymeessige strukiur
og dens indbyggere ikke cpfatter dem som sadan. Med andre oid, de er ikke aner
kendt som veerende specifikke ickalieter, de hor inger identifel {endnu). Men for ot
blive onerkendt og cond bymasssig identitet, ville disse sieder vasre nedt fil of blive
indviet, de ville vasre nedt fil ot blive ceremoniel indsct og indskrevet | Kabenhavns
urbane strukiur of dens indbyggers. £n indvielse avori de inviterede arkitekter og kunst
neres rolle vile vasre som Augurens, lseseren og oversastieren af de legn der frer
kommer indenfor hver of disse lokaliteters femplum. | cldliden vor indvielsen grund-
leeggende for enhver organisering of rum. Transformationen of kkedokaliteter 1 spe-
cifikke ag universelle lokaliteter, som ved grundlssggelse of en ny by, skete ved el kom
plekst ritual kaldet Contemplatio, som indeholdt en navrgivning of fegn, en beskrival
se af Augurens syasfel: Templum, og en laesning og tolkning cof tegnenes betydning
De specifikke terminologier for de kuiminerende handinger i dette Contemplaiio var,
ifalge Joseph Rykwert 1 bagen The ldea of @ fown, conregio, conspicic og cortumic
Med hensyn il conregio :kc\ det lige noteres, at Auguren egred= et diagram of cet
pn iorden med sin siav, af han delte lemplum og fostsotte do fire retinger, D!,
Vest og Nord og navegav de landemeerker, der afgraensede dem Mit bidrag i uc-
stilngen DEN Q TE BY - det sonsede Kaberhevn, bestér of en raekke of séikalcte
Conlemplaiioner, hvori hved Conlemplotio b
lsesninger: af e
billeder sam Iuffologratiet af hver af de: smmb Tokolirer. Conrogio e projekio
nen af el wadt eller kvadrarisk laby ot og lsen of dets
eksakie placering og reming ifzlge UTM gr\dpmkﬁeﬁ saledes at der skabes en for-
bindelse mellem skabeloner og fempium. Corlumio er wrderingen of fegnene og over
sashelsen of det ocimensionells labyrinidiagrar indenor femplum, som resalerer i on
iling om et redimersionelt projekt for den specifikke lokalitet,

m spatiomaterdsle arle-

else

al

af en eksisterende situation, som
m en Augr | anfikken vik
rsele.

CONTEMPLATIO 1/ 14

CONSPICIO: En Boulevard: en bred bygade, ofie tebeplant
en mur eller muignende siukiur opfart som forsvarsveerk, en
vard der mangler sin bastion: Et mark eller et 1and kab, der
med spor of lidligere bygninger og s der ikke er el ém
CONREGIO: UTi gridpunkiat proficeres ud H af vaere cerfum for et nyds lag i UT!
gides reminger, defle kryds er markeret of fire punkier p en 53

punkler donner ef kiadrol pé 4,80 x 4,80 m. Inderfor defte kvadrat er disse hiarne-
punkier anvends som centrum for fire kvaricirkler med en radius 40 m. og fire

g anlagt. Ba

ler,

ikl
udvaelge ef punkt pd kvadrctet mellem tc of kvartcikleme, detie definersr ogsé ende-
punkiet, da delle vil vaere placers! pa den linie der farer fra indgangspunkiel via UTM
grid purl k\e kvedratet. Inagangen vil hove font mod den gamle bydel i retning of
boulevarden og broen. Sluipunkiet vil vaere det centrum, hvor konsiukiioner of laby-
'\mdmgvum med lager sit udgang:

unit

CONTEMPLATIONS FOR COPENHAGEN
Cities, when percelved and experenced as spoficmaterial arefacts thot developed over
lime, often appeor o us as accumulations of effects. Effects of which the causes ore most-
ly impe able. Causes that even for its ciizens are ofien enknown o lost. The per-
ceplible appearance of a city ke Copenhagen cannot be explained satisiuctorily as just
being the spofiomaterial exp causol such. In its perception, o
cily as o built arteloct does nol explain itself being the historical accomulation
of rational solutions to the moterial problems of dwelling, in fts appearance and per-
ception the cily of Copenhagen s, seems f enshrine the
v'munemﬂ hopes and fears of its citizens. Thirkir c{:cm perceiving and apprehending
a city one ther reafizes that the appearance of o city in relation fo ils perception and
aporehension develops the other way arcund, so by means of a sort of reversed causa
iity. A reversed causality in which, from an individual's poins of view the exisiing ond per-
ceived eflects are read and beco or an imaginafion, the imagination of
new effects, a new appearance lke in Cakiro's Invisible Cities. Or, from o more colle-
clive point of view, the exi: flecis are fist read and then in r overlaid with th
unifying conzept of ¢ plavsible cavse, which then becomes the cause for the new effect,
@ corcept for the city's fulure appearance This, one could say, is like o reinterpreiation
of an existing situation to aggregate a number of dimensions irlo ene single apprehen
sion thus - ke an Augur in ommuy would do in the rite of inauguration - evoking the
unseen and the overseen.
Reading the brief and locking at the inlriguing malerial | received o participate in The
Cortography of the Pause, Architectural Visions for Copenhagen | couldn't escape the
idea that what was asked from the parlicipaiing archilects was actually fo act as Augurs
and fo inaugurate Ihe sixteen focalicns they were given. Sixteer very specific locations
oointed oui by the UTM Grid that af the same moment were nondocations. That is, laca
tions that on the one hand are very specific in the way thal they are crossing peins in
the Universal Transverse Mercator Gric of the giobal \derwca ion system, and on the
other hand are nonecations in the way that the urban fabric of nhagen and its cifi
zens don't recognize them as such. In other words they are nos recognized as being spe-
ic locations, they don't have an ‘dentity fyet]. But io be recognized and gair an urban
idenity these locations wauld have fo be inaugurated, they would hove to be ceremoni-
ausly installed and inscribed into the urban fabric of Copenhagen by its cilizens. An inau-
guration in which the roll of the invited architects and artists would bn, that of ar Augur,
the reader and interprefer of the signs that appear within the fempium of each of the loce:
the basis of every organization of

other

the couse

fions. In ancient fimes an inauguratio \cy

a naming of signs, o des.
reading and delerminaion

iption of the Augu

f the significance of the signs. Ti
minafing acts of this Confemplatio, accoicing fo Joseph Rykwel
o Town, were comegio, conspicio ard corumio. Concerring the
hal the Augur drew a diagram for it on the ground with bis staff,
templum and fixed st, Soulh, “West and North, and named
marks that bounded them. My contribution for the exhibiion Overiooking the C\ty Cop
enhagen s it Is perceived consists of o number of so called ConTemplofions. in which
sach Contemplaiic censists of the following sleps: The conspicio, which is the reading
of the signs within the field of vision, the so called templum, represerited by the four views
ond the aeriat photograph of each of the specific locations. The conregio, this is the pro-
jection of @ round or square labyrinth diagram onlo the locotion and The deferminafion
of its exact placement and directions cecerding to the UTM Grid point, thus creating o
relation between the template and-the templum. The cortumio, this is the assessing of the
signs and the interprefation of the twe-dimensional labyrinth-diagram within the femplum,
which results in the imagination of a three-dimensional design for that specific location

: tomplum, ond o
specific terms for the cul
in his book The idea of
negio it can be not

that he divided ths

CONTEMPLATIC 1/1 4
CONSPICIO: A Boulevard: o broad city street, often teelined and londscoped
Buiwark: o wall or waitlike structure raised as o defensive fortificarion, a ramport. A bou
leverd that misses ifs bubwark: A fie'd, or a landscape that is not lendscaped? A plattorm
with traces of former buildings and columns, o tower thet isn't @ fower.

CONREGIO: The UTM Grid point is projected o be the center of a cross laid oul in the
directions of the UTM Grid, this cross is markec by four points in such a way thar these
paints form a square of 4.80 x 4.80 m. Withir this square, the comerpoints are then
used os fhe cenlers of four quadercircles with a radius of 2.40 m. and four quartercirc
les with o radius of 1.20 m. After that the entrence of the labyrinth s defermined by cho
osing @ point on the squore bstween wo of the quarter . this then also defines
e this will be situated on the line thot leads fom e enronce point via the
UTM Grid paint on the square. The enharce will be facing the old ity in the direction
endpoint will be the conter fiom which the cor
crted

struction of the labyrirth diagram i

WIM VAN DEN BERGH

CORTUMIO: Verba Concepta: Hvad kunne en
ffensiv bastion vasre, og hvad ef offensivi feest
ningsveerk? Et reater? Trzelleborg, Treibarg: Vor
den danske lohyrint ef faestningsvaerk?

CORTUMIOD: Werba concepta: Whal could on
offensive bulwark be, what an offersive fortifi
cation? A thecler? Traslleborg, Trgjborg: was
the Danish labyrinth a forfification?

UDKAST 1 /1 4: Treelleborg / Teater
DESIGN 1/14: The Tieelleberg/theater
Tilskuerindgang,/ Specialors” entiance
Biletsclg//Ticketbouth
Billefkantrol/Tickel conirol
Konter/Office
Skuespillrgarderobe/dressing room
reindgang/ stage-enirance
Scene/ Stage

Arena/Arena

Cale/Cafe

Terroce/Terasse

Toiigtter/Toil
Depol/Storage

Dukkete /Puppsttheater
14 Dukketeaters Pupostsi
Amfiteater/ Amphitheater
16 Scenebalkor,/Siage balcony

17 Projekficnsteater/Projectiontheater

18 Projeklionsskaerm/Projectionscreen

16 Projektionsscene/ Projectionsiage
Pancroma balkon/ Pancrama balcony
21 forediagsieater/ Speokerstheater

2 Preedikestol

(ORI

(e

i ——o0®mNO

o

N

3

et sansede enhavn

WIM VAN DEN BERGH




B

OM AT ORDNE BYEN

Hensigt

Vores projekt fokuserer péi en dialog mellem det at observere byen og for-
mulere visionar. Da vi naerer mistillid il helhedsvisioner, ensker vi af finde
en orden i byen uden at fostlzegge formale figurer. Vi acceperer, at de slo
e byudviklingsprojekter, ford: de involverer s siore kommerciele inferesser,
ikke laengere kan anvendes fil at udvikle byens struktur eller kultur. Pr. defi-
nifion kreever disse store projekfer en vilje, der udeluiker krifik. Disse store
indgreb i byen udnyties til udvikiing og investeringer, ikke fil at formulere
onskvaerdige definitioner of detf urbane liv

Observationer

Hvorfor faler vi s mon bedre filpas 1 de oversete omiader of byen. Huor-
for virker den byfornyede og renoverede by sé& fuldkommen uoverbeviser-
de i sit forsag pa at overbevise, sé fremmedgerende i al sin tilpassethed.
Vi har stadig mindre grund til ot kritisere byen for at veere grim, tveertimod
isolerer dens overfladiske harmoni og filbassede hensyniagen os i en syn-
tetisk, utillredssiillende ny verden.

Byens tekstur og overflader afviser vore affiyk. Den nydeligt tipassede
granitbekleedning og den samordnede asstetik kraever kke studier of delak
jen, vore ejne glider henover de glatle overflader og de forudsigelige bit
feder. Intet er afstikkende i billedet af denne by of koncemer og de-
tailhandel. Det er forvirrende, at mens vi synes ot blive mindre i stand il at
fa indfydelse pé udviklingen eller pa byen, bliver byens nye former gen-
tagne og gammelkendte.

Som ef szert paradioks har den varierede by alid sagt sin forening. Den by,
der var sammensal of kaotiske, individuelle bestrasbelser, opndede en
saeilig skenhed i sine forseg pd ot samordne og rationalisere.

Den tilpassede, ensartede forbrugerby seger i sin uniformitet desperat at
udtrykke individualitet, men skaber blot banaliteter og kiichéer. Kun gennem
en konceptuel proces kan vi bibeholde kompleksiteten i byen, samfidigt
med at vi skaber orden

Forslag

Vi foreslér en raskke projekter, der skaber orden - ikke gennem geometrisk
planlaegning, men gennem en tolkning af konleksten, idef vi leegger seerlig
vaegi pé& form, rum, materilitet og akiiviter. Vi har udvalgt 3 lokaliteter
[1.10, 5.1 og 2.16] der omfatter en typisk 1800-als bysirukiur, planleeg-
ningsindgreb fra det 20. érhundrede og ef industriel: affaldsomrde. Gen-
nem en registrering af disse omrader og en opmesrksomhed overfor deres
placering i byen, har vi udviklet en serie indgreb. Disse projekter kan ses
som fysiske og rumlige, idet de dog idémaessigt er inspireret af vores egen
registrerings- og undersagelsesmeiode.
Denne melode har il formal of undga udelukkende at formulere forslag ger-
nem en todimensionel, planorienteret metode. Vore forslag er fremstiliet ved
hizelp of collage og model og gennem selve registreringsprocessen, og vi
héiber, at dette eksperiment ger os i sland il at formulere 3 konkrete forslag,
der er knytiet sammen of arbejdsmetoden, ikke of forudfottede opfattelser.

DAVID CHIPPERFIELD

en oversete et sansede

Qur research concems the relationship
between aciivity and form using ihe simpli-
stic caricature of Tokyo as a city without
form yet dynamic with lite and Siena see-
ly frozen by the complefeness of is

DAVID CHIPPERFIELD

ORDERING THE CITY

Aims

Qur project concems a dialogue between obsenving the cily and formula-
ting visions. Suspicious of total visions we wish to find order within the city
without determining formal figures. We accept that the big moves, by invol-
ving such large commercial power, no longer offer a way fo develop the
structure or culture of our cifies. By definifion these moves require a will that
conlradicts crifical action. These major refigurations of the city are exploited

0s development and investment operations, niot as desired definitions of ur
ban fe.

Observatiors

Why is it that we feel more comfortable in the neglected spaces cf the city?
Why is it that the redeveloped restored cily is totally unconvincing in its
viclion and alienating in its
ticise the city as ugly, indeed its superficial harmeny and its coordinated
considerations isolate us in a synthetic dissatisfying new world

The textures and surfaces of the city refuse our marks. The co-ordinated gra
nite cladding and the corporate aesthel
our eyes glide over the shiny surfaces and the expecied images

erence. We have less and less cause to cri-

equire no investigation of detail,

Nolhing conlradicis in the vision of the corporate, retail environment of the
city. Confusing while we seem to be less capable of influencing the devel
opment or fhe city, its new forms become repeated ond familiar

In a strange paradox the disparate city always sought consolidation. The
city made of chaotic individuel efforts ativined a special beauty in s
altemots at coordination and rafionclisation. The co-ordinated corporate
consumer city in its uniformily desperately seeks o express individual char-
acter, and produces banality and cliché. & can only be through o con-
ceptual process that we can maintain the complexity of the city while giving
order.

Proposals

We propose a series of projects esiablishing an order not through geome-
tric planning but through an inferpretation of context engaging the concerns
or form, space, material and acfivity. We have iaken three locations (1.10,
5.1 and 2.16) these include typical 18th Century cily fabric, 20th Century
planning interveniions and industrial wastelond. Through the documentation
of these places and an owareness of their locction in the city, we have

generated a serles of intervenlions. These projects are seen as physical and
spalial while conceptually inspired by our own documentation and invest-
gative method

This process set out fo avoid the formulation of proposals thorough wo di
mensional, planimetric method. Cur proposals are generated by collage
and model and by the very experience of recording, we hope that this expe-

siment will enable us 1o formulate 3 physical proposals unified by o method
of approach nol by a formal preconception.
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Den oversete et sansede kabenhavn

Som det sker sa ofte, nér jeg arbejder pd eet projekl, kommer der per automatk andre ting frem il averfladen. Der tegnes fakiisk pa mange projeiter samlidig

i Elier man kan over en amackke konstalere, af det kun drefer sig am eet projekt
Jeg gemmer alle mine skitser. Fordi jeg at der he
Jag vil geme derhen, hvor der ikke er nogen forskel i aktualier,

P& ef skitseark fra tegningen af Arkitekternes Hus pd Christionshavn, figurerer pludselig en lille skitse til nog

e. Actually, many projects are being skefched at one and
ame time. Or one can find that over the around crie project.

5. Because | know all too well that knowledge is stored up i them, and that my memory is linked up with ¢l these fines

w sketch which is callec forth info realization

As s o often the case whenever | am working on one project, other things automatically come fo the surfac

he

ars, one's work merely revolu

I save all of my cough skel

| want to reach that point where there’s no difference in the topicality wh

On a sh g the rough outline for the Architects’ House in Christianshava, a tiny skel
denly appears.

etner it's an old or a completely

thing like o chair, or @ vehicle, o a gondola, sud-

paper contain

POUL INGEMANN
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MORPHOSIS ARCHITECTS

Stllman s ikke op mens han gik. Hans blik vas
ot som om han seg
iede hon sig nu og da
¢ anden genstand op fra
et og vendie og drejede der i sin hond
mens han “grundigf
Quinn il ol leenke pé
soigie ef pofteskar ved en forhistorisk ruin. Som-
me tider smed Siillnonn, effer pd denne méde
of have granskef en genstand,
foriovet. Men for det meste dbnede h
vadsesk g logde gensianden varsom! dered.
Derod siak han hdnder i en af sine fakkelom-
mer, fog en rad noiesblok frem - mage il Quin-
wen mindre - og skrev dybt koncentrerer |
den i el minut efler fo. Nar han havde fuldfert
diete, stak han notesblokken iilbage i fommen,
tog vadszekken op og gik vid
Boriset fra af samle ting op fra goden lod Still-
mar: ikke il af forelage sig noget. N og do gik
han ind ef sted for af f& et malid. Indimeflem
stedie han ind i nogen og mumisde en unc-
skyidning. En gong vor han fige ved o bive
ket over of en bil d hon gik over gaden. St
Iman falte ikke med nogen, gik ikke ind i nogen
bufikksi, smilede ikke. Hon vikede fverken
glad eller bedravet. To gange, da udbytist of
hans kiunseri havde vaeret usasdvanlig stort
vendie han filbage til hotellet midt p& dagen,
for s¢: ot komme ud nogle minufier efier med en
tom vadsaek. De fleste dage filbragie han
adskillige fimer i Riverside Park, hvor hon melo:
isk trovede ad de asfatierde gangsiier =
d en stok keempede sig gennem buskadiset,
s sagen efter gensiande cpherte ikke midh i
n, blade og kvisie havneds
sammen i hans vads=k. En gang, s&
bukkede hon sig enddo ned efler en tomet
delort, snuste forsigiigt 1il den og beholdt den

Poul Auster, New York Trogi, 'Ciy of glass'

forstdelsens pauser. Ser
(genser) jeg byens fysiske reclitel - nogle
filsigiede, pd en made mdlbevidste, men
mest fuldsteendigt vikérlige. Det samme
sted er aldrig det samme sted, men altid
fragmenteret fil nye aggregater, konse-
kvensen af andre steders sammenstad,
bide interiore og eksteriore....far eller si
den provisoriske. Vor forstaeise for fidli
gere fiders livs flyden sammen med nufi-
dens, omfatter nefop disse specifikke ste-
der og oplevelser... Alligevel undergraver
somlidigheden of fortid og nutid vore san-
ser. Disse kubiske opfateber er synligr
gjort fid som overlerer virkelighed og fan-
tasi. Den krorologiske tid bliver oplest -
en oplasning som under
erindringers og synspunklers subjekiivitet,
som udvikler en embryonisk formgrommar
ik

Udover rutinen,

=

ger vore egne

As he watked, Stillman did not look up. His
eyes were permanently fixed on the pavement,
as though he were searching for something. -
deed, every now and then he would stoop
down, pick some objecls off the ground, and
examine it closely, furing it over in his hand. i
mede Quinn think of an archeologisi inspeciing
@ shord of some prehisioric ruin. Occasionally
after poring over ar object in this way, Stillman
would toss it back onto the sidewolk. But more
often than not he would open his bag ond lay
the object genlly inside it. Then, reaching into
one of ckeis, he would remove @
smail red notebook - similar to Quinn's buf smal-
ler - and write in it with great concentration fox
a minute or two. Having completed ihis opera
tion, he would retum the notebook to his poc-
ket, pick up his bag, and continue on his way.
Other than picking up objects the stresi,
Stillman ssemsd fo da nothing. Every now of
ther: he would bump infc someone and mumble
an apolegy. Once a car nearly ran him over as
he was crossing the sireer. Stiiman did nof talk
did not go info stores, did not smi
her happy n Twice,
ging haul had been unusually
large, he retumed to the hotel in the mididle of
the day and then reemerged a few minutes
Iater with an emply bog. On most days he
spent at least several

coat

hours in Riverside ~
Park, walking me-

thodicafly
the
paths or else thras-

hing thiough the bushes
with a stick. His quest for objects did not
obate among the greenery. Sione
and twigs oll found their way inio his
Once, Quinn observed, he even sioopsd
down for @ dried dog turd, sniffed i cu
and kept it.

Paul Au

1, New York Trilogy, City of Giass

Beyond the
ding. | see (REsee] the physical reality of
the city
some way, most iofally random. The
same place is never the same place but
fragmented into always new aggregales,
the consequence of callisions of cther pla-

routine, pauses of undersian-

some infentional, purposeful in

ces, both inferior and exterior. ..sooner or
later provisional. Our understanding of
the flow of past life into present includes
these specific places and events...Yet the
simultaneity of past and present subvert
our senses. These cubic perceptions are
time made apparent, juxlaposing reality
and imagination. Chronological time is
disrupted - @ disruption asserting the sub-
jectivity of our own memories and point
of view, evolving an embryonic grammar
of form.

Den oversete by - det sanse
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Kort / Map 1 Kort / Map 3
Kort / Miop 2 Kort / Mop 4

1. DEBORD. Derive. T que du passagehatit a traverse des ambiances varies

Methodss of Defournement Guy Debord & Gt J. Wolman fles levies nves # 8. May 1956)
2. This material can b
Documenis relotifs o |

ound in The naked city by Asger Jorm
fondiation de Finiermationale Sitvofionisie: 1948 - 1957, Paris 1985 freprin]
Also uselul s the article Situationist space by Th. F MacDonough, October 67 1994,

Den oversete by - det sansede kabenhavn

ENRIC MIRALLES

INOTER Ti ET FREMTIDIGT PROJEKT

1. At sndre det givne matericle fil en
preecis refning ved al inddiage fysiske
data. a. At relatere de abstrakt givne by-
punkier {fra invitationskassen) fil ef fysisk
net: vefkryds, bygninger elc. [KORT 1)
b. At fortegne den givne geometr indil
den far form of den eksisierende by
[KORT 2}

2. Denne korlleegning of byens fysiske
notaticner skubber undersegelsen ind i
domeenet of derive', plaque tournant,
eller atmosfeerens enhed, 1 def gjeblik vi
begyndler ct registrere Retningens sponic-
ne drejninger iagef udfr
bevesger sig gennem disse omgivelser
uden hensyn il de brugbare forbindelser,
der almindeligvis slyrer dets adfzerd!

3. Omdannelsen of UTMenettet i retnin-
gen of disse brudle enheder [disse aer er

o ef subjekt, som

resultatet of et indgreb i det eksisterende
bymenster) byder p& den mulighed ot
arbejde langs med disse brudlinier, som
ikke ber vaere de samme som byens histo-
viske groenser.

4, Defte kunne vaere ef krifisk instrument il
al indtrsede i det selviske patchwork som
nu donner mensiet of de forskelige ne-
boer fit Kebenhavn.....

Dette arbejde vil falge den linie som jeg
péabegyndte i mit projekt 1 @restadskon

kurrencen...

Intreduktioner i Kebenhavn of den lange
dimension. ... Bevidstheden om slutnin-
gen af en lang (uendelig) boulevard..
Denne nye dimension introduceres gen-
nem en deformation (forleengelse) of den
givne urbane virkelighed

5. Jeg har valgt lokalitet & fi det givne
net] i naereden of en skjult biograf som
det skjulte centrum for dét fremtidige pro-
jekt.. {(KORT 3]

i biografen vil vi vise partier (billeder] of
ange boulevarder, der aldrig har eksiste:
ref i Kgbenhavn

Og i udstillinger. vil vi preesentere zendrin-
gerne af lokalitet & il en slags gadebio-
graf it fremvisningen of de lange boule-
varder

Pa disse fo sider praesenterer jeg nogle
+ il ot definere lokaliteten og
ser om denne leengsel efter kik

nogle ¢
red of fieme boulevarder

NOTES FOR A FUTURE PROJECT

1. To change the given material in some
precise direction engaging physical
date. @. To relate the abstract given city
points fwood box) to a physical grid
crossing streets, buildings efc... [MAP 1)

b. To dislort the given geometry uniil
gets the form cf the existing city.

MAP 2]

2. This mapping of the physical notations
of the city push the research into fhe dom
ain of the derive!,

plaque tournant, or unity of atmosphere,
at the moment we start fo record The
f direction taken by a

spontaneous turr.
subject moving through these  surroun-
dings in disregard of the useful connecti-
ons that ordinarily gover his conduct®
3. The modification of the UTM grid in
the direction of tese broken units [these
slands are the results of o direct acfion
on the existing cily patterr) offer te pos-
sibilily to work along fhese brecking
lines, that should not be the same as the
historical limits of the city

4, This could be o crilical instrument to
enler the selFinculgent patchwork that
now makes the pattern of the different

neighbours of Copenhageri.....
This work will follow the line started in my
project for the @restad competition

The infroduction in the city of Copenk
gen of the long dimension....The p
tion of the.end point of a loag {infirite]
avenve.. This new dimension should be
introduced through the deformation (elon
gation] of the given urban redlity.

5. | have chosen site & (in the given grid]
in the vicinity of o hidden cinema as the
hidden center of the fulure project..
IMAP 3

In the cinema we are going fo propose

the views (images) of long avenues that

have never exisled in Copenhagen

And in the exhibition we will present the
modilications of site & info a kind of streat
cinema for the viewing of the long ave-
nues.

In these two pages I'm presenting some
working maps to define the site and some
skeiches about this longing for the distant
avenue views.

Den oversete et sansede kgbenhavn
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KOBENHAYNS ARKITEXTUR

Texiure mapping [texiurkorllaegning) er en proces,
som i dag er gjort filgeengelig for o5 ved hieelp of
compulerbilledbehandling. Texturkoret, som grund-
laeggende bestar of et billede, en fekst elier et
menster, som er overlejret med eller pd en anden
computergenerers  overflade, konstruktion  eller
albildning, afslarer en raekke mulige tolkninger eller
feiliolkninger. Delle er slet kke sa forskelligh fra de
raditionelle teknikker for fremstiling of collager eller
filmmontager. Det er dog interessart, af ‘denne
metode er forskellig fra disse andre mekanismer ved
at den inlergrerer p& basis of spredning og forskel
ens mefodologi arbejder
med a kombinere ved hizelp of ligheder g usynli
ge overgange. En overflade eller et cbjek, der er
blevet texture mapped [lexturkortlagil er grund-
leeggende sammensat af komponenter, der pé& sam-
me fid er distinkie og morfologisk inegrerede, og

ligheder, hvorimod coliag

afslorer som resulicr of sine egne morlologisk infe-
grereds komporenter - og som faige af sine sgne
processer - iboende strukturer og muligheder

Procedurer:

1. Kebenhavns grundplan geres iil gensiand for en
wildig kortiaegningsproces, hvorved forskellige
wentede lokalteter isoleres fil mulig behandling
Hvert of disse oversele teritorier indeholder latente
planer og arkitektur, som kan bringes frem i lyses
gennerm en raskke vilkérlige texture mapping opera-
tioner. 2. Texturkort formuleres med henvisning fil
visse felloperationer, som fremkommer ved at kom-
binere lobyrintmatematiske strategier. Derpd inte-

greres hver af de fremkomne konstrukiioner med luft-
forografieme of de forskelige lokaliteter ved hjzlo
af UThinettet. 3. Disse kombinerede billeder afs-
lorer pofentielle strategier for arkitekioniske indgreb
inden for de forskellige omrader. Kortene indehol-
der mulige lokaliteter, der kan tages i besiddelse
inden for de fibageblevne tenitorier, som synlig-
gores ved overvagning fa lufen. 4. Programmer-
ne infegreres gennem en ny serie vilkarlige operati-
oner, som derne gang baseres pa et turistmaessigt
grundlag, idet det forudsasttes of turister, uafviden-
de, aliid lokaliserer de oversele sieder, uden nad-
vendigvis ot erkende deres flsiedevesrelse. Disse
lokaliterer besidder derfor en iboende arkitekiur,
som ved en mindre justering of ens oplatielse kan
blive spekiakulaere steder, steder som abenbarer en
veerdifuidhed [d.v.s. turistatizaklioner)

10% of pastors are women. / The Knippelsbro (harbour bridge] has 1o be opened 8760 times a year. / Rail ferries. / Danish motorways do nof have senvice cenfers. / Nine deily papefs
the German cccupation as a fisheman. / Carl Dreyer's close ups of Joon of Arc’. / Kierkegaard's guit, angst and melancholy. / Voldemar Poulsen's *singing arc”, / Sruensee’s fight
Hovfue'. / “Skél for kunsien”. / Christiania, the social experiment ond a “breeding ground for crime”. / Red, roe and sika deer room The Queen's hunfing grounds.-/ Lake Vanern the 9
something" at Nyhavn. / Danish design approved by a selection commitiee so that o high siandard of quality is guaranteed may be examined without any obligation o purchase. // TransF:

 sansede

oversete by

ARCHITEXTURING COPENHAGEN -

Texiure mapping is @ process available fo us loday with the aide of computer imaging. The
texiure map which is essentially the incorporation of an image, text or patiern overlaid or supe-
rimposed onto or within any other computer generated surface, construct or image, reveals an
array of potentil readings or misreadings. This is by no means entirely different 1o the traditi-
ons of callage or in the case of film montage. It is however inferesfing in if's distinction from the-
se other mechanisms in so far as it infegrates by means of dispersion and difference as oppo-
sed fo the collagists methodology of combination by similitude and the erasure of the seam, A
texture mapoed surlace or enfity is essentially one made up of simultaneously disfinct yet morp-
hologically integrated companents and reveds as a resull of its own morphologicaly infegrar
ted components and reveals as a result of ifs own processes an immanence of structure and
possibility

Procedures:

1. Subject the city plan of Copenhagen fo an exiernal and impartial mapping device thereby
isolating various unexpected sites for possible intervention. Each of these "overlooked” territori-
es cortain latent programs and architectures ihat may be brought fo the front by means of a
series of chance lexture mapping aperations. 2. Texture maps are formulated according fo cert
ain "field operarions” refrieved from the combining of maze and labyrinth mathematical strate-
gies, ther each resuliant construct is iniegrated within the erial photographs [surveillance's) of
the various sites determined by the use of the UTM grid. 3. These combined images reveal
polential strategies for architectural inferventions within the various precincis. These maps con-
tain within them potential sites of occupancy within the residual territories made apparent thro-
ugh aerial surveillance. 4. Programs are integraied through another set of chance operations
ihis time refrieved from a fouristic derive assuming that lourists will, despite themselves, always
locate the overlooked sites although may not necessarily acknowledge their presence. These
siles therefore contain an immenent architecture ihat might through a slight adjusiment of ones
comprehension become actual sites of speciacle and revelatory sites of appreciation (i.e. lou-
fist attroctions)

val steps of the Vor Frelsers Kirke. / Breeding Musk Onen of the Zoologisk Have. / A taxi which is available for hire displays a green sign "

ASYMPTOTE ARCHITECTURE C. 1995

@benhav!

¥/ 1953 the rights of succession for women wos restored. / Hans Christian Andersen was the son of o poor shoemaker in Odense. / Nfg/s Bohr was s;wgg/eidouf;: D?:;m; ::rﬁ/_z
hand, head and quartered body. / May 4 1945. / The first pedestrian shopping sireet in Europe (Straget]. /' The oic./es) amuserr\em park in Evrope. / The saw(;l c;‘ ead o
9dess gefion’s plough. / The eight bricklayers of the Grundivig Church. / Modem arf and ihe three lovise's. / Donish marble is cheaper fhac iVol;wE;run{ [/ 3 ?g%:ureus g Sp\c’]
Forling heavy astronomical apparalus, Peter the Greats six horse carriage and his wife 209m o the top of the round tower. / The fall to death of the builder of Laurids de

HANI RASHID+LISE ANNE COUTURE
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Idé, Koncept og scenografi/Idea, Concept and scenography:

I samréd med/In consultation with:

Realisering/Implementation:

OVERLOOKING THE CITY
- Copenhagen, as it is perceived

Helle Juul & Flemming Frost, Arkitekter MAA
Eric Andersen, Claus Bonderup, lars Gemzae, lisbeth Balslev Jarg

og Niels Winkel
80 Seedor, Industiel Designer MDD

n, Jens Kvorning, Henrik Reeh

Felgende arkitekter, fotografer, billedkunsinere, filminstukior og forfattere er inviterede tif at give deres fortolkning af emnet/The following architects, photographers, visu-
al artists, film director and authors are specifically inviled lo give their own interpretation of the theme:

Avkitekier/ Architects:

Fotografer/Photographers:
Billedkunstnere,/Visual Atists:

Filmen,/The Film:

Forfattere,/ Authors:

Wim van den Bergh, David Chipperfield, Poul Ingemann, Them Mayne, Eniic Miralles, Hani Rashid &
Lise Anne Couture, Cort Ross Dinesen & Birgit Skovfoged @stergaard.

Per Bak Jensen, Keld HelmerPetersen, Tove Kurizweil, Viggo Rivad

Peter Brandes, Jes Fomsgaard, Frans Jacobi, Peter Sedgley, Nina SterKnudsen, Flemming Brantbjerg.
Mellem lys og skygge/Between shadow and light

En filmisk blanding af dokumenlarisme og fiktion af/A cinematic interpretation through a mix of docu-
mentary and fiction is carried out by:

Filminstrukter/Film Director: Lars Johansson, forfatter/Author: Jens Christian Grandahl

Gregers Algreen-Ussing, Henning Damgard-Sarensen,
Jens Christian Grandahi, Juhani Pallasmaa, Merete P

Michael Buchwald, Bent Fausing,
s Helle, Peter Seeberg.

I udstilingen indgéir endvidere udkn fra en raskke andre billedkunstnere, offentlige og private sarmlinger of kunst og arkitekiurtegninger. Udstilingen omlatier arbejder
af: / The exhibition also includes loans from a number of other artists, and from public and private collections of art and architecture drawings. The exhibition

includes works by

Juul & Frost medarbejdere/Coworkers

CHARLOTTENBORG
Udstillingsbygning

Nyhavn 2, 1051Kabenhavn K
28. december 1995 - 4. februar 1996

I. C. Dahi, Frederk Sedring, C.W. Eckersberg, Carl Georg Enseln, Vilhelm Hammershai, Jois Nielsen,
Marlinus Rerbye, Saren Hiorth Nielsen, Jens Sendergaard, Preben Homung, Nils Erik Gjerdevik,
Bjarke Regn Svendsen, Erik Hagens, Seren Hagen, Pia Schutzmann, Seren Eigaard, Jacques-Francois-
Joseph Saly, €. J. F. Baumbach, Einar UtzonFrank, Peter Efell, Lovrids tauridsen de Thurah,

Vera Myhre, Rasmus Nelleman, Nicolai Eigived, Ame Jacobsen, C.F. Hansen, Thorvald Dreyer,

Ib lunding, Hack Kampmann, Povl Baumann, Ivar Bentsen, Svenn Eske Kristensen, Svend B. Sarensen,
Niels Lykke, Niels Resdlahl Jensen, Jens tindhe.

Bolette Blaedel, Salvejg Reigstad, jonas Olsson, Elir Westrick, Torben Kjeergaard He, Bjamne Schicger,
Jan Svendsen og Annegitie Hior:

BIOGRAFIER/BIOGRAPHIES

Eric Andersen
Danmark. Fedt 1943. Intermediokunst
ner, der siden 1960 har arbeidst med
billed, lyd, sprog, performance, pubi-
kumdelagelse, film, video, comp!
siyringssystemer og satelliller. Hor opiradt
og udstillet i det meste af verden og er
reprassenteret i alle betydende samlinger
af vort arhundredes avanigardekunst. Var
1962 medstifter of det internationcle
FLUXUS netvaerk.

Denmark. Bom 1943. intermedic-artist.
Since 1940, working with pictures,
sound, language, performance, audien-
ce participation, film, video, computers,
control systems and saiellites. Has ap-
peared and exhibited most of the world
over. His work is represented in ofl of the
imporiant collections of avantgarde art of
this century. fn 1962, Andersen was a
cofounder of the infemational FLUXUS
network

Gregers AlgreenUssing

Danmerk. Fedt 1938. Restaureringsarki-
tekt/prof. Mogens Koch. Ecole Francais
dAschéologie d'Athénes, 1963 - 67, Af
delingsarkitekt, Bornebusch, Briiel og Sel-
chau, 1968 - 71. Siden 1987 kon-
torchef 1 Miligministeriel. Udvikling af
SAVEsystemel Il korflegning af bevor
ringsvaerdier 1 byer og bygninger.

Denmark. Bom 1938. Restoration orchi-
iect/Professor Mogens Koch. Ecole Fran-
caise d'Archéologie d'Athénes, 1963
67. Chief Architect/ Bomebusch, Briel
and Selchau, 196871. Since 1987,
assistant secretary in the Minisiry of the
Frvironment. Development of the SAVE-
system for the charting of preservation

standards in cities and buildings

Wim van den Bergh

Holland. Fedt 1955, Har studeret arki-
tektur ved Det Tekniske Universitet, Eind-
hoven. Privat arkitekiproksis siden 1983 i
Heerlen, Siden 1994 leder of Afd. for

Arkitekiur
Maastricht. Har undervist og forelaest pa
Universiteler og akademier over hele ver-
fen. Har udgivet mange bager om arki
iektur og udstillet intemational

=d Academie van Bovwkunst i

The Netherdands. Born 1955, Studied ar-
chitecture and building engineering at the
Technical University, Eindhoven. Architect
in private pracice since 1983 in Heer
len. Since 1994 Head of the Department
of Architecture of the ‘Academie van
Bouwkuns!” in Maastricht. Has taught

and lectured af universities and academi-
es all over the world. Has published
several books about archifecture and
exhibited internationally.

Pter Brandes

Danmark. Fedt 1944. Avtodidakt. Bosat
| Frankig siden 1972. Arbeider med
maleri, grafik, skulptur, glosmosaik, kerer
mik og fotografi. Modraget Statens Kunst-
fonds 3-arige arbejdslegat i 1982
Eckersberg Medallien 1994. Reprassen-
terel med-flere veerker pd de flesie dan
ske museer og museer i det avrige Euro-
pa og USA

Denmark. Born 1944. Aufodidact. Has
been living in France since 1972. Works
with painting, graphics, sculpture, glass
mosaic, ceramics and photography. In
1982, awarded the threeyear stipend
from the Danish Notional Art Foundation
Received the Eckersberg Medal in 1994.
Work is represenied in most Danish mus-
eums and in museums throughout Evrope
and the United States.

Flemming Branibierg

Danmark. Fadt 1947, Billedkunsines. Har
siden 70'eme arbejdel med iys som
basrende og skabende medie. Reflektion
og beveegelse er de cenirale begreber i
formen, der udirykkes som lyskompositio-
ner for video, fofografi, dias, instaliatio-
ner og lysskulp Udstillinger og festi-
valls 1 ind og udland.

Denmark. Born 1947, Adist (visual arf]
Since the 70's working with light as he
principal and creative medium. Reflection
and movement are the central aspects of
form, expressed as compositions of light
for video, pholography, slides, insalla-
fions and light sculptures. Exhibitions, fe-
stivals in Denmark ond abroad.

Michael Buchwald

Danmark. Fedi 1943, Forfatter, billed-
kunstner og dramaturg. Flere fikiionsvaer-
ker med storoytemo, bla. Blokiond, ro-
man 1975, Klsed! i Kaos, Storbyfortzsllin-
ger 1986 og udstillingsdrejebogen Ruin i
terrain vague 1984. Udsliller computer-
bearbeidet video bl.a. med kunsinergrup-
pen GYRR

Denmark. Born 1943, Wiiter, visual ar
tist, and dramatist. Has published several
works of fiction which reat different aspe-
cts of uban life, including the novel
“Blokland" 1975, the collection of city
tales "Klsedt i kaos" 1986, and the exhi
bition script "Ruin | ferrain vague” 1984.
Exhibils computerprocessed videos, for
insiance’ in joint projects with the arlist
group GYRR.

David Chipperfield

England. Fedt 1953. Aritekt. Studier pd
Avrchitectural Association School of Archi-
teciure i London. Har arbeidet for Richard
Rogers og Norman Foster. En af hovedfi
gureme omkring The 9+ Gallery.

Englond. Boin 1953. Architect. Studes
at the Architectural Association School of
Architecture in London. Has worked for
Richard Rogers and Norman Foster. One
of the central figures of The OH Gallery.

Lise Anne Couture
Se/See: Hani Rashid & lise Anne Coutu-
e

Henning Damgdrd-Sarensen

Danmark. Fedt 1928. Selvleert maler og
billedhugger. Debut: KE 1950. Medlem
af Grenningen 1966. Stafens Kunstfonds
3-arrige legat. Eckersbergmedallien. Har
udert falrige udsmykninger. Repraesente-
ref pa flere danske kunstmuseer, bl.a. Sta-
ters Museum for Kunst

Denmark. Bom 1928, Selfiaught painter




and sculplor. Made his debui at Copen-
hagen's Autumn  Exhibition in 1950,
Member of Granningen [Artists’ Associa-
tion] since 1966, Was awarded the
threeyear stipend from the Donish Natio-
nal Art Foundalion. Received the Eckers-
berg Medal. Hos completed o great
number of large-scale decorations. Work
is represented af several Danish muse-
ums, among these; the Danish National
Museum of Art

Cort Ross Dinesen & Birgit Skovfoged
Dstergaard

Danmark. Fedt hhv. 1945 & 1944, Arki
tekter MAA. Undervisere pa Det Kgl. dan-
ske Kunstakademis Adkitekiskole. Deflaget
i co. 30 arkiekiurkonkurrencer, heraf
preemieret i 14. 5 udslillinger. Udvalg of
projekter vist i DKARKITEKTUR 8-1994.
Statens Kunstfonds 3-arige arbejdslegar
(CRD}

Medarbejdere il udstillingen DEN OVER-
SETE BY- del sans
Carsten Holgaerd, Charlotie Széts, Tor
ben Vestergaord

Kebenhavn

Denmark. Bom, 1945 & 1944, respec-
iively. Architects MAA. Teachers af the
Royal Danish Academy of Fine Ads’
School of Architecture. Have participated
in approximately thirty architechiral com-
petitions and have been awarded prizes
in fourteen of these. Five exhibitions. Sele-
cion of projects has been published in
DKARKITEKTUR 8-1994. {CRD) awarded
the threeyeor stipend from the Danish
Nailional Art Foundation. Co-workers for
the present exhibiion OVERIOOKING
THE CITY - Copenhagen, as it is perce-
ved are: Carsten Holgoard, Charlotte
Széis, Torben Vestergaard.

Ben: Fausing
Danmark. Fodt 1947. Lektor, dr. Phil. i
aestetik og visuel kommunikation ved
Kaberhavns  Universitet. Har udgivet
beger og artikler om disse emner. Fasci-
nationsformer, Danmarksbilleder. 1944 -
46, Drommebilleder, Keerfighed uden
ord og Synet som sans.

Denmark. Bom 1947. Associate Profes-
sor, Ph. D., in Aesthetics & Visual Com
munication, University of Copenhagen
Hass published books and articles dealing
wilh these subjects: "Forms of Fascinati-

ons’, “images of Denmark: 1944 - 46",
“Images of Dream”, "love without words”
and “Sight as Sense”.

Jes Fomsgaard

Denmark. Fedt 1948, Medlem of Aka
demiet for de skanne Kunsler og. Akade-
mirddets Jury. Reprassenteret pé Siatens
Museum for Kuns!, Kobberstiksomlingen,
Ny Carisberg fondet og andre museer i
ind- og udland. Udfert udsmykninger for
K og Ny Corlsbergiondet
Repraesenleret donsk kunst p& bl.a. Den
danske Sreg, Sco Paulo, Moison de
Danemark, Paris.

Denmark. Bomn 1948. Member of the
Academy for the Fine Ads and of the
Academy Council's Jury. Work is repres-
ented ai the Danish National Museum of
At's Collection of Prinis and Drawings, in
the collection of the Ny Carlsberg Foun-
dotion and at other museums in Denmark
and abroad. Has completed decorations
for the Ministry of Culture and for the Ny
Carlsberg Foundotion. Hos Represeniod
Danish art at The Danish line, Sao Paulo,
Maison de Danemork, Paris, ameng
other manifestations.

Flemming Frost
se/sce: Helle Juul & Flemming Frost

Jens Christian Grandakl

Danmark. Fadt 1959, Forfatter. Udgivet
diverse fomaner og essays siden 1985
Har desuden skrevet filmmanuskripter
samt harespil fil DR. Tildelt Statens Kunst-
fonds 3<rige arbejdslegat i 1990

Denmark. Born 1959, Author. Has pub-
lished o wide variety of novels and
essays since 1985, Has also wiitien film
screenploys as well as o radiotheater
play for Denmark's National Radio. Was
awarded the threevyear stipend from the
Danish National Art Foundation in 1990.

Merefe Pryds Helle

Danmark. Fedf 1965, Forfatter. Bachelor
i literaturvidenskab. Har udgivel novel
lesamlingen Imod en anden o, romaner-
ne Bogen og Vandpesl, sumt bemebo-
gen Prinsessen der blev glemt. Vandpest
blev praemieret af Siatens Kunstfond
Modiog Statens Kunsttonds  3-arige
arbejdsiegat | 1994.

Denmark. Born 1965. Author. Bachelor
of Arts in Literature. Has published o col-
lection of short stories, “Toward Anciher
Peacefulness”, the novels “The Book “and
“Water Thyme" as well as the children’s
book “The Princess Who Was Forgor
ten”. The Danish National Art Foundation
honored “Water Thyme” with a prize. in
1994, MPH was awarded the ihreeyear
stipend from the Danish National Art
Foundation.

Keld Helmer-Pelersen

Denmark. Fadt 1920, Fotograf. Tidl. lek-
tor ved Def Kgl. danske Kunstakademis
Ackitekiskole. Deltaget i 25 udstillinger i
ind- og udland, herof 12 separate. Solgt
il Kunstindustrimuseet, Det Kgl. Bibliotek,
Statens Kunstfond, Museet for Folokunst,
Museum of Modemn A, Museum Fol
kwang, Essen, Stifiung fir die Folografie,
Ziirich. Udgivel bogeme: 112 farvefotor
grafier 1948, / Fragments of o Cily
1960, Frameworks 1993. Instrueret /
cret 4 korffilm. Kunsthdndvaetker
ttdes Arspris 1981, Akademiets Bindes-
belkmedallie 1981, Ole Haslunds Kunst
neriegat 1991

fotogr

Denmark. Bom 1920, Photographer.
Has previously been a teacher af the Ro-
yal Danish Academy of fine Arts’School
of Architecture. Parficipated in twenfy-fiv

exhibitions in Denmark and abroad.
Twelve of these were solo exhibifions.
Has sold work to the Museum of Applied
Arts, the Royol Library, the Danish Natio-
nal Art Foundation, the Danish Museum
of Photography, Museum of Modern Ar,
Museum Folkwang in Essen and the Stif
tung fiir die Fotegrafie in Zurich. Has pub-
lished the books "112 Color Photo-
graphs"(1948), “Fragmens of a City"
{1960) and “Framsworks” (1993]. Has

jrected/photographed four shortsubject
movies. Received the Art Handcrafts-
mans’ Annual Prize in 1981, the Acade-
my's Bindesbell Medal in 1981 and Ole
Haslund's Atist Gront in 1991

Poul Ingemann

Danmark. Fedt 1952. Arkileki MAA. Teg-
nestue siden 1987, lekior pa Det Kgl
danske Kunstakademis Arkitekiskole. Har
bygget boliger i Odense for Arkitekiernes
Pensionskasse, ny. udstilingsbygning il
Johannes larsen Museet i Kerteminde,

saml veerel arkitekt pa forskellige udstillin
ger, f.eks. Museum Europa pd National-
musest. Udsfilinger, bl.a. Inferno p& Sta-
tens Museum for Kunst.

Denmark. Bom 1952. Archilect MAA.
Own architectural studio since 1987
Teacher at the Royal Danish Academy of
Fine Arts Schiool of Architeciure, Has built
residential housing in Odense on assign-
mentf from the Architects’ Pension Fund as
well as a new exhibition building for the
Johannes larsen Museum in Kerteminde
Has also been ihe designarchitect for o
number of exhibitions, among these the
Museum Europa at Denmark's National
Museum. Exhibitions include “inferno” at
the Danish National Museum of At

Frans Jacobi

Danmark. Fedt 1960. Billedkunstner, bor
og arbejder 1 Kebenhavn og Berlin
Uddannet ved Det Kgl. danske Kunstaka-
dem. Lekior i skulptur ved Det Kgl. dan-
ske Kunstakademis Billedkunsiskoler siden
[994. Separat og gruppeudstillinger i
Danmark og Europa siden 1983, Senest
Stalke Kunsthandel, Kbh., Disneyland
after Dark, Upsala Konsimuseum, Sverige
og Galerie von der Tann, Berlin, Tysk-

land

Denmark. Bomn 1960. Sculptor. Lives
and works in Copenhagen and Berlin
Siudied at the Royal Danish Academy of
Art, 1982-88. lecturer in Sculpiure af ihe
Royal Donish Academy of A, since
1994. Solo and group. exhibitions in
Denmark and throughout Europe, since
1983. Recent exhibitions include: Stafke
Art Dealers, Copenhagen, "Disneyland
after Dark”, Upsala Art Museum, Sweden
and Golerie von der Tann, Berlin, Ger
many.

Per Bak Jensen

Danmark. Fadi 1949. Fotograf. Uddan-
net pa Det Kongelige danske Kunsiaka-
demi. Bor og arbejder i Kabenhavn
Udgivet bogen Siedemes vaesen pé for-
laget Gyidendal, 1993

Denmark. Bom 1949, Photographer.
Educated at the Royal Danish Academy
of Fine Afs'. lives and works in Copen-
hogen. In 1993, Gyldendal published
PBJ's-book, “The Sites” Essence”

Niels Resdahl Jensen

Danmark. Fodt 1944, Ingeniar og por
noramafotograf.

Denmark. " Bom 1944, Engineer and
panorama photographer

Lars Johansson
Danmark. Fedi 1949, Filminstrukio:
Uddannelse:  Fagfotograf Kulturhistar
Museur, Ronders. Filfotograf Den Dan-
ske Filmskole, Kbh.. Film bl.o.: Regdyk-
ker, dokumenlar. Anholf - stedet, rejsen,
dokdmentar.  Traveller's Tale, fiklion
/dokumentar. En reskke udsiillinger, foto-
grafi og installation. Arbejder pa spil

men Force mojeure

lefil

Denmark. Bom 1949. Film direcior. £du-
cation: professional photographer, Culiu
ralthisiorical Museum, Randers. Film oho-
tographer, the Danish Film School, Cap-
enhagen. Films famong ofhers): “Fire-
man”, documentary. “Anholt - the place,
the voyage’, documentary. “Travellers

Tale”, fiction/documentary. A number of
exhibitions, photography and  installor
fions. Presenily working on ihe movie
“Force majeure”

Helle Juul & Flemming Frost
Danmark. Fadt 1954 & 1952, Arkitekier
Ph.D/MAA- MAA." Faolles fegnesive
Juul&Frost siden 1985. Primaert beskaefti
get med teoretiske og prakfiske byprojek-
ter med focus pd nye sirategier for mel

lemlandet. Har udstillet p& en raskke inler
nationale arkitekiurmuseer og  gallerier,
og modtaget en rackke priser og legater
Hor henholdsvis ledet Askitekturgaleriet
SKAIA og veere! redakier of Kunst og
Arkitekjurmagasinet SKAIA. - Etablerede
SKAZKI arkitekiurforum i 1990. Undervi-
ser pé& Kunsiakademisis Arkitekiskole i
Kabenhavn

Medarbejdere pa DEN OVERSETE BY
det sansede Kebenhavn: Bolette Blasdel,
Solveig Reigstad, Jonas Olsson, Elin
Wesirick, Torben Kizergaard Hai, Jon
Svendsen, Bjame Schlager og Annegiite
Hiort

Denmark. Born 1954 & 1952. Architects
Ph.D/MAA- MAA. They jointly run their
studio Juul&Fros! since 1985. Are prima-
rily involved with theorefical and practical
wrban projects dealing with new stater

gies for the intermediate landscape.
Have exhibited ot a series of iniemnational
architecture museums and gafleries and
received a series of prizes and working
grants. Have respectively wn the Archi-
teciure gallery SKAUA and edited the Art
and Architecture Magazine SKAIA.
Established SKAZKI Arkitekivrforum in
1990. Teachers at the Royal Danish
Academy of Fine Ars” School of Archi-
tecture.

Coworkers for the exhibition OVERLOO-
KING THE CITY - Copenhagen, as it is
perceived: Boletie Blaedel, Solveig Reig
siad, Jonas Olsson, Elin Westrick, Torben
Kissrgoord Haj, Jan Svendsen, Bjame
Schléger and Annegite Hiort

Tove Kurtzweil

Danmark. Fadt 1938. Folograf. Er bl.a
repraesenleret i Bibliothéque Notionale,
Paris, Musée de la Pholographie, Char:
leroi/B, Museet for Fotokurst, Odense,
Det Nationalhistoriske- Museum, Hillered
Del Kongelige Bibliciek og Nationalmu
seet, Kbh, Har modiaget en raekke priser,
bl.a. Kulturministeriets folografiske Bog
pris, Statens Kunstfond og Danmarks
Nationalbarks Jubilzeumsfond of 1968
Har endhidere medvirke i en lang raske
separct og gruppeudstilinger i Danmark
og udlandet

Denmork. Bom 1938. Photographer.
Work is represented, among ofher pla-
ces, inside the Bibliothéque Nationale in
Paris, at the Musée de la Photographie in
Charleroi/B, at the Museum of Photo-
graphy in Odense, at the National Hi
storical Museum in Hillered and at the
Royal Library and the Nafional Museum
in Copentiagen. Has received a number
of prizes, among these, Ministry of Cultu-
ral Affaires Photographic Book Prize and
awords from both the Danish National
Art Foundation and Denmark’s Nafional
Bank's Anniversary Fund of 1968, Has
also taken part in an extensive number of
solo and group exhibitions.

Thom Mayne
USA. Fedt 1944, Arkitekl. Har studeret

p& Harvard Universitel, Cambridge,

Massachusetts, Syd Cofifornien og
Angeles. Bor i Santa Monica, Californi
en. Har tegnestuer Morghosis.

os




USA. Born 1944. Architect. Has siudied
at Horvard University in - Combridge,
Massachusetts, Southern California and
in los Angeles. lives in Santa Monica,
California. leads the architectural siudic,
“Morphosis”.
'

Enric Miralles

Spanien. Fadi 1955 Arkitek 1978, Teg-
nestuen arbeider iszer med offentlige byg-
ninger: Huesca & Alicante Sporishaller,
Bueskydningspavilion tit de Olympiske
lege i 1992. Kitkegard i Igulada, Spa-
rien, Takaoka & Unazuki, Japan, Jernban-
estation og meditationspavifon: Tegne-
sluen deltager ogsé i mange konkuren-
f.eks. i Danmark: Museum for
Moderre Kunst, Musikhuset, Drestaden,
og arbejder med undervisning i Frankfurt,
Stadel, Barcelona, Efiab samt, i gjeblik-
ke, Boston 1GsD).

Medarbejdere p& DEN OVERSETE BY -
del sansede Kebenhovn: Kathrin Pon-
graiz, Marlu MullerOrtloff & Nina Streitz.

cer,

Spain. Born 1955. Architect 1978. The
office works mainly in public buildings
Huesca & Alicante Sport halls, The arche-
1y pavilion for the Olympic Games
1992, Cemelery in lgualada, Spoin, Ta-
kaoka & Unazuki, Japan, Railwaystation
& Meditation pavillion... also the studio
enlers many compelitions, as he ones in
Denmark: Museum for Modern Art, The
Concert Hall, @restaden city develop-
ment & develops o pedagogical task ot
Frankfurt, Stadel, Barcelona, Etiab, and
af this moment at Boston {GsD)
Collaborators for the exhibition OVERIO-
OKING THE CITY - Copenhagen, as it is
peiceived: Kathrin Pongraiz, Marly Muk
lerOrlloff & Nina Streitz.

Juhani Pallasmac

Finland. fedt 1936. Professor ved Hels-
inkis Tekniske Universitet - arkitekioniske
produkter, udsilings- og grafisk design
siden 1962, Forelzesninger og artikler
om arkiteklur- og kunstilosoft 1 Finlend og
udiandet. Redakter of adskillige bager og
udsillngsketaloger

Finland. Born 1936. Architect. Professor
at the Helsinki University of Technology -
Architectural product, exhibition and gra-
phic design since 1962. leciures and ar-
licies on philosophy of architeciure and

art in Finlond and abrood. Edilor of nu-
merous books and exhibition catalogues.

Hani Rashid & Lise Anne Couture
USA. Fedt 1958. Arkitekt. Studier pa
Carleton University i Ofiawa, Canada,

gan, USA. Tegnesive Siudio
New York Rashid &
1987. Har undervist pa Columbia, Har-
vard, Pratt Institute, Kunstokademiet m.v.

Couture siden

USA. Bom 1958. Archifect. Studies ai
Carleton University in Ottowa, Canoda
and ol the Cranbrook Academy of Arts in
Michigan, USA. Have been leading the
architectural o "Asympicie”, in New
York (Rashid&Coutre] since 1987. Have
faught, among other places, at Colum-
bia, Horvard, the Proii Institute and the

Royal Danish Academy of fine Arts”

Viggo Rivad

Danmark. Fedt 1922, Folograf, autodi
dokt. Bronzemedlie ved Verdensuds|
gen i New Yok, 1965, Stafens Kunst
fonds 3-arige arbejdslegat, 1974. Ares:
medlem f Selskabet for Densk Fotografi

Bager: 8 Skildringer, Fra Venezia, Mexi-
kansk- Hverdag og SET. Henvisning fl
Kraks Blé Bog, Daonsk Biografisk Leksi-
kon, Gyldendals Leksikon og Who's who
n Europe
Denmark, Bom 1922, Pholographe
Avtodidact. Bronze Medal at the New
York World Fair in 1965. Received the
Danish National Art Foundation’s three-
year stipend, in 1974. Honorary mem
the Scciely for Donish Photograp-

hy. Books: “8 Porirayals”: “From Venice”:

ber of

‘Mexican Weekday" and “SET". Furiher
information can be found in Kiak's Blue
Book, the Danish Biographical Dictiona-
ty, Gyldendal's Dictionary and Who's
Who in Evrope

Peter Sedgley
England. Fadh 1930. Siuderede arkitek-
tur og bygningskunst i 1944. Begyndte

som maler i 1963, Siden 1964 uviallige .

udstillinger og udsmykningsopgaver i
Europa, USA og japon. Repressenteret
bl.a. p& Tate Gallery, Bagasaki Museum
i Japan, Gulbenkian Foundation i Lissc-
bon og Kastup Lufhavn. Bosal og arbef
der i Berlin og Sydengland

England. Born 1930. Studied archifechs
te and construction in 1944, Began os o
painter in 1963. Since 1964, o count
fess number of exhibitions and large-sca-
le decoration assignments
USA and Japan. Work is represented af,
among other ploces, the Tate Gallery, the
Bagasaki Museum in jopan, the Gulben-
kian Foundation in lisbon and af Kasirup
Airport in Copenhagen. lives and works
in Berlin and in Souther England

in Europe,

Pefer Seeberg

Danmark. Fadt 1925, Forlatter. Har skre-
vet noveller, romaner, filmmanuskripter,
og teaterekster. Det danske Akademis
pris i 1977, Nordisk Rads literaturpris
1983.

Denrmark. Bomn 1925. Author. Has writ
snplays and
iheater plays. Was awarded the Danish
Academy's Prize in 1977 and the Nor-
dic Council

ten short stories, novels, scre

Literature-Prize in 1983,

Nina Sten-Knudsen

Danmark. Fadt 1957 Billedkunstner. Det
Kgl. Danske Kunstakademi 1977-82
Deltaget | ca. 50 gruppeudstillinger, her-
of 18 intemationale. 12 separatudstillin-
ger. bl.a. Kunstforeningen Gi. Strand og
Horsers Kunsimuseum. Statens Kunsifends
3-drige arbejdslegat.

Denmark. Bor 1957, Visual arlist. Stucli-
es at the Royal Danish Academy of Fine
Ads, 1977-82. Has loken part in approx-
imately 50 group exhibitions, eighteen of
these being international. Twelve solo
exhibifions, including one of the Arl Asso-
ciation, locdted in Copenhagen, and at
Horsen’s Ari Museum. Has been -awar-
ded the Danish National Arf Foundaticn’s
three-year stipend.

Birgit Skovioged Dstergaard
Se/See: Cort Ross Dinesen & Birgit Skov-
foged @stergaard
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